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THE J. S. BACH | SPECIAL NOTICE. 7 
BI-CENTENARY FESTIVAL, DVERTISEMENTS for the JANUARY 
MARCH 21,1 85. 4 Nl MB k Ret 10ul | , 


. +. oT cr si cc 
President.—H.R.H. Tue Prince or Wares, K.G. tc och de 






1e Office not later than DecEMBER 20, 
Holidays it wili be necessary to so 
1 usual, 


Conductor.-Mr. OTTO GOLDSCHMIDT. ; i = aie oo 















oF TO MESSRS. 
A FESTIVAL PERFORMANCE of J. SE 0 pg hil 5 cl S 
MASS in B minor will take place in the Albert Hall or d ) N OV I: L - O, EWER & Co. 
of Saturpay, March 21, 1$55 (being the 200th A iniv ver 
Birthday of the Composer), with a Chorus of about 600 Voices, of NAVE THE HONOUR TO ANNOUNCE THAT THEY 
which the Bach Choir, with the co-operation of the Henry Leslie HAVE OPENED A 
Choir, will form the nucleus. 
There are still a few vacancies, princi ipally for Tenor and Bass >RANCH ne AB LISHMENT 
voices. Members of the leadi x Choral Scc and other 1 





Vocalists who may be willing to assist in this 4 ip al I e 
are invited to send in their names, with particulars of voice, &c., to Ni FIFE ll IE 
J. Maude Crament, Esq., Mus. Bac., Oxon., Secretary to the Fes stival I r AVENU 

Committee, at the Royal Albert Hall, Kens 
due course will furnish them with full infor 


5 gton Gore, S.W., who in N EW Y O R K 
ion. 
Ly Order of the Festival Committee, X \. 


| WiSHEEPSIIANKS, Hoses. TB CRAMER & CO., 
COLLEGE OF ORGANISTS. | bain gcc 


On TUESDAY, December 9, a Lecture will be given by Mr. Emil ; LIVERPOOL. 
Behnke on “ Voice Training, with Prac 
Neumeyer Hall, Hart Street, Blooms! 

January 13.—Examination for Fellowshi 














trations,” at 5, at the S: O CHOIR BOY RE QU IRE D. for Christ 


, to Rev. Bradley Abbot, 
» Igandrs. xamination for Associatesh Road, /S.W. 
Tuesday, January - -A Paper will be read by Dr. KF, J Sawyer. x > > ‘TRI me 
” February 24.—A Lecture will be given by Mr... Brakespeare. T KE BLE. L. I: ADING BOY KE QL IRED, lor 
March 24.—Mr. A. Hill, M.A., B.S » st. German's Chi ckheath. Must have gc d voice, an 






























A., will Lec bea ; : . 
“ The "Archaologi al History of the the M peer Ve pL ieatet le. Address, E. c. 29, tales 
Renaissance Periods.” (The Paper ustrated by : Place, Woolwich. _ 
‘ a a ske ial Col — | EADING BOY W ANTE D, immediately, at 
Tuesday, April 28, May 2 : ge % Church, Maryl , 










ry 26, Papers will be read; and on Tuesday, 
June 23, Dr. E. J. Hopkins wil give a Lecture. 

July 7, 8, and 9.——Examination for leliowshig 
Tuesday, July 28.—Annual General Meeting. 
Further particulars will be duly ar meres ced. 





Must read well, and be capable of 
on Sunday, the great lestivals, 
y letter only, stating age, expe 
g references, to Mectaver Lohr, 


he Solo wor! 





doing 
and 





and Associateship. 





TURPIN, Hon. Sec. ( \ N Ss. adv toh 
05, Great Russell Street, Bloomsbury, wi i: NG. ; ae “ at AGE es Be <6 high 
V AGNER’S PARSIF aed LECTU RE (with : or Eastern di ret Addres 
illustrations) upon WAGNER'S DR. \MA, as represented at ges, Han ov vad, Tottenham. 


Dayreuth, will be given by Charles 5 Dowdeswell, 1 the Clapham T, TO W AN rE D. St. 


Hall, on December 8, at S p.m. Apply to Giles in the I} ields, Ww eh 





if Two Sun and Practice Friday eveniag s. £10 . 
Messrs. Phillips, Sterndale House, Apply to H. Waimsicy Little, Mus. Doc., 36, Bonham Road, Brixton 
Vv 
JOPULAR CHORAL SOCIETY (Conductor, Mr, Kise, SM = 
W. Henry Tuowas).—The next REHEARSAL will take place LTO “WANTED, for St. German’s, Blackheath 
on SATURDAY AFTERNOON, December 6, at 4 o'clock, in the Governors mstehinmat Weds A EP 
Koom, Charterhouse, F Ry & (Surpliced Song Must have good voice, and read well. 





SHE ? OPULAR ORCHESTI CSc ll ry Stipend, 415. Adc , E.C., 20, Artillery Place, Woolwich. 
ORCHESTRAL SOCIETY ><; = 
‘I will meet at 6 o’clock the same Evening, at the Charterhouse. ‘| E NOR W: AN - ED, for St. German’s, Blac kheath. 
I-xperienced Amateurs wishing to join either of these Societies (no ' Ties be B50 1 . Stipend, £15. Address, E. C., 
subscription) are invited to apply to the Conductor before the re-  rtillery Place. We jolwich.. 
hei usals, or at his residence, 7, L. idlington Place, Harrington, Sq..N.W. PENOR WANTED 


SINGING IN SCHOOLS. 








20. 


for St. Colomb Cathedral, 
Londonderry. Services on Sundays and a few Special Days 


Renae é eae fae ; : throughout the year; also, a CHOIR BOY, who must have a strong, 
A COURSE of LECTURES and LESSONS on the TONIC | sweet voice, with a fa ede of music. Board in a respectable: 


SOL-FA METHOD, specially adapted for Head and Assistant family and first-class ¢ t Foyle College, Derry; this is equal 
Masters and Mistresses of Primary and Secondary Schools, will be | to fyoa year. For full particulars, ap ply to H. A. Byron, 7, Pump 
given at the Y.M.C.A., 186, Aldersgate Street, E.C., commencing on | St reet, Derry. 
Saturpay, December 27, at 3.30 p.m., and continuing each day = —- - i Pa ae oe 
(Sundays excepted) u ntil Wednesday, January 7. | +4. H AL LOWS’, Lombard Street.—A TENOR 

The Class will be under the charge of Mr. L. C. Venables, of t “y Singer REQUIRE D. Salary, £10. Two services on Sunday. 
South London Institute of Music. Tickets for the Course, ros. 6d., | Apply te to Thos Bensted, Richmond, Surrey. 
may be had at the Tonic Sol-fa Agency, 8, Warwick Lane, 1:.C., or b | = i CREE PR age 
post from the Secretary. Visitors for a single day will be admitted on ‘S 2 ¢ io ARN AB. lS, Bell Street, Edgware Road.—- 












payment of 1s. 6d at the doors. y | There is a VACANCY in this Church for a SOLO BASS. 
The Tonic Sol-fa College, ROBERT GRIFFITHS, Duties: two services on Sundays, Christmas Day, and Good Friday ; 
Forest Gate, London, E. Seeretars also a weekly rehearsal. Good reader “oo nsable. Salary, £20. 








ttn, Apply, by letter, to the Choirmaster, Mr. W. S. Hoyte, 63, B ry 
DLLE. CHRISTINE'S BALMORAL Soy ee a nn diate 
CONCERT PARTY of Eight (Third Season), consisting of | 








English and Scottish Vocalists, may be engaged as above, or indi- | ‘0 1] MUSICAL ST UDENTS.—Board and Resi- 
see for Dinners, Concerts, Banquets, &c. Address, Manager, dence, with every facility for Practice, is offered to Ladies or 
, St. George’s Terrace, Everton Road, Manchester. | Gentlemen at moderate terms. Address, 18, Ampthill Square, N.W. 
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PROFESSIONAL NOTICES. 
MISS VINNIE BEAUMONT 


Py aie A to C.) 
For Oratorios, Classical and Ballad Con 
Festival Service i: Point Hou 
7, Bedford Place, Russell S 
MISS E. A. BLACKBU RN | cana. 
(Certificate R.A.M.) 
For Oratorios, Concerts, &c., 0, ee Terrace, Man 
orks, 


(Soprano). 


and Organ Re ecitals, or 
ry, Lincolnshire, an ‘d 
> Lon don 













MISS BLACKWELL (Soprano). 
(Pupil of Madame Sainton-Dolby.) 
_Orchestral, Oratori o, Ballad Conce rts, &c., 44, Sloane Square, S.W. 








MISS Vi RASER- BRUNNER (Soprano). 
For Oratorios, Operatic or Ballad Con icerts, address, Icknie!} 
or Messrs s. gers a Prie le s, Colmore Row 





MADAME CARINA CLELLAND (Sop 

(Of the Royal : eating col 9 Crys tal Palace Son 

For Concerts, Or i 

Athol Road Sensing ham 

| pas Macca! s.— Madame Ca 

Soprano voice of admirat le _— 
Her re ndering of ‘O, Liberty! 

‘From mighty kings’ with beauti 

encored for a very fine renderi 

ld FP xaminerv, November 15, 18 













.demy amma Cs rtifi 
Ry , Concerts, &c., ad 





(Of the a Rieminchass, Ne weast 
Avy cae Hill, Wolverhampton; or | ‘ 
MRS. S$. FORD (Soprano). 
MR. S: FOR “A (Ten or 
For Oratorios, Concerts, &c., addres l 
Wolverham 

MISS BESSIE B URZE ( 
_Co: ycerts, Kc Idres , Sou ith Ri t 
“MISS FUSSELLE (Sopran 0). 


‘upil of Madame Sainton-Dolby, and late her a 
A 


also Licentiate (Artis st) of the R 
For Concerts, Oratorios, &c., addres 











Professor ; 










23 





, N.W. 














MISS LIZZIE HONE VE 
Pupil of Henry P. 
Y orC oncerts, Oratorios, &c., address, yham. 


(Honour Cert 
s, Concerts, &c., addr 


MISS MINNIE JONES Soprano), R.A.M. 
For Oratorio 


nang AME ELLEN L: 
Vor Orat and ot! ner hay owen Le 
Pais e Roz 1, 


M ARNI, 


AMB 


(Soprano). 
addr $ 





MISS CL ARA 


pow 








ewin Pong G D 
MRS. MASON sain in 

a Oratorios, &c., Coundon Street, Cov ny 
MISS EMIL YE ei (Sc prano). 


(Mec mp for Sir 








For Con certs, &c., dress, 1 
MRS. ALFRED D J. SUTTON (Soprano) 
Is open to engagements for Concerts and Or torios. 







54, Du ichess Road, Ed gbaston, B sirmin 





MISS LILY MARSHALL-\WARD aaa 
MISS NELLIE MARSHALL-WARD (Mezzo-Sop.) 
MISS JESSIE MARSHALL-VARD (Contralto). 
Address, 80, Addison Strect, Nott 


MADAME CLARA WEST (Soprano). 
——— LOTTIE WES? (Contralto). 


Reethoven Villa, King Fe rd Road, Hackney. 












Iwa 


“MISS JENNIE Ww INKW ORTH (Soprano). 


lor Oratorios, Concerts, &c., address, 39, Alfred Place, Leeds. 


MISS LIZZIE LAYTON ins atl 
Pupil of Mr. Win 
_Vor Concerts, &c., address, 39, Loftus Road, Shephe rd’s Bu sh, W. 





MISS ADA SOUTH, R.A.M. 


Medalist. Mezzo-Soprano or Soprano. For Oratorios, Ballad, and 
Operatic Concerts, address, Oakwood, Brondesbury Park, N.W. 


MISS ALICE BERTENSHAW (Contralto). 


Yor Oratorios, Concerts, &c., 281, Fairfield Rd., Droylsden, Manchester. 



































MISS LOUISA LBOWMONT (Contralto). 


(Principal of St. Peter’s, Manchester). 


For Oratorios, Concerts, &c., address, 51, Mercer Street, Hulme, 


Manchester. 


MADAME HETTY 
For Oratorios; Concerts, and Miscells aneous Entertainments. 
9g, Wetherby Terrace, Earl's Court, W 


MISS ISABEL CH ATTERTON (Contralto). 


Orchestral, Oratorios, Ballad 48 certs, 94, John Street, 
S arns 


Address 


bury, N: 





MDLLE. ANNE rT rA Hé AL LWOOD (Contralto). 
(Of the principal Liverpool — Manchester Concerts.) 
For Oratorios and Concerts, add , 40, Ranelagh Street, Live: 


MISS HELEN = B, R.A.M. (Contralto). 


Address, Me srs. Forsyth Brot Music Publisher 3, M ancheste: 


MADAME 1 AL B =a LEGG (Contralto). 
For Ballad, Miscellaneous Concerts, Ba ets, &c., address, 
o4, pao il Road, Dalston. 

MISS MARGARE’Y LEYLAND (Contralto). 
For Oratorios, Concerts, &c., address, 51, Plymouth Grove, 
Manchester. Opinions of the Press on application. 


“MISS LONSDALE (Contralto), Cert. R.A.M. | 











lor terms, &c., address, 65, Lowther Street, York. 
MISS PATTIE MICHIE, L.A.M. (Contralto). 
(Pupil of Si lor Schira.) 


For Concerts, Oratorios, | &e. , 65, Park Walk 


IADAME BAYLEY MORDAUNT (Contralto). 
MR. JOHN H. BAYLEY (Bass). 


or Oratorios, Concerts, &c.. 17, Princess Road, or Cathedral, Ripon 


MISS CONSTANCE POOCK (Contralto), 
(Of the Derby, Hull, Hee wich, Cambridge, and Mid!and Counties 
Concerts.) RA.M. Honours Certificate. 
For ee Ballad aac Organ Recitals, &c., address, Green 
Hill, Derby; or, 8, Buckingham Palace Koad, S.W. 
ee ec Poock, a favourite Contralto, s 
sion and pathos, each piece being re "—Vide Press. 


MISS JEANIE os (Contralto). 
2,W estm mreland | , Bayswater, W. 


MISS ALICE W OLSTE NHOL) MIE (Contralto). 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 
















manded. 








“MISS FLORENCE WY DEC RD (Contralto). 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c 
95, St. Paul’s Road, Lorrimore Square, S.E. 


~ MR. VERNEY BINNS oe 





___ Address 65, King Cross Street, Halifax, . 
MR. TOM BUCKL AND (Tenor). 
New Bond Street, Halifax. 


MR. SINCLAIR DUNN a Tenor). 


For Oratorios, Concerts, and h, Irish, and 
tainments, address, 26, Southam Street, Westbor 
MR. WILLIA M 5 GL: AZIER (Tenor). 
For Oratorios, Misce 1s Con > anquets, &c. At dress 
ury Vale, N. 
I. HAYDEN 


nd of the London, Bir 










e Park, W 












al Tenor, Sal 
] certs), 
Vor vacant di se acc., ess 20, Nev Ww Street, Sa bury 


MR. J. MELLOR (Tenor), 
Ineclesh ill, Bra ford, Yorkshire. 
MR. E. T. MORGAN (Tenor). 


For Orat a ae Br rts, &c., address, Cathedr u, Bri 


JOHN j. \ME S SIMP SON “(Solo Ten 10T} 
Ripon Cathedral. 
lor Oratorios, Concerts, &c., address, the Cathedral, Ripon. 


MR. EDWARD SLACK (Tenor) 
(Ofthe St. James's Hall, London,Derby and Midland County Concerts 
For Oratorios and Ba F 7, Cobden Road, Chesterfield. 
“Mr. E. Slack sang with good taste and much artistic effect.” 

eld L Dail \ Tel egraph. 


MR. S. THORNBOROUGH (Teno). 



































For Oratorios, Concerts, &c., address, The Poplars, 159, Plymouti: 


Grove, Manchester; or 27, Storey Square, Barrow- -in- Furness. 


MR. GEORGE WADSWORTH 
(Principal Tenor Leeds Parish Church). 
For Oratorios, Concerts, &c., address as above ; or 5, Wood Place, 


Beeston Hill, Leeds. 


MR. ‘JOHN WHITTAKER (Tenor). 
For Oratorios, Concerts, &c., address, Willow House, Accrington ; 
12, Princes Street, Church, neer Accrington 


CARLYLE (Contralto). 


Thornhil! 


, Fulham Road, S.W. 


x her two solos with great 


Scottish Enter- 
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MR. FRANCOIS E. CHOVEAUX N ISS VINNIE BEAUMONT (Soprano). Engage- 


(Baritone, Solo Pianist, and Accompanist), ments in Nov an id December: November 5, Gle 
] or | Concerts, addres: Sy 14, Fre re Stree et, Battersea Pa ark, ning 


MR. DENB IGH COOPE R (Baritone). 


Concerts, Oratorios, &c., address, Llandudno Pavilion. x 
_ ~ Sing (* Aci ” 


MR. CHARLES H. HAYNES (Baritone). (Van Bree’s “St. Ce 

Vor Oratorios, Concerts, &c., address, 99, Bury New Koad, Higher 
wi ww eee” Meclaaan MiSs EVA D. FARBSTEIN anew , Pupil of of 
; + Signor A: ae, Conductor of He or Maj: sty’s Opera, is booking 


ms and vaca 
Ne vy Bond Str 


a7 io. 













i} ill; 12, ditt 9; 22, ditt 
$ Norto n; Decembe r Ru ashde n 
i . Ww 




















MR. E. TAYLOR (Baritone). 
For Oratorios, Operatic or Ballad Cos icerts, &c., address, Lindley, 
a eee Huddersfield. _ 
M. HENRI ARNELLI (Bass). 
MADAME ARNELLI (Contralto). | 
or Oratorios, Concerts, At Homes, &c. Address, 9, Arl ford 
Lower Tulse Hill, Brixton, S.W, | 


MR. BERNARD BEARD (Bass). 
Oratorio, Opera, and Ballad Concerts, 25, Pensb S 

South Dui 

MR. Ww. zB E HRE NS (B 

r Concerts, &c., addres “4 Ward, Music Rep 
Street _ Grim by 









Story 









{ISS MARIE GANE (Soprano) , cert. KAM. 
reine n,’ Colston Hall. Miss Gane 100d voice o 


{sang the florid p 
ae ; 

















Soprano) (of the 


"City 






Miss BE SSHE MOL 1, 
Pe } 4¥ London, Mancheste 1 
ury Street, Darlington, | , od: 






* Hymn of 





Terrace, Lower 


| 
| n n 

MR. ALBERT BROWN (Basso). [ee seats Secs 
r Oratorios, Concerts, &c., addre , Church Street, Preston, | \ oo JULIA JONES (Soprano Vocalist) begs 


Lan at all commun 
t 






MR. GEORGE HARRISS (Bass — = : tent 
irmingham Town Hall an ngs a Ci ), for | yy wy AG NES L ARKCOM h as UR E M OVED to 
er 3 +jee | = 





Co 



















Oratorios, Concert | wall Residence, Clarence Gate, N.\ 
Address, 1 ' D ritend, | ape aeaenaaea 
ir. George Harriss is a singer of Ossesse |) ISS ADA MOORE (Soj prano) requests that all 
erful bass voice, of good quality and c nys with ¢ = re neg for neerts 
telligence and refinement.”—J317 3 ‘ : a ae | 
° aqcar y ot 
“Mr. Geor ceed | to ddre ; 






Harris 










rand bass solo ‘Why do the \L 
a 


peg "se ethan ADEL INE iP pore : Sopra 
MR. TP. C. HOLL IDAY aa | City: dit 
T Orato orios , Concerts, &c., address > Cathe tral, R chester. ree 


MR. ALFRED LORD (Bass). 


For Oratorios, Cone certs, &c., address, The Minster, York. 


MR. FRANK MAY (Bass) 
(Evill Prize Holder and Medalist of Royal Academy of Music) 
ind the London Oratorio and Baliad Union under his direction. 
tor Oratorios, Concerts, &c., address, 14, Hanover Street, W. 


MR. W. MERRIM AN (Solo Bass). 
For Oratorios, Concerts, &c., address, The Cathedral, Wel! 
MR. CHARLES PARKE R, R.z \.M. (Bass} 


(Of the London, Mt r,and Blackp 
For Orat ris, Conce rt 


MR. HENRY PRENTON (Bass). 


Oratorio, Classical or Ballad C Dinners, &c., 39, Graham 
toad, Dalst I 








ey, i 
Ither dates | 


M ADAME WORRELL ‘(Soprano Associ ate ot 
the Royal Academy of nica 

asin ents for Orator 

to Hy atest lressed to §2, Kno 

M ADAME EVANS 

juests all com 

for Ox rie io, Concert 1 Xe, bE 

C: scent » We tbourne Park, W. 











-WAR W ICK (Contralto) 
ENGAGEMENTS 
idence, 6, Tavisteck 






























MR. RI : ps 2S 
(Pu; ePinguti: of the Stain LN Iss SELINA HALL (Contr alto), Pupil ot 
Society’s Concerts.) 4 wv Pa ker, | yi to accept |.N GAGEMENTS 





orio, “B 





»: Oratorio, Opera, Recitals, Concerts, &c., address, Halifax, Yorks. | for Ora 


MIR, EGBERT ROBERTS (Bass). es ts ane 
N. Vert, Esq., 52, Ne tS Haak Sino. h MiSs ELIZA THOM AS Conta to. Engaged: 


, please adare 





~ BINGL BY SH: AW (Bass) 


(Of the London, Birmi 
For terms and vacant d: 


MR. Recatr H « | Hall. 49, Un n Square, W. 
CaN et bai ME Rk. GE ORGE BANKS (Lenor), rp 
: Decen > I : 

is 





Elijah,” 
Wiaeeiva 

1, Newcastle- 
d engagement); 
ass,’ Holloway 


Eeuth (4th eng: 





per Genre re Stre 





r Oratorios, Cor 





., address Queensbury, near Bradford, Sas 
Yorks. ak 





slasgow: Jan 


MR. HEN KY SUNMAN (Bass). "| Cathedral, Here! 
(Pupil of 1 err Fogelberg.) a | R AYNE. 
M*: ie url | Resa Op 












‘or Oratorios, Concerts, &c., add Iress, Ch. Ch Cath , Oxford. es 


MR. H ARRY ao PE ARKE R ive pias | 

; (Late Pupil ot Mon S | 
or Oratorios, Concerts ae , Long F 2 2W ; Sirens, Pudsey 

near Leeds. | 

| 

| 


















——.---——_ — —— — Street, "Mar 
MR. J. SHARPE (Oboeist). | = 
For Oratorios and Concerts, address, 235, Lydgate Hill, 
-udsey, near Leeds. 
ALVORD H. MATTHEWS (Oboe and Yympani). 
For ‘Town or Country Concerts, address, 1:6, Avenue Road, Acton, 
Middlesex. 





_ Hi: \GY. ARD ( Penor " 













‘Ancient Mz ariner 
Gk isg ow “Cho: al U nion; 23, 
(“ Creatic cant 
MISS ELLEN GRAY, k.A.M. i se neem: ————— 

(Pupil, Tobias A. Matthay). Ip DWARD KE MI (Tenor). Vor Oratorios, Ballad 

Open for Pupils on the Pianoforte and Harmony. Terms, &c., + Concerts, & vane OF 18 on application. Address, 
address. 73, Oxford Road, Canonbury N, Leomansley, or the Ca athedral, chficld. 
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M R. . SE a4 MOU R JACKSON (Tenor, of De Jong’s 

Free Trade Hall Concerts, _— 1ester) has RETURNED 
from Italy, and has made the followir ugements f r December: 
3, Macclesfield; 4, Warrington ("Moses in Esypty princip: ul); 
6, Nelson; 8, Manchester; 11, Burnley; 16, Rochdale (“* Messiah” 
17, Todmorden (‘* Messiah”); 19, Hali ‘aX (* ‘Messiah ); 20, Dewsbr ry 
(‘Messiah ") ; 22, Chaderton ("* Messiah”); 23, Leeds (* Messiah”) : 
25, Nottingham (Sacred Concert); 26, Preston ("Messiah 9) ae 2 
Manchester (‘‘Messiah”). For vacant dates, terms, Xc., apply, 
Boston Street, Manchester. 


R. ALFRED KENNINGHAM begs to announce 
that his new address is, Grovedale, Parson’ s Green, S.W., 

where all communications respecting Oratorio and Concert engage- 
ments should be sent. The following are already booked: Spohr’ S 
“ Last Judgment,” St. Paul’s Cathedral ; Hedson’s “ Go! den Legend,” 
Birmingham; * Acis and Galatea,” and selection from ‘‘ Judas,” Bri rigg; 
“Ancient Mariner” (Morning), * Elijah” (Evening), Guildford ; “Last 
Judgment,” Bishop Stortford; Dvorak’s ** Stabat Mater,’ ’ Shoreditch ; 
**Messiah,” Swindon; ‘ Judas,” Sheffield; Rossini’s * Stabat Mater,” 
Peckham; ‘“ Messiah,” Wellingborough; ‘“ Messiah,” Northampton, 
Xe, &e, For v cant da ites, address as above. 


f 




















M& JOHN PROBERT (Tenor). Engaged: 
December 1, Ted lington ; 2, Sutton; 3, Norwood; 4, Wood 
peg tee gyal Creation"); 5, Islington; 10, Stratford (‘* Elijah’); 
2, Taunton (“ Last Judgment”); 13, Colston Hall, a ee 
= Bow and Bromley Ins titute cc Stabat Mater”’ Address, care of 
Messrs. Reid Bros., 436, Oxford Street, Ww. 


R. ROBERT GRICE (Baritone). sy ta 
i December 1, High Wycombe (“ Hero and Leander”’); 10, Bury 
Lancashire (‘ Building of Ship” and ‘‘ May Queen”); 24, She field 
(“ Messiah”); 25, Sheffield (“ Messiah’ 2G; — stle-on-Tyne 
(‘‘ Messiah”); 27, Sunderland (‘‘ Messiah’); 29, 30, 31, January 1, 2, 3, 
Newcastle-on-Tyne Promenade » Concerts; 10, Sunde eae: 21, Oxford 





















‘Ballads). Other engagements pen ng. For terms and vacant 
lates, address, Principal Bass, New College Choir, Oxford. 
R. W. J. INESON L apelsreiag? Engaged: 
l Nov. 27 and 28; Dec. 2, 3, 17 nd 31; Jan. 21; Mat ch 23. 
Conce rts, &e., address, fy he Cathedral, He refo 


lor Oratorios 











“i Hasa clear voice of muc ch compass.” 00d Revi ) 
\7 R. ERNEST A. WILL IAMS (Baritone) is pre- 
4 pared to accept engagements for himself, or arrange Concerts 
with his London and Provincial Ballad Concert Party, Charity 
Concerts arranged for cle reyme n and others on specialterms. Instru- 
mentalis ts provic ded. Address, Junior Garrick Club, Adelphi, Ww iC. 


R. EL. J ACKSON (Bass), 
Engaged: Sudbrook, November 4; 
(Selections) ; 28 (Be ullads): Brigg, December 9 (‘‘ Acis and 
Galatea”); “ Creation’’); Loughborough, 16 (‘' Messiah’); 
Dorchester, 15 (Selections); Iceds, 26 (** Messiah’). Other engage- 
ments pending. For terms, address, Cathedral, Lincoln. 


Lincoln C athed ral. 








Me THOMAS KEMPTON (Bass). Engage- | 
ments booked : — Tottenh m, Miscellaneous; City, ‘ Last 













Judgment’ 3 Cire neester, “Last Judgment”; Bishop Stortford, “Last 
Judgment” 5 “Messiah” ; Shel or *‘ Judas”; Rotherham, 
‘St. Paul” : ; L conards, St. Paul ae 


North louie, rei gton, Dali ads; St. James's Hall, 
Miscellaneous ; St. Leonarc 5 “Bh th”? Chelm ford, Ballad 
Stanstead, Ballads; South Kensing ston, Ballads; Richmond, Ballad 
&e., &c. For vacant dates, and also for Or uartet Party, address, 
52, St. Paul’ s Road, Canonbury, N. 


Me: HOWARD LEES (Bass), having returned 
from India, is open to ENGAGEMENTS for Concerts, 
Oratorios, &c, Address, Delph, near Oldham; or 10, Myddleton Street, 
Carlisle, 
R. A. McCALL (Bass Vocalist) Tequests that 
all communications respecting Concerts, &c., be addressed, 
14, Vyner Street, or Cathedral Choir, York. 


ISS F. LOCKWOOD, Harpist to the Carl Rosa 
Opera Company, London address, 6, Frederick Place, Gray’s 
Inn Road, W.C. eeu Palen k- ; 
EADER in ATHALIE and other Works, Mr. 
HENRY BONUS, 69, Eaton Rise, Ealing, W. 


M®. JOHN J. FISH (Copyist and Flautist) 
undertakes copying for Authors; and can accept lute Engage- 
ments on most reascn: ible terms, WwW itham, Essex. 


USIC SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term. 
Children from 8 to 13 allowed to begin and continue for two guineas per 
term, Pupils not in the school pay an entrance fee of one guinea, 
Music Scholarships were awarded in May by Professor Sir G. A. 
Macfarren. Out-students entering the Music School will be able 
to compete for the Scholarship of one year’s free tuition to be 
awarded in May next year. The fees payable in advance. The 
Michaelmas Term began Thursday, October 2. Scholarships will 
be awarded by Sir George Macfarren in May, 1885, as usual. 
. J. HOLLAND, Chairman. 














lincoln, 10; Mansfield, 25 | 








R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. 


in Composition, teaches Harmony, Counterpoint, Acoustics, 
&c., by Correspondence. Ashburne, Derbyshire. 





R. ALLISON instructed by Post Candidates wh 

passed KECENT EXAMINATIONS for MUS. DOC., OXON. 
& T.C.D., MUS. BAC, (Oxford, Cambridge, and Dublin, 1£>8 to 1884 
inclusive), Cambridge 1st Mus. Bac, (1st Class), 1884, L .R.AM., (1884), 
Local R.A.M. " With Honours,” 1884, S.P.M., F.C.O., A.C.O. (1884), 
A.T.C.L., L.T.C.L, (1884), and other Musical E xaminations. Theory 
of Mus sic, Orchestra ation, and Revision of Musical Compositions by 
Post to Corres pondents anywhere, Personal instruction in Singing, 
Organ, and Pianoforte. C: ambridge House 68, Nelson St., Manchester. 








ESSONS by post in HARMONY, COUNTER. 

POINT, COMPOSITION, &c., on a new and highly successful 

system, Terms very moderate, ‘Address, A. B. C., Messrs. Novello, 
Ewer and Co., 1, Berners Street, Ww. 


In. C. FRANCIS Li OYD, Mus. Bac., Oxon., 
L.Mus. T.C.L., gives LESSONS in HARMONY, COUN. 

TE TERPOINT, &c., b by post. Addres eS, Market Place, South Shields, 
R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence, 


UITION by CORRESPONDENCE for Musical 

and other Examinations. Established in 1871, and now conducted 
by twenty tutors. No payment unless successful, 2,000 present 
pupils. Address, James Jennings & Co., Deptford, L ondon. 


ARMONY and COUNTERPOINT .—LESSONS 

by Correspondence given by Mrs. TREW, Associate and Gold 

Medalist London Academy of Music (Pupil of Mr. John Fr: 

Barnett). MSS. revised. Students prepared for examinations. Terms 
moderate. , Freegrove Road, Holloway. 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
ue gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, Composition, &c., taught personally or by post. Terms 
moderate. T4, Down Street, Piccadill y. 


\ USICAL GOV ERNESS. - — - ENG: AGEMENT 
4 REQUIRED for January in good Musical School. Solo and 
s-Singing; Organ, Harp, Pianoforte, Advertiser is an Associate 
tof Trin. Coll., Lond., and holds other certificates, both from 
College and the R.A.M. Can be recommended by the wae 
of a high ‘class Musical Acaden Address, A. C. H., Beethove: 

House, ‘The Square, Northampton. 


THE, PARENTS of a Young ‘Lady “(Medalist and 

tudent of the Royal Acad of Music) wish to find her a 

1a School or Family wher 

to board and lodging. References exch 
rch Place, Runcorn, 

LADY-STUDENT of the Stuttgart Conserva- 

an E NG AGE ME NT as TEACHER 

. Piano, Harmony, and Germar 

Messrs. Novello, I.wer and Co, 









































yen would be equivalen 
Address, Mrs, Hi. 











| torium (certificated) seeks 

| of MUSIC in High School or Fa 

| | x it references. M. HL, 
-rs Street, W. 


T ADY MUSICIAN (Pianist, Vocalist), TEACHER 
—~ and COMPOSER, will give two hours daily for a home in 
age sional musical family. Han 
Xz , Messrs. Novello, Ewer and Co 


OCALISTS. PIANISTS, Xc.. introduced at weekly 
Matinces, Soirces, and Concerts, including St. James’s Hall, 
New Room (twenty-ninth sez = 1). Finishing Lessons given. Stamped 
envelope, Stanley Mayo, R.A.» s3runswick Square, Camberwell. 
RGAN ee Three manuals. Use of 
Mee One shilling per hour. The South London Organ 
Stuc di , Coldharbour Lane, close to Drixton Station. 











stead or Highbury preferred 
Bern rs Stre et, W. 




















RGAN PRACTICE (in the City) upon a com- 
plete instrument. Three manuals and independent pedals, 
&c.; blown by engine. Willis, 29, Minories, 


RGAN PRACTICE.—Three manuals and Pedal 
Organ, 18 stops, blown by Hydraulic Engine. Terms, strict! 
inclusive, ONE SHILLING PER HOUR, at Blennerhasset’s Orga 
School and Studio, ra, Vernon Street, Pentonville, W C. 
Manufacturer of THE PERFECT HYDRAULIC ENGINE for 
supplying wind to Organs of the largest dimensions and the smalle 
Harmoniums. Cheapest, simplest, best, and most effective. 
_ Particulars and estimates as above free, Inspection invited. 


7TOCALISTS.—Good dee p BASS (not B aritone) 
WANTED for a Church (Surpliced Choir) near Swiss Cottage 
Station. No week-day rehearsal. Services, Sunday Morning and 
Evening. Salary, £15 per annum. Also, SOLO ALTO, £20; and 
LEADING SOLO BOY. Strate terms, letter only, Choirmaster, 
J. Carisbrool Carisbrooke Merrick, 141, Haverstock Hill, N.W. 








“*: GEORGE 'S CHURCH, Hanover Square.— 
Mr. PINNEY thanks the numerous candidates for their applic: a- 
tions, &c., with reference to Choir appointments, and begs to say that 
the vacancies are now filled. 
St. George’s Vestry, November 22. 
RGANIST and CHOIRMASTER WANTED, at 
Christmas, for the Parish Church of St. Austell, Cornwell. 
Stipend, £50. Fine organ by Brycreson. Address, enclosing testi 
monials (copies) and references, to The Vicar. 


ORGANIST DISENGAGED at Christmas. Salary 


moderate. London only. B., 7, Abbeygate Terrace, Colchester. 

















he & @ tad. 

















THE MUSICAL TIMES.—DeEceEmver 


V ANTED,an ORGANIST and CHOIRMASTER 
for the Parish Church, Prescot, Lancashire (eight miles from 
Liverpool). Salary, £45 perannum. uties to commence about the 
middle of January next. Anglican Chants in use. Organ, three 
manuals; very fine large instrument. Applications, stating age, with 
testimonials, to be sent to Mr. Henry Cross, 51, Derby Street, Prescot, 
on or before Decem! er 6 next. 





RGANIST and CHOIRM: ASTE R WANTED, 

for a Village Church 22 miles North of London. Must be a 

Communicant of the Church of | id,and under 30 years of age. 

Sal: iry, £60 perannum. Apply, by letter only, to S. W. M., 10, South 
A M 














‘TANTED, for the Parish Church of Hay, an 
ORGANIST and CHOIRMASTER, by February 1. Stipend, 

f30. Apply to Rev. Canon Bevan, Hay, R.S.O. 
RGANIST WANTED. Organ by Lewis. Salary, |, 
£30. Might lead to remunerative Teachin ig Practice. Apply, 

Rev. Rik Richardson, Seaton Vicarage, Devon. 


RGANIST.—WANTED., in February next, an 
efficient ORGANIST and CHOIRMASTER for the Old 





Meeting Congregation, Birmingham. Salary £60, rising to £50. Fine 
three-manual organ being built by Hill and Son, London. Apr! lica- 
tions and testimonials, not later than December, to Wardens, 32, 
Waterloo Street, Birmingham. 


S': MARY MAGDALEN, Bridgnorth. ORGAN- 

IST WANTED, at Lady Day, 1885. Good Churchman (Com- 
municant). Choral Services (Anglican). Good organ; surpliced 
choir, Salary, £40. Address, with testimonials and references, The 
Rector. 


SSISTANT ORGANIST.—WANTE 2D, a a 
YOUTH, able to take plain Service daily, at 5 p.m., og a Church 
inthe West End, The Organist, a well-known Mus. "Ba on., Offers 
Lessons on the Organ and in Harmony by way of remun ‘ulen. An 
excellent opportunity for studying ch Music. Apply to W.S., 
Messrs. Novello, Ewer and Co., 1, Berners Street, London, W. 


A’ “experienced Professional desires ENGAGE- 
MENT as ORG ANIST. Good performer and Choirtrainer, 
imonials and references “second to none.” Address, Viola, 
s. Novello, Ewer and Co., 1, Berners Strect, W. 
\RGANIST and CHOIRMASTER (Protessiona 


Com municant), nine years in present post—good teache rar d 























ae) 

















pecially successful Choirtrainer—d 
Good Organ and a fair field be tuition n 
monials and references. Address, Organ 
Caterham. 
















I, 1884. °77 

\ SSISTANT- PUPIL Ww so aspect after - Chris: mas, 
to teach Pia r F ple servic upon Harmonium. In 
ntry. gan, and H y Lessons and half 





F C.O., ovell lo nate Co., r, 


RCHE STRAL SOCIETY.—WANTED, AMA- 

TEUR INSTRUMENTALISTS to join above Society. Fort- 

nightly practices, held in the City. Hours 5.15 p.m. until 7.15 p.m. 
A. Wi 4, Holly Ro ad, Leyton tone 


boar din retur: 1s Street, W. 








\ ANTED, a Good PIANO TUNER, who is 


thoroughly competent and stead Must also understand Hlar- 
moniums and ‘ rican Organs, and be able to do repairs. To a 
really good and reliable man a permanent situation is offered. Stat 
age, experience, and sa lary requ ired, Smith, Oxford Road, Mancheste 


PIANOF ORTE TUNER and REPAIRE R 
WANTED, for country. Must be thoroughly competent and 
stworthy. Ad dress, with full particulars as to experience, age, : 

pa ary require salary required, P. and S., Messrs. Novello and Co., Ber ners St We 














\ VE ANTED,a JUNIOR REPAIRER. Send carte, 
state capabilities and wages required, to Mr. W. H. Milne, 
22, Hackett Place, Jersey. 


ANTED, immediately, Virst-Class PIANO- 

FORTE nd HARMONIUM TUNER, Re 

&c. Good addres id used to country w 

E dward J. Spark, Music 

\V ANTED, for an 
Brighton, a thoroughly Go 

toacompetent ma 

&c., and enclo 

Brighton, Se SEX. 


; XPERIENCED TU NE R seeks an ENGAGE 
if MENT. Good references. Ve ady, and knowle 
rs oniums. Address, Tuner, care of Fred. W. Holder, 














) 









A . rt 
Warehou e, Worce ster. 








Apply, stating age 
r "carte to R. 











5 Firs t-class TUNER, 
nonials. Understands 
Apply, A. L., 9, The 





| experience Cxee* 
situ ATION as TUN] 

rm ms, al » Rapeizios in 
Is. London’ preferred. Arblye 
lace Koad, Wes tminst 





C7 ANTED, by Man of g 


ry and Factor 








S ORGANIST and C HOIKM ASTER.—Adver- 

“ tiser seeks an ENGAGEMENT as above (Communicant and 

Abstainer), Good references, Ad ieee, F, J. Swadling, Haseley, 
‘Tetsworth, Oxon. 

RGANIST and CHOIRMASTER.—Mr. CHAS. 

H. SHEPHERD, A.R.A. Mus., is DISENGAGED. Fifteen 

years’ experience; first-class testimonials per re n. Address, care 

of Rev. E. C. Shepherd, Haltwhistle, near Carlis 


S ORGANIST and CHOI RMAS PER, or Organist 
only.—A Gentleman (Oxford undergraduate) holding the former 
appointment in the West of England, desires an ENGAGEMENT in 
London. Used to full Choral Services, both Anglican and Greg 
Iexcellent testimonials. Address, A. Z., care of Messrs. Willcocks and 
Co., 63, Berners Street, W. 


LONDON ORGANIST. &Xc., is open to imme- 
diate ENGAGEMENT in London. Would soni Several 
years’ experience. E., 51, Cumberland Street, S.W 


YOUNG ORGANIST of some years’ experience 

would like to hear of an ENGAGEMENT, either as Organist 
or Assistant, in London. Address, B. W., Messrs. Novello, Ewer 
and Co., 80 and 81, Queen Street, E.C. 


RGANIST (certificated desires ENGAGEMENT, 
or as Accompanist. Excellent testimonials and references. 
Address, S. 7. wt Avondale Square, Old Kent R toad, S.E. 











jan 








ME. TREFEFRY (ate of St. Matthew's, 

E nine r, howe formerly Organist and Choirmaster of St. John’s, 
Fulham) is open to accept a similar engavementor to act as DEPUTY 
on week days or Sundays. Remuneration moderate. Address, care 
of Messrs. Novello and Co., 1, Berners Street, W. 


ANTED, a Post as CHOIRMASTER and 
¥ SUB-ORGANIST. Large experience and excellent testi- 
monials. S.,5, Townshend Road, Hertford. 


a MEN or Churchwardens seeking perfectly 
competent ORGANISTS and CHOIRMAS TE KS can be 
supplied at once by Professor, St. Faith's, Sandhurst, Berks. 














k. W. HENRY THOMAS requires the ASSIST- 
ANCE of a YOUNG GENTLEMAN, about 17 years of age, 

who in return for finishing Lessons or pay ment, according to ability, 
will accompany at his various Choral Societies and deputise on 
Sunday afternoons at Church. New three-manual Organ. Apply, in first 
instance by letter only, to 7, L idlington Place, Harrington Square, N.W. 


RGAN for SALE. Twenty speaking Stops. To 


be seen at A. Hunter's Organ Factory, 65a, High St., Clapham. 





AV ANTED,a situ: ition, as IM PROV ER to PIA> sO 
TUNING, Four years’ F »xperienc Bi, Willing 
to assist in showroon 1 Road, Cam 
Town, N.W. 
yy are, PERIODIC: AL WORK, in any part 
of the kingdom, by & Fin cl PRACTICAL TUNER 
of good address and appeara r 
Highest refe rences. Address, ‘G. 


V ANTED, SITUAT an in Music Warehouse, 

as ASSISTANT or MANAGE Rof Sheet Music Department. 
Has some knowledge of Tuning. Good reference. A. C., Sterndale 
House, Clapham Common. 


if E-ENGAGEMENT WANTED, as ASSISTANT 
ina MUSIC WAREHOUSE. Town or Country. Thoroughly 
experienced. Good references. B., 110, New Street, Park End, Glo’ster. 


F OR SALE, as a going concern, an Old-established 

BUSINESS of a PIANOF ORTE DEALER and MUSIC- 
SELLER, situate in one of the principal towns in the Midland 
Counties. A large business done on the hire system. For fu 
particulars, apply to A. C. Palmer and Co., St. George's Chan fs 
Leicester; 7 and 8, Railway Approach, London Bridge, S.E.; and 42, 
Newland, Northampt ton. 


ECOND-HAN D First-class MUSIC and 

MUSICAL WORKS—Ancient and Modern. Full Scores and 
Orchestral Parts of scarce and ot -print Works—Vocal and Ir 
mental—for Violin, Flute, Violoncello, re yan, Concertina, I 
Guitar, &c. A large Stock of erage Old Music. Rokinson’s, 9 
Martin’s Lane. Removed from 369, Strand. Catalogues 5, two. Ste Ar 


MUSIC legibly TR ANSPOSED at 6d. per ahee, 
Manuscripts copied. Professional, care of Messrs. Cocks and 
Co., 6, New Burlington Street, Londc 


HREE-MANUAL ORGAN (24 stops), also List 
of Organs on Sale. W. E. Richardson, builder to Her Majesty, 
Central Organ Works, Hulme, Manchester. 















































HURCH ORGANS thy toned Three-manual. 
4 Modern Compass, 33 Stops. £195. Two-manual CC. 18 _ ps, 
£155. Eustace Ingr am, Bernard Place, , Ed en Grove, Hol'o Tol'o-vay, N Nn. 


OR SALE.—Sweet-toned CHAMBE -R ORGAN, 

by BRYCESON. Suitable for private room, or small place of 

worship. Four stops (divided stopt diapason). Octave of pedals. 

Foot and side blowers. Tonic C. Enclosed in swell chest, and neat 

mahogany case-front pipes, gilt. Apply, I. Lee, 6, Great College 
Street, Westminster, S.W. . 








THE MUSICAL TIMES.—Decemp_er 1, 1884. 





MESSRS. BEARE & SON, 


MANUFACTURERS AND IMPORTERS OF 
EVERY DESCRIPTION OF 


y Instruments 
Musical . 
STRINGS, AND FITTINGS, 
34, RATHBONE PLACE, OXF ORD STREET, W. 
3. & S, have now in stock over 300 Violin s, Tenors, and Violon- 
cellos, all genuine examples of the c« lebrate ~d Old Masters, afiording 
an opportunity of selection never before offered, from £2 to £50. 
A Genuine Old Violin, with Case ar ad Be ‘from £7 


upwards, 
"A Genuine Old Tenor, with Case and Bow complete, from £7 


ipwards. 


complete, 


A Genuine Old Violoncello, with Case and Bow complete, from 
upwards. 

ge s by Tourte, James Tubbs, Lupot, Dod d, &c 

Also a large Stock of Curios, including a Spinet (date 1755), by | 






Jacobus Kirchmann, in perfect condition, pric “e and a Viol de 
Gamba (date 1692), by Barak Norman, a rare specimen, £15. | 


Toy Instruments & Music for Performance 


| 
of Toy Sy mphonies. | 


A ser OF INSTRUMENTS of greatly improved manufacture 
for the performance of any one of the Toy Symp &c., of the | 
following Composers, viz.: Haydn, Romberg r off, Grenze- | 
ich, Meyer, Moz art, and Wallenstein, | 


ONE GUINEA AND A HALF. 


INSTRUMENTS SE 
tos.; Nightin 
gle, 3s.; Trumpe 
















Drum, 
Trians 





of every kind and at lowest possible prices. 














Harr 3ouGHT, Sop, oR EXCHANGED, 
Repairs execited promptly by experienced Workmen, 
’ REVISED AND ILLUSTRATED CATALOGUE JusT OvT. 
_BE ARE & SON, 345 RATHBONE PLACE, LONDON, W. 


HAMBER ORGAN, built by Heporrayn, 1884. 


a 





Two manuals, thirteen stops, full compass fe dals, 
walnut case, decorated and spotted metal front-pi 
ft. 8 in. high. Price £120. Can be seen any e\ ening aft 




















BRASS AND WOOD INSTRUMENTS | 


iN 


| those favouring Mr. 


A 


Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 





To CONCERT-GIVERS AND ENTREPRENEURS 


IN 


GENERALLY. 
R. STEDMAN begs to inform Projectors of 


Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or smail parties of 
artists of all positions in the profession, and for Concert Tours, All 
details of management undertaken without the slightest trouble to 
Stedman with their wishes. Terms upon 





application. 





TO THE CLERGY. 
R. STEDMAN begs to inform the Clergy that 
he has established a REGISTRY of ORGANISTS, CHOIR- 


MEN, and CHORISTERS seeking APPOINTMENTS, which is 


| open to their i inspection, and they are invited either to call or to write 


stating their requirements. From his personal knowledge of the 

qualifications of Organists and Singers, Mr. Stedman is able to give 

the Clergy valuabie information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details, 
CHOIR-BOYS. 

N R. STEDMAN is prepared to supply good SOLO 

4 CHOIR-BOYS for Church Festivals, Choral Weddings, Con- 

certs. &c. 

NY R. STEDMAN undertakes the music (and all 

ut the necessary details) for Banquets of City Companies, Masonic 

L od ges, &e., at the shortest notice. 
ORCHESTRAS AND CHOIRS. | 


R. STEDMAN is prepared to provide CHOIRS 
and ORCHESTRAS for the performance of Oratorios and 











MUSIC FOR BANQUETS, &c. 


| Cantatas. 


‘M 


St ae 


Saturdays after four, at 8, Thorpedale Road, Horns« 

G gece for CHRIST M op A new two- ae 
2 stops, best work; also, a smaller two-manual for SALE, 

Could be put up for Christm easy terms given for payn 

Wim. Beales and Co., Organ Builders, Limes Road, East Croydon. 

Ogee for SALE ign two-manual), 18 stops, | 
14 Octave bourdons. 15 ft. high, 8 ft. square. To be SOLD, a 

Barg To seen by appointme $, Studholme Street, Asylum 

Road, S. 





For S. SAL KE, a CABINET ORGAN, i in 

case, with illuminated pipes, having two complete m 
independent pedal organ. It has eleven Sgr stops, 
and composition pedals, Address, G. M., 68, Gloucester P! 
Sa uare, London. 


RGAN, one-manual, CC to ) G. 

divided for solo purposes; 6 drawstops, 

Modern design, will be sold cheap. wien Ilaywood, 17 
Street, N.W. Established 1572 


GOR SALE.—ORGAN, 8 
1! octave, German pedals. W. 
tingham. 


WO-MANUAL AMERICAN ORGAN for SALE. 

19 stops and swell; pedals, 30 notes; 13 sets of reeds; octave, 
manual, and pedal couplers ; foot and side blowers, In handsome 
carved and panelled walnut case, with ornamental gilt pipe top, and 
stool. Guaranteed in perfect order. Price 275 guineas; cost £200. Can 
be seen and tried at 39, Hargrave Park Road, Junction Road, Hollow ay. 


EDAL AMERICAN ORGAN for SALE. Bar 
gain. Twelve stops, 6 sets of reeds, 30 notes of sliding ped a 
octave and pedal couplers, full organ and swell, vox humana, » feet and 
side blowers, walnut case as new. Cost £80; lowest price, 32 guineas. 
Mr. Stagg, 56, Red Lion Street, Holborn. 


OR SALE (a Bargain), an Estey AMERICAN 
ORGAN, with two complete manuals and pedals, with separate 

16 stops, 7 sets of reeds, and hand blower. Nearly new. 
original price, £130. Address, H. A,, 
1, Berners Street, London, W. 






ar and 
0 couplers, 
Portman 














20 pedals ee stops, 
small dime on 


), Dru 








bourdon, 


stops, with 
Not- 


Hudscn, 10, Park Row, 














reeds. 
Cash price, 6) guineas: 
Messrs. Novello, Ewer and Co., 
MUSTEL HARMONIUM.—Second-hand Instru- 

ment (in good condition) WANTED. Letters, containing 


complete at “ig and price, to Mr. P. W. Cook, 307, Holloway 
Road, London, N. 












D 


ee, pass. 
carved oak | 
1 











R. STEDMAN will be happy to advise his 
clients upon all professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, V 
V ATER MOTOR.—A “ Bacchus’ Turban Water 
Motor to be SOLD for f10. Has been used for blowing an 
Organ. Apply, Brook Sampson, Northampton, 
SDAL PIANOFORTE 
full compass; with 2} oc 
ard action. Inspectic 
ice for small on , 
ifield, near Shefi 


TH. MANN & CO. 
Agent Ja A. Brow 








‘for SALE.— 


P ane ‘] front, 
ng sharps, roller- 
of obtaining ho 
, apply, W. Rhod 















>y 





For further particulars 








PIANOS (Bielefeld).—Sole 
stead Road, London, N.W. 

"ALMAINE’S PIANOS, HALI-PRICE, from 
£10. D'Almaine’s American Organs from £5. All full com- 
Warranted for ten years. ri free = all risk taken 

Zasiest terms arranged. i Mid Pianos repaired 
or taken in . xct han; ge, anc yen Finsbury Pave- 


ment, City, ow: 
PERFECTION 


’S 


213, Hamps 









100 year . 


ul prices allowed. 











INSWORTH “PATENT. 
PEDALS an LACT TION, zood 1€ Price, seven guineas. 
Apply, E. W. T “aylor, Mu ;. Doc., Sti ifford. 
EDALIER for SALE (no r om), by. ‘PLEYEL, 
Wo rrr andCo. Acts on strings, splendidly b uilt. Saves time, 
— and annoyance. No coupling, complete in itself. Cost 24 
nec Cash 17 guineas. Morlar d Bros., Lat caster. 


~~ GENTLEMAN in Dublin, havi inga really first- 
class Eng 1 CONCERTINA, is desirous of EXCHANGING 
the same for a good VIOLONCELLO, For full p urticulars apply to 
M. G., 3, Mou nt Bro: wn, Richmond Road, Dub 


RGAN BUILDER. —Organs built to 

e any nae i ation or size, and to suit y position or limited 
space, in any part of the Kingdom. All Organs “guaran teed to be of 
best materials and work: nanship, and constructed on the most ir nproved 
principles, at Moderate Prices. Organs for Sale or Hire, or on the 
Three Years’ System of Payment. Price List, Specifications, Esti- 
mates, and Testimonials sent free. Old Organs taken in Exchange or 
Rebuilt. Additions, Repairs, Tunings, &c. 6, Sussex Terrace, top of 
Great College Strect, Camden T own, Lor phac, NW. 


RGAN TUNING, &c.—Mr. G. F. GRAHAM 
having relinquished his connection with the firm of W. 
Hirv and Son, 








lin. 


MONK, 


Organ Builders (for whom he has acted as pro- 
fessional adviser and manager for the last nineteen years), begs to 
announce that he is prepared to accept Contracts for the regular 
Tuning, Cleaning, and Repair of Organs. All such work placed in 
his hands will receive careful and personal attention, with the most 
moderate charges. Annual or single Tunings contracted for, Letters 
or Post-cards addressed to 63, Archway Road, Highgate, N., will 
receive immediate attention. 
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VIOLIN AND BOW ,” By Her Majesty's Royal Letters Patent. 


MAKERS AND REPAIRERS, : 
GEORGE WITHERS & CO. THE BEST 


(Late of Coventry Street), 


WHOLESALE IMPORTERS OF Actions & Orean P? i wlals 
MUSICAL STRINGS . 


From Rome, Papua, AND NAPLES. PIANOFORTE S 
A FINE COLLECTION OF ITA ALIAN INSTRUMENTS, 


Bows, Cases, Music Sta 











ARE 
51, ST. MARTIN’S LANE, LONDON. 


AINSW ORTH S. 


—_—_—__—__————- | THE UNPARALLELED SUCCESS WHICH HAS ATTENDED 


V IOLI N S | AINSWORTH’S “THE ONLY P.A4 PEDAL ACTION’ 
» . 









) ee Ix ero IS DUE TO ITS SUPERIORITY AND THE FACT THAT I7 
Parts UNIVERSAL Exurpition, 1878.—CLAss 13 FULLY SUPPLIES A LONG-FELT WANT—viz., 

| A PLEASANT AUXILIARY FOR ORGANISTS AND OR¢ 
ee | STUDENTS ABSOLUTELY FREE FROM ANNOYANCES 
Gold and Silver Medal, PARIS, 1878,—Gold Medal, PARIS, 1879. _| a actin racial 


OrricER or AcADEMY (Fixe Arrs), 1884. 


Gold Medal, ROME, 1880, and Two Diplomas. a 


CH. i. B. COLLIN-MEZIN, EVERYONE POSSESSING A 


VIOLIN, VIOLONCEL LO, AND Bow MAKER, | Pianolorte, sessiosneniunicema 









a aa a 
<TISTIC HOUSE, | eau AS 
PARIS, 10, RUE DU Vr. ‘Ml ‘BOURG-POISSONNI ERE, 10, PARIS. | = ° 
pean | DY LT’? 
The celebrated Violins and Viol 1 » for Soloists, which erry AINS SW OR i mo 
the adoption of the new syster e only approved. Recom: de 
oo played by the greatest mast among others, Messrs. SI 





ORI 
ARSIK, HOLLMAN, LEONAR (MINGAUD, J Miss MARIE ( gan P ( ls dj ate] 
TAYAU. &c., &c., Messrs. MASSART, SAUZAY, DANCLA. Jr: U lals S and Fatent 
FRANCHOMME, MAURIN, CHEVILL AKD, JACQUARD, &c., | 
Professors at the Co nservato 











f "ELLY and CcO., PIANOFORTE and HAR) MO. ATTACHED 
iN NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer aialintaiacihieinaien 
Street, London, W. 

Kelly ’s Organ Harmoniu 
manufacture that gained ‘ 
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1s are the “only 
ny award” at the L 
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pote “ PERFECTION ” 
| a iy 
Catalogues and testimonials po free on application, ! wi i aN 


A liberal discount for Schools and Charitable In SLUDENT 
Three hundred Second-hand Pianofortes the 
ail times very cheap. New Pianos (warranted), in elegant W 
Rosewood cases, from 19 gui aa 
3 * SOF Ti aervnes ‘ 
The Trade, Merchants, and Shippers s plied. UNDREDS YF TESTIMONIALS 





RASS, REED, STRING, and DROM and Fit 'E | FROM PROFESSIONAL GENT 









3 NTLEMEN OF THE HIGI! 
BANDS, PIANOFORTES and HAI KANK 
wholesale prices, at J. Moore’s, Buxton | , ‘ ss 
with drawings of every instrument, post -fre I ‘“* 72, Cumberland Street, Glasgow. 
band, d,_Patronised by the ie ny, Navy, and Rifle “Dear Sir,—I have now got ey C Of weeka 





JAMES CONACHER AND Sons em n. The Pedals bei 





1, and castors 1 


ORGAN BUILDERS !under your elevators, allow the Pianoforte to be ren 
ERS 





las eas 
BATH BUILDINGS, oneness 
Gold Medal awarded Bradford Techr 
__ Specificati ions and Estimn 


| advantage over other attachments. It 
-al School Exhibition, 1882, | appearance, is comparatively cheap, and ix 


| ‘3 
| ** Yours tr 
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Auction Rooms special ly for the Sale of Mus ‘Property. “Mr. A 


MESSRS. PUITICK and SIMPSON, Aucti —_ “errr 


47, Leicester Square, London, W.C., hold SPECIAL SALES 7 
of MUSICAL INSTRUMENTS on or about the 2oth of eve ery ) ~~ 7°) 
month, Sales of Musical Libraries, Music Plates and Copyrights, Trade and P rofessional Terms lil 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may es ae 
require, Valuations for Probate or Legacy Duty, or for Public al 
Private ate Sale. Terms on application. 









y as one without Pedals, which is a very 








| ILLUSTRATED Price Lists AND EXPLANATIONS 
MPORTANT TO MU SICSELLE RS. — - Having | ; 





the largest varied stock of Music in Europe, orders received in the 

morning are executed the same day, or if in stock posted immediately, 

ifrequired. Terms upon apy lication. | 
London: B, W1ILuiv AMS, 60, Paternoster Row, E.C. 


FROM THE INVENTOR AND } 





UTHORS’ WORKS CORRECTED, REVISED, | ?OSTAE ADDRESS— 
yd psec ipl Ag despatch on moderate terms. Quotations | jo H N AI N SWO RT H, 
AccoRaT: E METRONOMES, 1s., _ post-free. | INVENTOR AND PaTENTEE, 


___ London: B. WIttiaMs, 60, Paternoster Row, E.C. 
. . ~ ' 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 











ATENTEE. 


I2th edition, 6d. each. D. Scholefiel d, Trinity Street, Huddersfield. | BRINSCALL, CHORLEY, ENGLAND, 
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PRINITY COLLEGE, LONDON. 
PRIZE MUSICAL COMPETITIONS. 
SEVENTH YEAR, 18384. 

The following are the Prizes offered annually for competition by the 
Academical Board. 

COSTA PRIZE. 
Adjudicator--Sir Herspert Oakevry, Mus.D. 

fEN GUINEAS and the GOLD MEDAL of the College for the 
best (RIO for Pianoforte, Violin, and Viola, or Pianoforte, Violin, 
and Violoncello. 

PRIZE E SAY. 
Adjudicator—G. A. Osporne, Esq 

The GOLD MEDAL of the College for the he at E SSAY on “ The 

K<lationship to Music of the Sister Arts of Poetry and Painting.’ 
THE BONAVIA HUNT PRIZE. 
Adjudicator—C. Hunert H. Parry, Esq., M.A., Mus.D. 

A Prize value THREE GUINEAS for the best :SSAY on “ The 
Hi+story of Oratorio to the death of Mendelssohn.” 

All Students and Members of the College (excepting only Members 
of the Council) and Members of the Enrolled Institutions, are eligible 
for these competitions. 

Compositions and MSS. must be sent to the Coilege, addressed to 
the Secretary, on or before November 30, 1884 


HIGHER EXAMINATIONS. 
Wigher Examinations for the Diplomas of L.Mus.T.C.L. and 
a We the positions of Associate Pianist, Organ Associate, 
and Associate V ocalist, and s special certificates for Harmony and other 
A cial subjects, will be held (in Loncon only) int econd week of 













*, 1885. Last day of entry, December 15 

connection with these examinations the “Gabricl Prize” of 

5 Guineas is annually awarded. 

LOCAL EXAMINATIONS IN INSTRUMENTAL AND VOCAL 
MUSIC. 

Local Examinations in Instrumental and Vocal ve 

&c.) for Honour and Pass Certificates in ti 

or) are held at centres throughout the Un 

rospectuses, Regulations, &c., can be h 

ecretary, Trinity College (L scinensabiie Mand 

The Academical Board is “prepared to receiy 

1g centres at the fo g pl ] 

yn, Bolton, Norwich, Kiddermi 





(Pianoforte, 
ons (senior 















ym. 
ion to the 





applications for 
Mises r, Southamp- 
yn. 








ister, and Hunt 
'B 'y Order of the . cal Board. 


NEW COMPOS [TIONS 
ARTHUR O’LEARY. 

WAYSIDE SKETCHES FOR THE PIANOFORTE. 

A group of ele sketches, the production of a refined and 


who is gradu uly working his way to a position of 


te 

















T sportan ice.’ 
‘This new number (No. 3) is brief, t it there 
tained in its four pages than is contained in fort) 

known writer.’"—Quees. 
Mr. Arthur O'Leary positi ot able powers of 
invention as well as constructive knowledve.”—Olserver. 


THEMA IN C MOLL. 

" To utilise the three-movem iata form in a work of varia- 
tions is, as far as we know, an ¢ events a happy, 
thought. The composer possess¢ nd skill. The 
pianist’s task is under the har and in a great 
ure (as, for instance, in the Adagio) of 
surprising originality. ‘The first glance is suffi \ 
work is that of a ripe and much experienced musician.” 
Musikey ea ig 

‘: J he work before us shows such masterly t: 
such earnest striving in the 1 direction, may 
that we cannot pass over the \ ions without con 
is worthy of closer attention.’ Franky 

“ Musically excellent, and worthy of noie 





iore music con- 
nany a better 
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of material, 
stic taste, 
This work 











r Sig eal 


TOCCATA IN F major ror THE PI. \NOF ORTE. 


“Amongst the musicians of our own country Arthur O'Leary has a 








prominent position. Famous as a te: Mr. O'Leary is widely 
known as an editor and composer, Evidently art is the source from 
which he gets his inspiration, 2 9 not the wish to found a popular 
reputation. The Toccata in F is a fine specimen of its class; the 
general construction of the wok reveals masterly and artistic treat- 
ment. The music is sparkling throughout, and the peroration is a 
magnificent piece of workmanship.”"—Derbyshire Gazette. 
THE BLACK KNIGHT. 
ROMANCE FOR PIANO. New Edition. Price 3s. 
Included in Syllabus of Locai Exa tions (R.A M.) for 1885. 

“Mr. O’Leary’s production is exceedingly well written. It is de- 

cidedly interesting.” —Monthly Mu ve 









orn Epirion sea AND CHROMATIC SCALES. 
These scales will be found indispensable to students preparing for 
examinations. 
The minor form, as adopted at the Royal Academy of Music, &c , &c. 
ondon: NovELLo, Ewer and Co. 





MORLEY’S 
VOLUNTARIES 


FOR THE 
ORGAN, HARMONIUM, OR AMERICAN ORGAN. 
Edited by Humpurey J. Stark (Mus, Bac., Oxon.) 
Book 1, by Humpurey J. Stark (Mus. Bac., Oxon.) 
2, by ARTHUR CARNALL (Mus. Bac., Cantab. ) 
3, by J. E. NEWELL. 
4, by A. H. Mann (Mus. Doc., Oxon.) 
5, by Cuarues J. Frost (Mus. Doc., Cantab.) 
6, by CHARLES MARSHALL. 
~, by THomAs Hutcuinson (Mus. Bac., Oxon.) 
8, by ALPHONSE Cary. 
a, by Frank L, Morr. 
10, by CHARLES VINCENT. 
11, by WitLiamM Spark (Mus. Doc.) 
12, by Humpurey J. STARK (Mus. Bac., Oxon.) 
The above 12 Books, handsomely bound in One Elegant Volume, and 
containing 150 cfieccive Voluntaries, ros. od. net. 
Without evceptic e the 
iblished, and issued at a price within the reach of all, 
Pet erboro’ ec says:—'‘A series that every Organist should 
possess. It isof convenient form, the en; sraving is large and splendidly 
printed, making one of the best shilling’s worth of Ori: ‘tinal Music 
ever published.” 
Price One Shilling each Book ; 


MORLEY’S 


SCHOOL SONGS. 


test collection of Original Voluntarics yet 









Post-free, 13 Stamps each. 














Girls’ or Be ces, especially arranged for use in Schools & Colleges. 
i:dited by Humpnurey J. S1 (Ma is. Bac., nea 
ren TION A.—-TWwo-part Soncs. 

No. 1.--ECHO SO Sed H. J. Stark 

‘ WHEN NIGHT IS DARKEST -- Epwakep Lani 
THE FAIRIES’ DANCE - ; «. H. J. Starx. 
TWO WINGS ae Jad «. Crro Pinsvut!, 

5.-THE EVENING “HOUR at 3 H, J. Stark. 
6.-TWO VOICES .. ‘a Tuomas HUTCHINSON 
MAY TIME Hp a oo oe STARK. 
THE ANGEL iS-GIET. os CotsrorD Dick. 
THE SPINNING W HE EI - ses Hi. J. Stark. 
10..-THE NEW KINGDOM ae ees BerrHuoLtp Tours. 
ir. JACK FROST S ME. % H. J. Stak 
12,-SUNSHINE ‘Tuomas Hvutcuis 
Price 4d. each number ; ‘peaden, 43d. 
MORLEY’S 
-ART SONGS. 
I £ I x £ a 
Edited by Atrrep J, Catpicort (Mus. Bac., Cantab.) 

No. 1.—THE CHILDREN’S HOME. s.a.1.B. F. H. Cowen. 
2.-THE OLD BRIGADE a Opoarvo Barri 
3.-THE BROKEN PITCHER ia Henry Pontet. 
4--LADDIE pe C:ro Pinsu 





CARRIER JOHN Ciro Pi SSUTI. 
o. THE TROUBADOU - licens Melody). Men’s Voices. 
>—JACK FROST. s.a.tT. ; H, J. Srarx. 
‘.—-THE CONQUE RORS. Men's Voices. | Tico. BoNHEt 
9.—-THE HOL LY-CROWNED KING. 5.a.1 





A. J. Catpicot? 
Price Fourpence vanes number; pene -, 4hd. 
Al t Tonic Sol-fa Notati mee ce 2d. each; Post-free, ahd. 


0, ecw nt ‘Stress, W., & 70, Upper Street, N. 


Wi TSniGWN 


HANOVER SQUARE, LONDON, 
FORWARDS CATALOGUES OF HIS PUBLICATIONS, 
COMPRISING UPWARDS OF 


20,000 MUSICAL WORKS 


PosT-FREE TO ALL PARTS OF THE WORLD. 











Part 1.—PIANO, ORGAN, HARMONIUM. 
9» 2-—VOCAL. 
.—HARP, CONCERTINA, GUITAR. 
» 4-—VIOLIN, VIOLONCELLO, ORCHESTRA, &c. 
s) 5.-—-FLUTE, CORNET, CLARINET, &c. 


eo 





All applications for Trade Terms must contain Card, Circular, or 
Reference. 


























N 





Berean 





THE MUSICAL TIMES.—Decemuer 1, 


1884. 681 





THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
DECEMBER 1, 1884. 





RCHESTRAL CONCERTS AND CONCERT 
HALLS IN LONDON. 
Durina the past month a correspondence has been 
soing on in the columns of the Times ona question 
of deep importance to all interested in the progress 
of music in the metropolis. In the notice which 
appeared of the last Richter concert, the crowded 
audience was pointed to as a proof that there exists 





in London a large demand for high-class orchestral 
performances, and the opinion was expressed that 
“if Mr. Manns, or some other conductor of estab- 


lished reputation, would start 
concerts at St. James’s Hall during the winter 
months, their ultimate SUCCESS might almost be 
predicted with certainty.” ‘his remark called forth 
a letter from Mr. J. C. Rodriguez, pointing out that 
between the autumn series of Richter concerts and 
the commencement of the Philharmonic Society's 
season at the end of February there were no orches- 
tral concerts to be heard in London except at the 
Crystal Palace, which is very tedious of access, and 
further complaining of the expensiveness of high- 
class concerts, a ticket for a stall mostly costing 


Saturday evening 












fifteen shillings, Mr. Rodriguez said that in New 
York the highest charge at the best concerts does 


not exceed five or six shillings. The discussion was 
continued by Mr. Ganz, who spoke with authority, 
as having himself given orchestral concerts at St. 
James's Hall, which he had been obliged to discon- 
tinue for want of proper support. Mr. Ganz stated 
that the expenses of such concerts were cnormous 
and that those which he had given cost him from 
£250 to nearly £300 each. In his opinion the only 
way to establish such a series of concerts as was 
suggested by the Times was to form a committee of 
gentlemen willing to guarantce a sufficient sum to meet 
any possible loss on the iirst two or three seasons. 

In the same issue of the Tijies in which Mr. Ganz’s 
letter r appeared, another corre — writing under 
the initials of *S. H. S.,” drew attention to the fact 
that the great want of Central pig ee was an adequate 
concert-hall. With the single exception of St. James’s 
Hall, which is not large enough to render orchestral 
concerts at popular prices remunerative, there is not 
one building in the metropolis available for the 
purpose required; the Albert Hall being not only too 
large, but, owing to its situation, nearly as difficult of 
access for residents in many of our suburbs as the 
Crystal Palace itself; while Exeter Hall, which would 
fulfil most, if not all, of the requirements, is no longer 
used for concert purposes. A leading article in the 
same day’s journal summed up the discussion, but 
failed to offer any practical suggestion, the writer 
contenting himself with the remark that in some way 
or other the demand for high-class orchestral concerts 
would probably ere long be met. 

The entire subject, it may be at once admitted, is 
not free from difficulties ; but the questions raised in 
connection with it are of sufficient interest to deserve 
ventilation. Put in their simplest form, they resolve 
themselves into two—viz., Can good orchestral 
concerts be made to pay, and if so, how? and 
secondly, Where should such concerts be given? On 
both these points we propose to say a few words in 
the present article. 

The experiment of giving high 
instrumental music has been tried several times in 
London during the past ten years. The largest and 
most complete effort in this direction was unques- 


-class concerts of | 





tionably the series of nightly concerts, both or- 
chestral and vocal, at pe Nini Albert Hail, 
given in the winter of 1874-5, under the joint 
management of the directors of the Albert Hall and 


rs. Novello and Co. At these con- 
certs every class of good music was brought forward, 
one night in cach week being d devoted to the classical 
school, another to the modern German, a third to 
oratorio, a fourth to the works of native composers, 
while the tastes of thos refer the lighter st 

was catered te Night” on headens S, 
anda‘ P ; iagell irdays. The concerts 
continued for ; but it was found that the 
| public support was insullicient to meet the enormous 
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conducting of sucha 
red a separate business 
too heavy to be carried 
that 


expenses incurt 
series of ente1 
organisation, t 
on even by a r 
of Messrs. Novel 
[ 1 + * 
question tnat we 





rCSOUrCeS as 


|here that in our le on uccess of these 

concerts was in no small degree due to the l 

|The Albert Hall lies so far west that frequent visits 
ny It ther out "of the 


amateurs aitoge 

hall been situated at Charing 
*, the result would without doubt 
rent. Evenasit was, we are informed 


to it are for m 
question Had 
Cross, or i 


have be 











that the co lid not tall very vei short of paying iq 
their expenses, and had it b en practicable to continu 
them they would probably have ultimately seesand 
remuncrative. 

A somewhat simi experiment, though from a 
different point ¢ :w. Was that which was tried at 
the Royal Albe : years 1873, 4 and 5, 
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we believe, fairly 
: locality, no doubt, 
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Coming now to c ts given at St. 
James's Hall, we may ion those ot Mr. Ganz, 
resulting, as we hy w from he imself, in such 
a heavy loss; the two series given b 7M adame Viard- 


irday Orches- 


Louis in 1878-9, and Mr. Cowen’s Sa 
i named pre- 


ral Concerts , given in 1880, the 
ciscly meeting the want hinted at by th » Times in the 
remarks which called forth the discussion spoken of 
at the beginning « . thi arucle. Of all these enter- 
prises the same st I ld—excellent per- 
formances, insufficient support. The inference is 
obvious. Every new undertaking requires time, 
often a long time, to win public c ence: and in 
the case of orche nce attendant expenses 








are necessarily if any, of our cniie- 
preneurs have sul | be able to afford 
the loss involved in continuing to give the concerts 
until they have cfaaiaed so firm a footing as to be- 
come self-supporting. Even the Monday Popular 





Concerts, the cost of which are far less than that of 
any orchestral concerts, were, it is well known, 
carried on at 2 loss for some years; but the manager, 
relying on the s of the entertainment he 
offered to the public, persevered, and the concerts 
are now, we believe, a very profitable affair. 

The plain truth is that any really good series of 
concerts in London can ultimately be made to pay 
if any one can be found willing to lose sufficient 
money over them for the first few seasons. This, as 
already hinted, is where the shoe really pinches. 
How is the difficulty to be wees There are two 
ways that suggest themselves. Why should not 
| some of our millionaires step forward and take up 
| the matter ? There are many men in London to whom 
| the few thousands required to establish such concerts 





coodnes 
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upon a firm basis would be a mere trifle. It is by no 
means an impossible hypothesis that some of the 
wealthy art patrons, who think nothing of giving 
thousands for a picture, or who make munificent 
donations to our public institutions, would be equally 
ready to endow, if we may use the word, such an 
enterprise if the case were fairly put before them 
Or, on the other hand, the needful sum might be 
raised by a guarantee fund, as suggested by Mr. 
Ganz, a plan which has been already tried with 
complete success at the Glasgow Orchestral Con- 
certs conducted by Mr. Manns. A number of 





spirited citizens of Glasgow came forward to support | difference in the receipts. 


these concerts. For the first few years the losses | 
were heavy, and the gentlemen had to put their | 
hands into their pockets for a considerable amount. | 
Perseverance, however, brought its reward, and at| 
the present time we belicve these concerts are so 
prosperous that nearly if not quite all the liabilities 
incurred in past years have been discharged, and the 
prospects of the coming season are so bright that 
the committee have felt justified in going to the 
expense of a considerable increase in the number of 
the orchestra. 

Take another case—that of Bristol. In the year 
877 Mr. Riseley commenced a series of crchestral 


concerts in the Colston Hall. These concerts, 
which were given fortnightly, were undertaken 
entirely at the conductor's own risk; and it must be 


borne in mind that the expenses attendant upon them 
were proportionately far heavier than would be the 
case in London, as many of the performers had to be 
engaged from Birmingham and London, the loca 
musical resources being incomplete. At a very 
heavy pecuniary loss Mr. Riseley continued year 
after year, till at last he, like so many before him, 
had to give up a struggle which was too costly to be 
longer carried on. At this point a number of gentle- 
men in Bristol took the matter up, feeling that it 
would be a disgrace to their city if such concerts 






were abandoned for want of proper support. A| 
guarantee fund was raised, and the future of the 
Monday Popular Concerts. at the Colston Hall 


appears now to be secured. Surely if at Glasgow 
and Bristol a sufficient number of music lovers can 
pe found to establish orchestral concerts, there ought 
to be no real difficulty in London, where there are at 
least twenty amateurs to every one to be found in the 
provincial cities. 

A very important point, and one that should 
certainly not be overlooked in dealing with this 
question, is that high-class orchestral concerts, of the 
kind of which we are now speaking, should not be 
carried as a business speculation. We do not 
mean to say that they should be given at a loss, but 
that no individual, or individuals, should have any 
pecuniary interest in their success. ‘Io some this 
may appear an impracticable, if not Quixotic, condi- 
tion; that it 1s not so in reality is proved by the fact 
that at the present time there is at least one musical 
institution in London which is successfully conducted 
on these lines. We refer to the Borough of Hackney 
Choral Association, a local society “which, solely 
through the policy it has consistently pursued, has 
obtained more than a local reputation. At all the 
concerts of this Association a full orchestra is en- 
caged; the prices of admission are lower than at 
any other orchestral concerts in London, and the 
Shoreditch Town Hall, in which the concerts 
are given, will only accommodate a little over 
a thousand people; and yet the Association pays 
its way. The few pounds in hand at the close of a 
season are carried over to the next account; and 
should there be a slightly larger surplus than usual 
the only result is that rather more money is spent on | 


on 








the concerts of the following season. The Association 
pays its way not by means of a guarantee fund, in the 
ordinary sense of that term, but because the members 
dispose of subscription tickets sufficient to cover about 
three-fourths of the expenses of the concerts; and 
further that the plan is adopted of never engaging 
expensive “stars” as soloists. Experience has proved 
that it is possible to bring audiences together to hear 
music rather than to hear singers; for if at these 
concerts a somewhat “ stronger” cast than usual is 
advertised—an experiment which has been occasion- 
ally tried—it is not found to make any perceptible 

It may be suggested that 
a merely local society, depending to a large extent 
upon a suburban clientele, scarcely affords a_ basis 
for calculating the probable results of a similar policy 
at the West End; but to this it may be replied that 
the list of subscribers to the Association contain 

names of residents in all quarters of London, thus 
proving that amateurs will support an institution 
founded upon a purely artistic basis. If subscribers 
can be found who will come from such distances 
as Kensington, Clapham, and Dulwich to so in- 
convenient and unaristocratic a neighbourhood as 
Shoreditch for the mere love of good music, without 
the eto of favourite vocalists, what may not 
be done under proper management at some more 
central locality? We have referred especially to the 
3orough of Hackney Choral Association, because the 
unusually low prices charged for admission to its 
concerts bear more particularly upon our argument; 
but we believe there are other societies, such as the 
Sacred Harmonic and the Bach Choir, from which 
the commercial clement is altogether absent, though 
we are unable to say whether or not in these cases 
the pecuniary results are as satisfactory as in that 
which we have mentioned. 

This brings us to the second question we pro- 
pounded at starting, W should such concerts be 
given? ‘To this in our present condition in London, 
as regards accommodation, it is very diificult, if not 
impossible, to give a satisfactory answer. It is a 
surprising fact that London is worse off as regards 
large concert-rooms than any of our most important 
provincial cities. Liverpool possesses two excellent 
concert-rooms in St. George’s Hall and the Philhar- 
monic Hall; Manchester has its Free Trade Hall: 
at Birmingham, Leeds, and Newcastle the Town 
Halls are excellently adapted for concerts; at 
Bristol the Colston Hail meets all requirements; the 
same may be said of the City Hall, Glasgow; while 
even as tar south as Plymouth and as far north as 
Aberdeen there are concert-rooms large and com- 
modious enough for all ordinary purposes. In London, 
with its four millions of people, there are only two 
large halls available—the Albert Hall and St. James's 
Hall. Of these, the former, as we have already said, 
is too large and too tar west; the latter, excellently 
situated, and admirable in its acoustic properties, 
is hardly large enough to hold sufficient money to 
render expensive concerts remunerative at popular 
prices. In Central London there is absolutely no 
other place, now that Exeter Hall is no longer used 
for musical purposes, in which orchestral concerts 
can be given; for the Promenade Concerts at Covent 
Garden stand upon a different footing altogether. We 
have many smaller rooms, admirably adapted for 
chamber concerts, such as Princes’ Hall and the 
Steinway Hall; but for an orchestra the choice is 
restricted to the two localities named. At St. James’s 
Hall the sole chance of making an orchestral concert 
pay its expenses is to charge for the tickets the high 
prices of which Mr. Rodriguez complains, prices which 
to a large number of music lovers are virtually pro- 
hibitory. The only way to reduce the expenses 
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without detriment to the artistic character of the|the year 1855, which will be remarkable as a triple 
performances would be to decline to engage soloists} centenary. Already notes of preparation are in th 
who ask very high terms; but this, by diminishing,| air, announcements have been made by various 
at least for a mixed public, the attractiveness of the} musical societies that they propose in some fitti 
entertainment, would involve a risk which few] way to recognise the centenary of George Frideri 
concert-givers probably would care to run. Handel, born February 23, 1655, at Halle, and als: 
There is but one solution of the difficulty which| the centenary of John Sebastian Bach, born Mare! 
occurs to us as possible. A new hall, suitable alike | 21, 1685, at Eisenach. 
for public meetings and for concerts, has become an Here then are the names of two immortals who: 
imperative necessity in London. What is required) we shall delight to honour, but w me is the third 
is a concert-room which shall be at least as large as} To our shame it must be confessed that there seen 











the Town Hails in Birmingham and Leeds, it not) to be great danger that we shall a alto; eether forget te 
larger; it ought to seat not fewer than 4,000 people) do honour to the centenary of one whose claims f 
besides the performers. It was objected in the Times, | remembrance and recognition are fully as strong a 


in answer to “S. H.S.’s’”’ suggestion, that while we! those of Handel and Bach. 

can increase the number of an orchestra or of a} Heinrich Schiitz (Henricus Sagittarius), born just 
chorus to any extent required, the power of a solo! one hundred years before those twin stars, by hi 

voice is but limited, and that in a very large room) genius and work led the way, and foreshadowed th: 
the soloists are necessarily at a great disadvantage.} path so successfully explored by them. The name 
This is of course true of a building with so enormous! of Schiitz will, I fear, be quite new to the majo rity 
an area as that of the Albert Hall, for example,|of my readers; he is not to be found in‘ ve 

as many singers know to their cost; but that/ Dictionary of Music and Musicians,” it will, shai 
such a hall as that which we propose necd not of | fore, be casenentaa briefly to relate his biography :— 
necessity be too large for solo music is proved by the | Schiitz was born at Kostritz, Saxony, on the 8th o 
experience of the concert-room at the Crystal Palace, | October (some writers say the 5th), 158 He wa 

in which the Saturday concerts are given. This] descended from a family of position, his Gaket bec 
room when full will hold 3,goo persons; and, as the} been burgomaster of Weissenfels, and his grandfather 
galleries are only narrow, its superficial area is larger] a privy counsellor. In 1591 his father removed to 
in proportion than that of any other room with which | Weissenfels to take possession of his inheritance, 
we are acquainted. Yet here there is certainly no}and here the beautiful voice of the son attracted 
difficulty in hearing a solo even at the farthest end|}so much attention that at the age of fourteen, in 
of the hall. ‘Provided, therefore, that the acoustic! 1599, he was taken into the service of the Count 
properties of the proposed hall be satisfactory, there | Patetine Moritz, of Fes Se- ce ase! »_ by whose order 




















more, could not be well accommodated in it; and the rahe ee mes sup serintendence of the best masters. 
obvious advantage of such a building would be that, He remained with the Prince for eight years, and 
while twice as much money might be put into it (to, in 1607 was admitted to the University of ‘Marbou 
use the technical phrase) as into St. James’s Hall, where he made the study of the law a speciz ty ys 
the expenses would not increase in anything like the and in two years achieved remarkable success 
same proportion. The first cost of the erection of and honour. All this time, however, it was quite 
such a hall would of course be very great; but, if the apparent that the natural bent of his genius tended 
locality were judiciously selected, we think there’ to the art of music; the Prince Moritz therefore re 
is little doubt that it would prove a good in-| moved him from the University, and sent him to 
vestment. We are disposed even to believe, Venice to study music under the celebrated master 
that there is room for more than one new: Gabrielli, gencrously undertaking to defray all the 

concert hall in London. In addition to the, necessary expenses. It is doubtful whether the offe: 
large one which we propose. somewhere at al Boe accepted with alacrity, or whether Schiitz hesi- 








West End, another in the bike itself{—say, in the | tated at first definitely to adopt music as a profession. 
East Central District, if a suitable site could Rg ae It is however certain that he arrived in Venice in 


—would probably be largely tccnaak This would | 1609, and immediately commenced the study of com- 
not need to be so large as the other; a room con-| position under Gabrielli. This master was con- 
taining 2,000 to 2,500 persons would probably be! sidered by many of the musicians of the day as a 
sufficient. In both cases, however, it would be! wild innovator; but Schiitz adopted all his master’s 
needful that the buildings be erected with a special theories, and soon brought to public notice valuable 
view to concert requirements; there should be a/ evidence of his diligence as a pupil. In 1611 he 
sufficiently large orchestra, with a good organ, ample | published a set of Madrigals for five voices. In the 
accommodation in the matter of cloak- rooms and | following year his master died, Schiitz, therefore. 
retiring rooms for soloists, chorus, and orchestra ; | removed to Cassel, where the Prince bestowed on 
it would be well also if smaller halls were added in| him a yearly pension of 200 guilders, which may have 
which chamber concerts could be given. We have} been insufficient for the wants cf the composer, 
pointed out, briefly and imperfectly, what is in our} who resumed the practice of the law: but his 
opinion required. ‘Till some further accommodation | remarkable abilities as a musician becoming known 
is provided we see little probability of the permanent | to John George, elector of Saxony, Schutz was sum- 
establishment of such concerts as are desired; and| moned to Dresden to receive the appointment of 
it is to be hoped that ere long a company may be | Court Music-director. From this time he devoted 
formed for the purpose of erecting some such building | himself exclusively to his beloved art, and was soon 
as we have indicated in the course of our remarks. | recognised as the most distinguished musician in 
Germany. The elector, to show his appreciation ot 
his merit, presented him with a gold chain and 


HEINRICH SCHUTZ portrait. In 1619 Schiitz married the daughter of 
BORN 1555. Chretien Wildeck, the tax-master of the electorate : 
By Wirtiiam H. CumMMINGs. she died in 1625. In 1628, in consequence of the war 


Tur pithy sentence, “Coming events cast their] which ravaged Germany, Schiitz removed to Venice, 


shadows betore,” should be realised at this moment | where the following year he published a book, in the 
by all lovers of music. We are on the threshold of| preface of which he writes, { went to Venice for the 
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second time, to inform myself of the new sort of music 
which had been developed there since my first journey, 
and which was now in use. The new music was doubt- 
Jess the composition of Monteverde. In August, 
31631, the father of Schiitz died, and he returned to 
Dresden, where he stayed but a short time, and 
afterward journeyed to the principal towns in Italy. 
In 1634 he again passed through Germany, still 
suffering from the plague of war, and eventually 


settled for four years at Copenhagen, where he was} 


received with much distinction; he left Denmark 
in 1638 and went to Brunswick and Lunebourg, 
returning to Copenhagen in 1642. He received the 
appointment of Chapel-master to the king, but the 
happy restoration of peace to Germany cnabled him 
to go back to Dresden, where he spent the remainder 
of his days. Becoming afflicted with deafness he 
devoted himself to the study of the Scriptures, 
and the composition of sacred music, producing 
numerous Psalms and Motetts, and four settings of 
* The Passion.” ‘Two years before his death, at his 
request, his pupil, Bernhard, director of music at 
Hamburg, composed a funeral chant for five voices, 
in the style of Palestrina, for performance at his 
funeral. Schiitz died on November 6, 1672, inthe SSth 
year of his age, having been Chapel-master to the 
Elector of Saxony fifty-seven years. Much of his 
church music was planned for performance by a double 
choir, and was largely coloured by orchestration for 
stringed and wind instruments. Itis remarkable for its 
truc expression of the sentiment of the text, for rhythm 
and sweetness of cadence. A list of the compositions 
by Schiitz would be lengthy, and must be reserved 
for a future occasion; but mention may be made of 
his Opera “ Daphné,” composed to a libretto trans- 
lated by Opitz from Rinuccini, remarkable as being 
the first German opera. His most beautiful compo- 
sition is said to be an Oratorio on ‘* The Passion,” 
preserved in manuscript in the Royal Library at 
Dresden. Schitz added the grace of the Italian 
manner to the strength of the German school, 
and was the first to give due place to solo and 
chorus in musical illustrations of Bible narra- 
tive. Unfortunately for us, so far as I know, the 
music of Schiitz is not easily obtained, with the 
exception of some very beautiful extracts from his 
‘Passion Music,” introduced to public notice by 
Herr Pauer in 1873, and published by Novello, Ewer 
and Co. These are to be had, and I recommend 
then to the notice of my readers in the hope that 
th ir beauty and excellence will induce some London 
Musical Society to take them into consideration, with 
a view to a fitting performance in 1885 to celebrate 
the centenary of Heinrich Schiitz, justly called by 
his contemporaries ‘* The Father of German Music.” 
HECTOR BERLIOZ’S “TE DEUM.” 
By J. S. Sueptock, B.A. 

Tuts extraordinary work, which Mr. A. Manns 
intends shortly to produce at the Crystal Palace, was 
first performed at the church of St. Eustache, Paris, 
on April 30, 1855, under the composer’s direction. 
When the work has been heard the musical critics 
will tell us what they think of it; meanwhile, we 
propose to give a brief description of the various 
movements, hoping to interest those who are unac- 
quainted with the score. The work is usually spoken 
of as one for two choirs, orchestra and organ, although 
in reality there are three: a first choir of sopranos, 
tenors and basses; a second choir similarly com- 
posed, and a third of children’s voices. This children’s 
choir, in performance, ought to be separated from 
the other two choirs, and placed on araised platform 
not far from the orchestra. But the composer, in a 








note prefixed to the full score, intimates that this 
third choir may be dispensed with, although he adds 
that “il contribue puissament a l’effet.” In three 
out of the six sections of the work it is not even 
employed, and when used it doubles (with few and 
comparatively unimportant exceptions) the other 
voices cither in unison or in the octave. For his 
orchestra Berlioz demands 25 first violins, 24 second, 
18 violas, 18 cellos, and 16 double-basses—in all ror 
strings. Of wood wind: 4 flutes, 4 oboes, 4 clarinets, 
an lLnglish horn, bass clarinet, and 4 bassoons. Of 
brass: 4 horns, 2 trumpets, 2 cornets, 6 tenor trom- 
bones, 1 ophicleide, and 1 tuba. Also kettledrums, 
drums, gross-caisse, and cymbals; and besides, the 
organ, 

For his first choir he requires 100 voices (40 
sopranos, 30 tenors, and 30 basses), the same for his 
second, and for the third 600, or, as he naively says 
in a note, ‘‘ aussi nombreux que possible.” 


The first movement opens with a succession of 


chords for orchestra and organ alternately. ‘The 
organ then gives out a bold theme, which is after- 
wards combined with the principal subject led off by 
the sopranos. ‘To save space we give these two 
melodies together, as they occur after the one marked 
a has been treated in fugal style :— 








The movement might really be described as an irre- 
gular double fugue on two subjects, or we might even 
say three, if we include a counter-subject which plays 
rather an important part in the opening. A clear 
knowledge and remembrance of the two themes quoted 
will enable the listener to understand the main scoM 
and design of the whole movement. The one marked 
a forms in one place the material for an able stretto. 
while part of the other in another place is employed 
near the close with a strange progression of chords. 
3erlioz cleverly avoids consccutive fifths and octaves 
in the instrumental parts, but they are perceptible to 
the ear if not to the eye— 








? - te 
The piece opens in F major but closes on the chord 
of I’ sharp as dominant of B major, the key of the 
following movement—i.e., “Tibi omnes.” Hereat first 
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only female voices are employed, supported by wood 
wind without bassoons, horns, and strings, with 
sparing use of double-basses. The organ opens with 
a quiet symphony of sixteen bars, and it also plays a 
few bars between the vocal phrases. At the words 
 Plani sunt ceeli”’ the three choirs combine, and at 
the words * gloria tue” the full force of the orchestra 
is heard for the first time. The vibrating cymbals 
will here attract attention. The opening phrase, 
repeated so many times during the course of the 
piece, with slight variations according to the different 
words, is as follows— 





Ex 
ae - = ” : sien Teg 
¢ = ba. » 
i t) 2 a= = 
é 24 pase Sa SS 
bad aS = bi, ti - bi om - nes An-ge-li. 


It is allotted to men’s voices after we have passed 
from heaven to earth, from Cherubim and Seraphim 
to Apostles, Prophets, and Martyrs. This second 
section winds up like the first with the forte * ‘tue 
glorix.” The phrase (Ex. 3) is then taken up by 
bass voices in the key of E, the subdomit nant, followed 
by a vigorous furle passage, and the movement con- 
cludes with a repetition of the opening symphony, 
this time allotted to strings, wood ‘wind, and cornets. 
We cannot now describe the beautiful, quaint, and 

imple effects of harmony, and the delicacy of the 
orchestration. The composcr, as we have scen. has at 
his command a huge array of forces, but the various 
instruments are used singly or in small groups to give 
variety of tone-colour; it is only once or twice they 
all unite for a burst of sound. And to one other feature 





of this movement we would call attention. Example 3 | 


is repeated a number of times, but each time accom- 
panied in a different manner. ‘The reiterated phrase 
gives unity to the whole piece; the surroundings. 
variety. The third movement is the prayer * Dignare 
Domine;” there are no trombones, tuba, or drums 
used. A short symphony for organ, with fizzicato 
chords for strings, leads to the entry of the voices— 
sopranos of first choir and the basses of the two 
choirs. Over a long violoncello pedal (D) the sopranos 
enter singing— 











Dig -na- re Dom - i - ne. 


At the fifth bar the basses come in with ‘* Domine,” 
thus— 
19)? 
ii om 
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The doubie-basses arc not used after the opening 
prelude, and the organ comes in only in one or two 
places; the violins and violas for the most part 
support the voice wood-wind instruments 
abeut in an cpcndent and often original 


manner. 
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In the next number, * Christe Rex ¢loriz,” neither 
trombones nor organ are used. The key is again 





D major. ‘The voiccs center at once with a phrase 














commencing — 
Ex. 6 
i AND b 
Sz ~ te Ze 
a a a Oe a 
S| o Sisiee - ij 
- = a oe: ai @8 @ 
A ~s -—~s na 
T Ch te 1 Rex y-ri- 2, 
After this theme has been repeated \ with four-part 
and different harmony, come to the following— 
Ex..3, 
mt - ‘ 
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Tu dé. «vig ~ to mor - tis 2 - cu- le- 
These two quotations will i y the t 
section of the movement. s treated in 
stretto fashion, the voice tt nterval 
of a second below; E id 7 are worked 
tovether. A sudden and Beethovenish transition from 
the key of D to that oi Pa occurs near the close of 
i this section. 

When we come to the words ‘Ad Ii} dum, 
&c., the tenors oi the first choir take up a plaintive 
theme; violins and violes strike ptur =sicato 
chords, the wood wind 1 first horn move along 
quietly with detached chords or short eguto phrases, 


| 
| 
} 
| 
{ 
| 


and immediately afterwards the tenors answer with |? 


the theme. Soon the music modulates to the key of | 
I major, and there is along pedal F also assigned to 
the celli; trom I’ we get to A, and from Ato c3 from 
there we proceed to e flat, and by enharmonic modu- 
lation to e natural. As the violonccllos ascended, so 
in like manner do they descend: from e to ¢ sharp. 
then to A, I’, and finally to D, when the movement 
closes. Over this curious bass the voice parts—i.e., 
sopranos and tenors, move about in rather a vague 
manner; the bass voices follow the violoncello notes, 
sometimes singing exactly with them, sometimes 
muttering several words in monotone fashion over one 
long note. ‘Twice in the course of the movement first 
basses sing fifth above. To give proper effect to this 
number the bass voices must be deep and full-toned ; 
the pedal notes indicated above show what they have 
to sing, and here is their part just at the end— 











piano, by cornets 


only the violoncellos supporting this sicnder fabric 
of sound. Jn one passage the violas divide, accom- 
panying the vocal part in unison and octave. At the 
words * Tu ad dexteram” the orchestration becomes 
pretty full; the wood wind sustains the voices; and 
to these the pizzicato quaver figure of strings and long- 
sustained notes for horns, with occasional roll of the 
drum, must produce a striking contrast. We now 
return to the opening theme, this time set to the words 
**Sedes ad dexteram Dei. The passage begins forte ; 
then we have a long ndo P assage, and after some 
efiective writing for the voices they come toaclose with 
the usual cadence, while the orchestra winds up with 
a few bars in which the principal theme is again heard. 
{No. 5 is the prayer ‘Te Ergo Quesumus.” The 
key is G minor. ‘The English horn and bass clarinet 











is used, and also the trombones, but there is no organ. 
T ecg Koel this short movement the orchestration is 
| very varied and, so far as we can judge, very effective. 
The principal theme is first heard in the opening 


a tenor solo— 


then taken up by 


symphony and 





ise 2 = ee? |} @-6 


This theme is ac companied by strings, with an 
agitated figure indicated in first bar of Ex.8. After a 
time sopranos of bot th choirs sing in monotone * Fiat 
super nos miscricordia tua Domine,” accompanied, 
and trombones. ‘The tenor solo is 
1 time by a similar passage. The 
In the soft ending we 


followed a seconé 
key now changes to G major. 


notice first a trinlet phrase— 
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which has already cast its shadow before it in the 
first part of the movement, then the delicate accom- 
paniment of wood wind, and lastly, the principal 
theme (Ex. 8) in major, harmonised for unaccom- 
panied voices with melody in bass. When they 
cease, two pizzicato chords for strings bring the move- 
ment to an end, and well does this quiet end contrast 
with the loud and harsh organ tones heard at the 
opening of the next piece. Of the sixth and con- 
cluding number of the work, Berlioz, in his Mémoires, 
says :—‘‘ Le finale (Judex crederis) est sans aucun | 
doute ce que j’ai produit de plus grandiose.” And in 
a Ictter to his son Louis, dated April 27, 1855 (only 
a few days before the performance), he writes :— 
“Yesterday we had our first rehearsal at St. Eustache, 
with the orchestra and 600 children. It is beginning 
to progress. It is colossal! There is a finale which, 
I verily believe, is grander than the Tuba mirum of 
my Requicm.” As yet, however, we can neither 
endorse nor contradict the composer’s opinions. 

The organ opens with a theme which plays 
throughout the movement a very prominent part. 
We give it as first heard from the basses of the first 
choir— 





/ by mn 
tin . . Pe { sae : 
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Ict us call it the Fudgment theme. The key is E 
flat minor, but by means of an enharmonic modulation 
the sopranos come in on B as dominant of E minor; | 
the tenors take up the theme still a semitone higher, 
on the C. The other voices of the two choirs gradu- 
ally enter: we hear the cry of hope (‘In te Domine 
speravi'’), and the imploration (** Non contundar in 
cternum”). Strange modulations, weird harmonies 
produced by passing notes, mutterings of the violon- 
ccllos and double-basses, long sustained notes of the | 
trombones and ophicleide forcing their way through 
the body of voices supported by strings and wood | 
wind, and the inexorable Judgment theme—all attract | 
notice in the long drawn-out sentence which closes | 
with a dzmznuendo on the chord of B flat minor. 
Hitherto, it may be remarked, the movement has} 
had no key signature. It commenced, as we have} 
said, in E flat minor. Berlioz now having made up | 





his mind to remain for a time in one key, or its relative 
major, puts a signature of five flats. 
of Loth choirs then begin thus— 


Ex, 11. Dolce, 


The sopranos 





Sal - vum fac 


the phrase, or portion of one, consisting of the notes 
of the descending scale of B flat minor. The music 
continues for a time in melodious though rather 
mournful strains. The orchestral accompaniment 
contains no brass, and is principally occupied in 
supporting the voices. A modulation is soon made 
to D flat, the relative major, and the basses sing a 
phrase remarkable for its diatonic and tuneful 
character— 


[= | 





ci-mus, lau - - da-mus te, 


be-ne-di - 
The key-note heard at the beginning of each bar speaks | 
of the praise repeated ‘per singulos dies,” while | 





the phrase from Ex. 11 points to the hopes of the 
worshippers (see Ex. 12, a) during this act of praise. 
This phrase (Ex. 11) is now sung in the major key 
(D flat) to the words “ per singulos dies,” and when 
the ‘‘laudamus te” follows, the ominous sounds of 
the Judgment theme are uttered by the bass voices, 
supported by horns and double-basses pizzicato ; the 
strings continue with the phrase of which Ex. 11 
gives the commencement. This combination of 
themes is extremely interesting, and we are sorry 
that want of space forbids further quotation. 

We must, indeed, hurry on. The sounds < 
judgment fill the air— 

Ex. 13. 
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cre - de - ris 


is repeated again and again, haunting one like the 
Nibelungen rhythm in Wagner’s trilogy. The sus- 
tained notes mentioned above increase in intensity. 
In vain in loud and piercing tones the voices cry * In 
te Domine speravi,” the violins give out the phrase 
associated with the prayer “ Bless thy heritage,” but 
the dreadful sounds are heard through everything. 
Soon the organ supports the bass instruments: the 
voices sing in unison and octave, and four druins 
(sans timbre) give the rhythm of the Judgment theme. 
An enharmonic modulation leads us from E ‘lat 
minor to E minor; the time changes from g-8 to 3-4. 
Most effective in one place is the wild burst of the 
voices with the “heritage”? phrase to the words 
‘non confundar”; and this same phrase is given out 
in soft tones by strings without double-basses afte: 
the singers have ended with a diminuendo ‘in 
azternam.” Towards the close of the movement the 
key changes to B flat major. The music reminds us 
of the middle section in D flat; there is the per- 
etual striking of the tonic and the reiteration of the 
“ Salvum ” theme; but the voices are singing ** Non 
confundar in eternam,” and terrible sounds are heard 
from the orchestra. The day of judgment seems to 
havecome. Berlioz now puts forth his whole strength: 
the shouting of the voices, the blare of the brass. 
including ophicleide and tuba, the piercing notes ot 
the flutes and clarinets, the Judgment theme in 
diminished form furiously played by the violins—such 
are the sounds with which the piece hastens toa close. 
However, four bars before the end, the milder tones 
of the “‘heritage”’ theme are heard throwing, as it 
were, a gleam of light and hope over the dire scene; 
then come two bars fortissimo with the tonic chord, 
and all is over. In the full score a movement 
follows, entitled “Marche pour la présentation des 
Drapeaux’’; but it has really nothing to do with the 
Te Deum. Although not a military occasion, the 
March was, however, played at St. Eustache. For its 
performance, in addition to a big orchestra, twelve 
harps are needed. 





REMINISCENCE OF CATALANI. 
ALTHOUGH a man may have reached the extremest 
limits of old age he has still one enjoyment left, the 


| intellectual power of realising the scenes of his early 


youth, and even of enacting them over again, some- 
times in their minutest details, a power which clings 
to his brain even when his physical faculties have 
all deserted him. This magic influence was roused 
within my own mind on reading, in the [rench 
papers of the 15th of September, the account of the 
marriage of Mdlle. Deslandes, the great-grand- 
daughter of Madame Catalani! The announce- 
ment brought to memory my own last souvenir of 
the great singer, and the visit I paid her on her 
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arrival in Paris in the year 1849, a few months 
before her death. 

I found her in a little eniresol of the Hotel de 
’Amirauté, in the Rue Neuve St. Augustin, a small 
lodging of no pretension ; indeed, after all the wealth 
and grandeur through which she had passed, no 
better than the one from which she may have started 
on commencing the glorious career which had led her 
through the palaces of royalty and the saloons of the 
highest nobility of every country in Europe. ‘The 
last time I had beheld her was in London, at a 
Concert given at the Hanover Square Rooms, when 
she sang her magnificent “ Rule Britannia,” with as 
much power and energy as she had ever displayed 
in her best days at the opera. She had sung in the 
first part of the Concert her famous air of ** Nel Cor 
pia non mi sento,” and, subsequently, Mozart's duet 
‘** Ah perdona,” with Mrs. Salmon; and in my mind’s 
eye I beheld her as she then stood before me—on 
the platform of the Hanover Square Rooms—dark, 
towering, superb, beside the fair soft Englishwoman, 
pronounced even by her rivals as the purest, most 
accomplished, and refined singer of her day, over- 
powered, perhaps, but not outshone, by the tremendous 
majesty of Catalani. The exquisite English fairness 
of the one, brought out by the blue satin dress she 
wore, contrasted with the solemn robe of dark maroon 
velvet in which the Italian singer was attired, the 
flaxen ringlets worn by Mrs. Salmon, according to 
the fashion of the day, falling down each side of her 
face, with the tight bandeaux and braided coronet 
of jetty blackness surmounting the regal brow of 
Catalani. The small bunch of white roses which 
adorned the bosom of the pale blue satin dress of the 
one, with the blazing star, the gift of the Emperor 
of Russia, which shone forth with dazzling lustre 
upon the bodice of the other, completed the opposi- 
tion. 

With this image still fresh in my memory, I ran 
lightly up the uneven stair of the little entresol, and 
rang the bell with an impatient jerk, eager to behold 
the reality of my dream. 

The small drawing-room into which I was ushered 
was dark and low, the one window opening on to the 
courtyard of the hotel and looking direct into the 
open windows of the apartment opposite. It was 
some time before I could distinguish the shrunken 
form of the great prima donna as she half rose to 
greet me from the depth of the arm-chair in which 
she was literally embedded. In a moment my dream 
of the past was put to flight by the reality of the 
present, and I stood staring in mute astonishment 
at the little bent figure before me. Madame Catalani 
was attired in a loose dressing-gown of warm woollen 
stuff, and on her head she wore a large cap, with 
broad frilled border, scarcely to be distinguished 
from a nightcap save by the band of dark red ribbon 
which encircled it, tied in a large flat bow in the 
middle of her forehead. She was sitting with her 
feet resting on a chaujferctte, knitting exactly like any 
other old lady who might have passed her life in 
the fulfilment of the most humble domestic duties, 
instead of having been the favourite of kings, the 
courted and admired of emperors; and when I looked 
around at the faded furniture and threadbare carpet, 
the shabby curtains and cheap ornaments, I could 
not help remembering the lovely villa on the Quai de 
Billy, where the tables were all of Florentine mosaic, 
and the curtains throughout the whole suite of rooms 
composed of the shawls of Indian cashmere, many 
of them of great value, which the prima donna had 
received as presents from the royal and noble per- 
sonages whom in the course of her wanderings she 
had delighted with her song. But Catalani, who had 
always maintained her presence of mind and self- 





possession, together with the simple habits of her 
early life, while flattered by the adulation of the 
great, had preserved the same philosophy amid the 
comparative mediocrity which now surrounded her. 
She recognised me at once, and laid down her knitting 
to take my hand in hers and press it warmly. Her 
eyes were still bright, and her check, although shrunk 
and hollow, was tinted with the fresh and w vholesome 

colour imparted by a pure and quiet conscience, for 
never, through all the temptations which beset the 
artist amid the heat and corruption of theatrical lite 
all over the world, did the faintest breath of calumn 

ever tarnish her fair name. Her voice, too, was still 
lively and penetrating, and her gestures betrayed no 
symptom of the tremulous hesitation of old age 

All her ancient Lonhommie and simplicity of manner 
seemed to return as she welcomed me, and she became 
at once as cordial and familiar in her manner as though 
but a few months instead of many, many years had 
elapsed since we had met. She was just as merry as in 
the olden time, and perhaps unconsciously our conver- 
sation drifted into the scenes of bygone days. It began 
with the toolish commonplace observation on my part, 
‘I suppose you follow the opera; Rossini’s ‘ Semira- 
mide’ is being ; played in periection just now.” “ No, 
indeed, amico mio, simply because I hate music!” I 
was unl ounded! If she had told me that she hated 
her children, her country, the air from which she drew 
her life, I could not have been more astonished. 
“Good heavens! and why?” I exclaimed, the sudden 
thought flashing across me that the comparison 
between the jidis et aujourd’hui which generally forms 

the basis of the artistic taste of all elderly people 
must have been the reason of the dislike. ‘ Because 
I have had too much of it!” replied she, laughing 
heartily at my astonishment, “fifty years of unceas- 
ing harmony; fifty years’ endeavour to please the 
especial public before whom I was called upon to sing; 
fifty years of humble invocation to the Virgin, not for 
a blessing on my dearly beloved children, nor tor 
health or happiness for myself, but for a benediction 
on my crotchets and quavers. Dio iittv’ when I 
think of what a wicked sinner I have been, it makes 
me tremble lest my repentance should not beaccounted 
sufficient expiation.” And the dear old lady crossed 
herself devoutly as she said this although the words 
were accompanied by that sudden twinkle of the eye 
which I have so often noticed with Italians when 
giving utterance to a phrase of the kind. The inci- 
dent brought to mind the night of the opening of the 
opera house in London when the Prima donna with 
her husband, Valabrégue, and I, jingled all three to- 
gether in an old yellow hackney coach, and we were 
all equally anxious, but each displaying our anxiety 
in our own peculiar manner. I myself was silent and 
taciturn, Valabr¢gue never ceased to gabble and 
fidget, pulling down the glass, pulling it up again, 
never quiet one moment, suggesting, worryl! ng, 
questioning, taking snuff, sneezing, while Madame 
was leaning back with her knitting on her lap and 
her rosary between her fingers, her figure swaying to 
and fro as she recited the fatevs and aves in a 
murmuring tone so rapidly that every now and then 

she was forcedto pause totakebreath. The expression 
of the countenance at an interval of more than forty 
years was exactly the same. I could almost fancy 
that the knitting itself had not been changed, but 
that it was the same piece on which she was now 
engaged (a long shawl of unbleached wool with a 
diamond pattern in black and white), and I asked 
her jocosely if that were the shawl I had so ojten 
beheld her knitting in the foyer of the London opera 
house so many years ago. She laughed gaily and 
told me that she always had one of them on hand 
because she could ‘‘always find someone to give it 
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to.’ The expression paints the warm heart of the} Sundays and Church Festivals, I fled to the chapel, 
woman. and flung myself upon my face before the altar of 


The dear old lady was in a communicative mood. 
She loved to refer to her early days, and I led her on 
to tell me of Sinigaglia and of the convent where 
she was brought up. She always asserted that 
nature had fitted her for a religious life, and that she 
had preserved the same preference until now. 

‘Just imagine, amico mio, the disappointment I 
experienced when my father first announced to me 
that he had fixed my destiny and that I was not only 
to leave the convent but to leave him likewise, and 
my uncle and aunt and my cousins. ... Aime! it 
was that unlucky week in Lent when the Maéstro di 
Capello and the Princess of Perugia, who, being on 
a visit to her palazzo at Sinigaglia, came to the 
convent and happened to hear me sing the Miserere. 
Only a girl of fourteen was I then, full-grown of my 
age, to be sure, but knowing nothing whatever of 
music, only just beginning to learn with Sister Lucia, 
who they said had been a great singer in her time, 
but was then old and toothless. I was her favourite 
pupil in the class because I could understand what 
she secant to say, while the other girls would repeat 
the words of the motetts and canticles exactly as she 
sang them, making ill-natured fun of her etiorts to 
pronounce them correctly. 

“Well, on one certain Blessed Holy Friday, our 
dear convent of Santa Lucia di Gubbio was honoured 
by the presence of the Maéstro di Capello of the 
Princess of Perugia, and when I sang the Ave verunt, 
which had been allotted to me, everybody was obliged 
to make way for him as he came bustling up the aisle 
to get near the grating. The Superior was a noble 
lady, who had once moved in the great circles of 
Rome, and came forward to greet the Maéstro, whose 
coat of sky blue silk embroidered in silver, and white 
satin waistcoat, all spangled in gold, with his red 
heeled shoes and diamond buckles, his white kersey- 
mere breeches and silk stockings, with his long ivory- 
handled rapier at his side, made a tremendous impres- 
sion upon the novices, as you may suppose. They 
all pressed forward to catch a sight of his brilliant 
figure. The reverend lady was most gracious in her 
answers to the questions the Maéstro addressed to 
her concerning me, and his high-flown compliments 
regarding my voice and style seemed to please her 
exceedingly. He bent low on one knee and kissed 
the hand she extended towards him through the 
grating; but when he rose and wanted to take mine 
also, I drew back, and folded both my hands beneath 
the loose sleeves of my novice’s robe, and he laughed 
right merrily to see my angry gesture, and spread his 
fingers to the air, and flourished his hand above his 
head as he exclaimed: ‘ Brava! brava per Bacco, that 
vabbia is inimitable; the very thing. It will do, it will 
do!’ which sent the novices intoa simultaneous giggle. 
I thought him the most odious of God's creatures, 
and drew back shrinking from the grating in dread 
lest the smallest portion of my consecrated attire 
should touch the tinsel and trippery of his worldly 
dress. But he only laughed the more at my marked 
aversion, and wagged his head as he rubbed his chin, 
measuring me, as it were, from head to foot, and 
murmured loud enough for all to hear: ‘A leetle 
more cmbonpoint—just a soupcron more shoulders and 
bosom—the rest is all perfect.’ I thought I should 
have fainted. The Superior was evidently displeased 
at my behaviour. She frowned, and bade me retire 
with the rest of the novices, who, on their part, scuttled 
away chattering and giggling, as is the wont of 
convent-bred young girls whenever any prospect of 
an event presents itself to vary the monotony of 
convent life. But while my companions all rushed 


pell-mell to the flower garden, only open to them on 





Our Blessed Lady, and with tears and supplications 
implored her to come to my help, and guide me in 
the right way. When the nuns came pouring in for 
afternoon service they found me lying there, my 
dress all disordered, my face bathed in tears, and as 
they had already been made aware that I had been 
summoned to the parlour after the Office—for news 
travelled fast at Santa Lucia di Gubbio—they thought 
that the summons had been issued for a scolding, 
and soothed and comforted me with every exaggera- 
tion of sympathy. At afternoon service two of the 
older nuns took me between them on their bench in 
the chapel, and I lay there so snugly concealed by 
their long sleeves and thick woollen veils, hoping to 
escape the lynx eyes which, ever since the morning, 
had haunted me with their cunning leer; that, 
although sobbing convulsively all the while, I became 
graduaily soothed by the sound of the organ intoa 
calmer state of feeling. Just as the Stabat Mater 
was beginning, I saw the Maéstro walk leisurely up 
the aisle and listen. His figure was even more re- 
splendent than in the morning. He was attired in 
full evening dress, ready for the fish banquet at the 
Palazzo—coat of scarlet velvet, embroidered in goid; 
white satin breeches, all flourished and spangled; 
and waistcoat with diamond buttons, ruffles and 
jubot of point lace. His cane resounded on the 
mosaic pavement with measured strokes as he 
advanced, a little finesse on his part to draw attention 
to his person, and he looked around with evident 
delight at the effect he produced, as every head 
turned to gaze on him with admiration. The powder 
flew from his frizzled toupee, and the ribbon of his 
cadogan wagged to and fro, as he turned to look on 
this side and on that to see the ladies peeping at him 
through the transparent veils of muslin, which it was 
then the fashion to wear at Sinigaglia. He had evi- 
dently entered only to hear the music, for when the 
melody began he glided quickly forward towards the 
convent grating with one hand lifted to his ear, and his 
whole body bent forward to listen for the solo which 
was to follow the prelude. As the thin wiry tones ot 
Isolina’s voice instead of mine rang out with shrill 
piercing echo above his head, he stepped back as if 
with indignation, then, waving his forefinger back- 
wards and forwards in the air, he shook his head 
with such an angry motion that the powder flew from 
his arles de pigeon in such a cloud that the poor old 
women kneeling on the pavement beside him began 
to sneeze, and the boys of the Carita to laugh out- 
right, while the large gold hoops at the Maéstro’s 
ears rattled against the stiff gold spangles of his coat 
collar, as, shrugging his shoulders, he turned abruptly 
round with a grimace of the utmost disdain, and 
shuffled out of the chapel in all haste. I could not 
help laughing, for I knew by this that Isolina’s singing 
had disgusted him, and, notwithstanding my own un- 
comfortable dread at what was about to happen—for 
I felt that Isolina, who had always set herself up as 
the most accomplished singer of San Gubbio, had 
made a complete fiasco—I was comforted at the proof 
given by the Maéstro that jis opinion of her talent 
was much the same as my own. 

‘*The awful moment came at last. No sooner was 
the Office ended than I was summoned to the pre- 
sence of the Superior. I entered the parlour with a 
faint heart and trembling step, for as the door slowly 
opened and the thick heavy curtain was drawn aside 
I beheld the hated figure of the Maéstro stretched 
almost at full length in the great arm chair, the 
Bishop’s chair we used to cali it, as it was seldom 
used save upon the occasion of the visits of his 
Eminence to the convent. The little withered tace 
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and wizened figure of the Maéstro made a most dis- 
Acreeable picture in that saintly frame, I thought, 
and jarred discordantly with all around. The moment 
I entered he rushed forward to seize me by both 
hands, and, perceiving the intention, I thrust them 
into my loose hanging sleeves. ‘The dreadful old 
man laughed heartily while I blushed deeply, and 
the tears welled up into my eyes as he chucked me 
under the chin and called me ‘little prude.’ The 
parlour of Santa Lucia di Gubbio is a place to be 
remembered, and I see it now as fresh in memory as 
on that eventful day. A large lofty room, panelled 
and corniced in dark oak, the ceiling painted by 
Dramante, representing the approach of the righteou 
to the seat of judgment, and the treshness of the 








colouring and the details of the procession, composed 
I erved to 


of the costumes of all countries, had often 
divert attention from the sermon or the 
which any poor little delinquent novice 1 
been summoned thither to 


y 





receive. Round 
sides of the room was painted one c 

garden landscape. Between the oaken panels 
which were carved out in the most delicate open 
scroll work, imitating balconies from whence the 
garden was supposed to be viewed—the old Italian 
garden of bramante’s time, filled with sombre cypress 
groves and wide-spreading cedars—with fauns and 
satyrs in old grey stone, and the pine-covered hills 
showing against the deep blue , beyond. Here 
and there a clatritre through which the sunlight 
seemed to pour joyously, lighted up the gloom and 
gave air and space to the whole scene. On the other 
side the space was occupied by a high casement 


continuous 











opening on to the real garden belonging to the| 
convent, and here nature was contrasted in the light | 


and shadow of the landscape. A complete wilderness 
of flowers bathing in the sunlight, vine-covered tunnels 
of trellis work, terrace upon terrace gently descending 
to the stream which ran at the foot of the hill—a 
branch of which had been turned from its onward course 
for the greater embellishment of the convent grounds. 
The Maéstro jumped up from his reclining posture 


with all the agility of a monkey leaping from the cocoa | 
tree, and, seizing me by both elbows, thrust his wizened | 
visage so close to mine that the great hairy wart on | 


his chin almost touched my cheek, making me draw 
back until I was forced against the harpsichord. And 
then he flung himself on to the music-chair, and 
spreading his handkerchief on his knees and placing 
his snuffbox on the sounding-board, asked the 
Superior if I could sing Marcello’s hymn ‘I cieli 
narrano.’ The answer was conclusive, for without 
speaking she raised her eyes to heaven and clasped 
her hands in admiration. 

“He did not even consult me, but struck the first 
chords of the hymn, and when he had finished the 
prelude, exclaimed ‘ Andiamo!’ and in a low cracked 
voice sang the first few notes of the air. What a 
power is music, my friend! I had stood cold and 
trembling at the Maéstro’s side, almost resolved to 
Temain silent; but no sooner had the suggestion of 
the divine melody reached my ear than I felt myself 
borne away by inspiration, and forgetting ina moment 
all my grievances against the Maéstro, burst forth 
into the clear full notes of the invocation with as 
much true emphasis and self-possession as though 
I had been merely rehearsing before my companions 
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burning and my eyes aflame, my hands were icy 
cold and my whole frame shivering; and when the 
strain was over I still stood motionless, overcome 
by a double emotion—angry with myself at having 
sung no better, and yet vexed that I had sung 
so well. But the ‘stro had recovered himself 
very soon. He wheeled himself round upon the 
music chair and looked up into my face with an 

then resuming 


expression almost paternal, 
his flippant tone, he exclaimed, ‘What can be the 
‘en who for the most part 





and 








melodies of anvels in Heavy 
can never have learned to sing, nor even have studied 
a single note of solfeggio, compared to the divine 











| trills and ascending scales of this angel child?’ And 
he ed the tips of his snuif-stained fingers towards 





|me with a familiar gesture at which my very soul 
revolted. To my great surprise, for [had ever looked 


| upon the Abbess as something holy as the Saints in 





have | Paradise, the reverend lady, instead of resenting the 
three | 


irreverent pleasantry which made me shudder from 
head to foot and cross myself beneath the shadow of 
| the music stand, merely laughed and tapped upon the 
| harpsichord the large black fan which hung suspended 
|from her waist by a thick silver chain. And when 
the lesson was over she drew from her pocket the 
| large flat box of enamelled silver, full of those sweet- 
| meats called pasculetti, forthe making of which our con- 
vent had so great a reputation that his Holiness the 
| Pope himself was pleased to receive a hundred boxes 
of them at every Easter-time. The Superior handed 
the box tothe Maéstro di Capello, who, with his snuffy 
fingers, fumbled about for two of the largest, then, 
|asking me just to sound the ‘fa’ which had so 
enchanted him, popped one of them into my open 
mouth, and crunching the other himself, declared that 
no confetti were equal to those made at the Gubbio, 
and as I slowly sucked mine away also, Iam ashamed 
to confess that I forgot the affront and all my other 
troubles at the moment and smiled with satisfaction 
'as I agreed with his opinion.” Although an interval 
lof more than half-a-century had elapsed since the 
event, the narrator laughed heartily at the recollection 
of the Maéstro’s unseemly trick, and the sinful 
enjoyment to which she had given way. 

‘“The Maéstro then withdrew into the recess of the 
window with the Superior. The reverend lady had 
| evidently forgotten that she had omitted to dismiss 
j me from the apartment, for she spoke in her ordinary 
| tone, not even condescending to lower her voice toa 
| whisper, although the conversation was all concern- 
| I did not hear the question put by the 












| 
| 
| 
| 


ling myself. 
| Maéstro, for his speech was somewhat obscured by 
| the continued crunching of the pascaletti with which 
ne had filled his left hand. Some allusion to the 
opera and Pergolesi and Paer and the Agnese I had 
caught, but nothing distinctly. The answer, how- 
ever, was conclusive. ‘There will be no difficulty,’ 
said the Abbess, ‘her father is the goldsmith and 
jeweller whose shop is under the open archway at 
the corner of the piazza. He is a good man and 
loves his children; but the family is numerous and 
he would be glad to see our Angelica well provided 
for. I will promise him the job of the silver sconces, 
voted by the Town Council to be placed in the side 
chapel at Saint Gregorio, to quiet his conscience, 
for I fear he will have some few scruples which we 


shall find it difficult to dispel, and nothing less than 








in the music-room. Not a word did the Maéstro 
utter during the performance. I only observed that | 
his touch upon the keys of the instrument grew softer 
and more long drawn out as the strain proceeded, | 
and I saw in the great bronze-framed mirror opposite | 
that his lips were compressed and his eyes were | 
closed, while the lemon-coloured complexion had | 
paled to sickly white. For me, while my cheeks were | 


the promise of the silver sconces with his own name 
engraven on the sockets, as the silversmith employed 
to execute the Seraphim presented by the town, will 
make him look with favour upon ourscheme.’ ‘ Ah, by 
San Gregorio himself—there could be none so well 
fitted to manage a diplomatic transaction as the 
reverend lady of Santa Lucia di Gubbio.’ The plan 
of the Seraphim was a masterpiece, and would be sure 
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to succeed”’; and then he kissed her hand as he had 
done mine, leaving upon its snowy surface traces of 
the snuff he had been inhaling and the fascaletti he 
had been crunching, which the Abbess, without the 
least symptom of disgust, wiped away with her 
cambric handkerchief, embroidered with the arms of 
the convent. 

‘Well, the diplomacy of the Abbess was successful, 
sure enough. The Seraphim holding the sconces 
were irresistible to my father’s artistic soul, and 
the prospect of the celebrity throughout the whole 
country which such high patronage would bestow, 
irresistible likewise to his ambitious nature. And 
everything occurred according to the anticipation of 
the plotters against my peace. My father, hitherto 
the kindest and most indulgent of parents, was on 
this occasion obdurate, and resisted the prayers and 
tears of the child he loved so well. His excuse lay 
in his numerous family, the uncertainty of commerce 
at Sinigaglia, and the danger of displeasing the 
Princess; while I beheld a danger greater still by 
far in the step to which I was about to be compelled | 
—that of displeasing the Holy Mother to whom I had | 
vowed my prayers and devotion, and to whom I had | 
sworn a solemn oath to dedicate my life. My secret | 
determination had always been to take the vows at | 
the end of my novitiate, and remain in the convent | 
all the days of my life. All this was to be defeated | 
by the unholy wish expressed by the Maéstro di 
Capello. The whole world scemed to have turned 
against me, and in my despair I began to believe 
myself accursed, and that the Virgin Mary had re- 
fused my homage. No wonder that, with all this 
doubt and terror on my mind, I should have fallen | 
into a state of gloomy despondency and completely | 
lost all hope and courage. But, notwithstanding | 
this, I was compelled to rehearse the music of the | 
Agnese every day under the superintendence of the | 
hated Maéstro, whose gleeful irony at my religious | 
scruples and arguments against what he called my | 
selfish obstinacy in secking to keep for myself alone 
the enjoyment of a gift destined to be shared by all, 
completely silenced all outward expression of my 
feelings. 

“Well... the hated time approached, and I 
grew more and more nervous and impressed with the 
sinful act in which I was about to engage, until, as 
might have been expected, I was so utterly prostrated 
that the doctor declared that reason—nay, life itself— 
would be endangered were the strain upon my nerves 
to be maintained much longer. It was not the fact 
of appearing on the stage—of singing before the public, 
for already was the love of art astir within me, fostered, 
in spite of all resistance on my part, by the enthusi- 
astic praises of the Maéstro—it was the mortal sin of 
breaking my vow to the Virgin and the abandonment 
of the novice’s holy uniferm, which proclaimed my 
allegiance to her divine authority, mv enrolment in her 
holy service which affected me and filled my soul with 
such terror that at last I was thrown upon a sick bed 
from which I hoped I never more might rise. I was 
carried to the infirmary, and placed in a small retired 
cell entirely alone, so that my brain might have no 
excitement and my imagination enjoy complete 
repose.... But a few days now were wanting 
to the date fixed for the production of the Agnese, and 
so great was my despair, that when, by the advice of 
the Maéstro maledetto, the pretty peasant dress was 
spread out upon the counterpane, the jaunty little cap 
with its pink ribbons laid beside me on the pillow, 
I closed my eyelids firmly until the lay-sister who 
attended me had turned aside, and then I stretched 
forth my arms to the blue serge frock with hanging 
sleeves and the muslin veil thrown across it which 
hung at the foot of my bed, and never took my eyes 








from those dear testimonials of my faith until the 
sister stood again beside me. 

“Tt was one morning when I lay thus brooding 
over my sorrow, and resolved to die, that I was 
aroused by a scuffle which was taking place at the 
door of the little cell. I heard the voice of the 
Abbess and that of the Maéstro in merry altercation, 
and presently the door flew open, and the laughing 
face of the reverend mother was beheld as she 
struggled to gain possession of a paper held by the 
Maéstro, who, after one or two efforts to enter, which 
were frustrated by the opposition of the Abbess and 
the lay sister, with his usual readiness in overcoming 
difficulty, placed the packet upon the end of his cane, 
and, stretching out his arm, sent the paper fluttering 
on to my bed, laughing heartily at his success. The 
broad red seal appended to the official looking packet 
aroused me from my apathy. It stood out so bright 
against the snowy coverlet, that, in spite of myself, I 
was led to examine it. I knew it on the instant. It 
was the large red seal of the Vescovato, which I 
remembered well, from having seen it appended to 
every document and ordonnance emanating from the 
Bishop of Sinigaglia, to which on church fétes the 
convent pupils were allowed to press their lips. The 
countenance of the Abbess beamed with delight. 
The Maéstro stood at the door of the cell, forbidden 
to enter, but he tucked his hated yellow cane beneath 
his arm, and after blowing a kiss, with his ten fingers 
all outspread, towards me, he hummed the air 
with which the part of Agnese commences. He 
clapped his hands together with such tremendous 
energy, evidently meaning that such would be my 
reception at the opera, that the very walls of the 
cell seemed to shake with the reverberation. He 
then—odious man that he was!—bowed to the very 


| ground, and making pantomimic signs of the throwing 


of flowers at my feet, and letting fly whole cages full 
of doves above my head, he left me at last; and I 
heard him all down the long corridor humming the 
air he had taught me, and knocking his cane against 
the hard tesselated flooring in token of applause. 
‘*And the Abbess in her turn now approached my 
pallet to offer me her congratulations, less noisy, 
perhaps, but none the less repugnant to my feelings. 
She claimed my gratitude, forsooth! for having brought 
all this about. She took both my hands in hers and 
guided them to breaking the seal of the envelope, 
and while I trembled with such awe that the pallet 
shook beneath me, she read aloud the strange contents. 
It was a mandate, written in the Bishop’s own hand, 
conferring upon me the privilege of appearing upon 
the boards of the opera house, at Sinigaglia, in the 
dress of the novice of Santa Lucia di Gubbio, and 
granting me full and plenary absolution for the 
apparent desecration of the habit, in consideration 
of the glory to be conferred upon the town by the 
magnificent subscription to be raised on the occasion 
of the visit of the Pope, whose progress through the 
province had aroused every city on the road to rivalry 
in the splendour of his reception. All this was childish 
and absurd you will say, but it did not appear so then, 
and the great burthen of the sin was taken off my 
soul, so that the whole thing appeared in a totally 
different light to what it had done before. My father 
came to soothe and reconcile me to my new position, 
and the Maéstro flattered and courted me so that 
I soon grew strong and well enough to rehearse the 
opera on which he had set his mind. And so one 
day he came to fetch me in one of the carriages 
belonging to the Princess of Perugia, and carried 
me away, more dead than alive, wrapped in my 
convent cloak, to stand in front of, what appeared to 
me, a yawning abyss of sin, with the scarlet curtains 
of the boxes figuring to my mind the flaring fires of 
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hell all round it. I. gathered the dark cloth cloak 
tightly around me and looked neither to right nor 
left, while the Maéstro played the recitative. Now 
comes the strangest portion of my story. Is it not a | 
wonderful thing, caro amico, and does it not display | 
the perversity of human nature? Before that first | 


rehearsal, which I had so much dreaded, was half} siastical authority— 
charmed me trom my | bury 
I forgot my vow to the Virgin Mary} devotion, said **We could not 


concluded, the music had 
allegiance. 
and the holy dress I wore, the place where I stood 
and the people by whom I was surrounded, and 
threw my whole soul into the concerted pieces with 
as much energy and enthusiasm as I had always 
done in the motetts sung in the choir of the Gubbio; 
and by the time the rehearsals were completed and 
the real performance was ready for announcement, 
the Maéstro’s wicked prophecy had been accom- 
plished. The novice’s blue serge and white muslin 
veil had been all thrown aside and replaced by the 
neat little cap with pink ribbons, the short petticoat 
and lace apron of the well-to-do country peasant 
girl, The incessant praise and flattery, the volup- 
tuous music, the pathetic strains to be sung with 
that wondrous basso who personated the father, and 
the soft love scenes with young Frazini, the tenor, 


congregations. How he arrived at this opinion con- 
sidering that, confessedly, he knew nothing about the 
matter, we cannot say. Now we might here pause 
to consider how, on the occasion of the meeting 
convened at St. James’s Palace to discuss the 
formation of the Royal College of Music, another eccle- 

the late Archbishop of Canter- 
in alluding to the power of music as an aid to 
very safely borrow 
| each other’s sermons, for we might become very un- 
orthodox; nay, it would hardly do to use our forms 
|of worship, without any discrimination, alike in all 
our places of worship; but this much good we are 
able to do—to use the same hymns, and to Join in 
the same tunes, and thus music is really harmonious 
in uniting us together in the highest acts of our 
| religious worship.” At the same meeting His Royal 
Highness the Duke of Edinburgh affirmed that 
‘there is hardly a village in the United Kingdom in 
which the religious services do not testify to the 
innate love of music to be found in the English 
people, and the exccllence which might be attained 
by a better and more complete instruction,’ and Mr. 
Gladstone, in remarking upon this observation, said 
that “the music in the ordinary churches of the 





had turned my head, and alas! my fate was sealed.| Church of England fifty years ago was a disgrace 
Not in the peaceful convent-cell was I to pass my|to the country and to the religion it professed,” 
life, but on the boards of the public opera; not in| observing, as he advanced in his excellent speech, 
the holy quiet and devotion for which by nature I} that the art ‘is now recognised as an essential 


was framed, but amid the glare and tinsel of the 
public stage. 
‘The Abbess consoled me by her undiminished 


affection and approval, and when the day arrived for| Bishop declared, in this remarkable 


the gala performance and the whole Roman Court of 
high-born Monsignori,with here and there a gorgeously 
attired Cardinal, filled the boxes of the house, and I 
found myself the star towards which ail eyes were 
turned, I felt that, after all, this was my real vocation, 
and wondered how I ever could have doubted it. The | 
Maéstro was devoted. He looked upon me as an 
artistic marvel of his own creating, and the Abbess 
of Santa Lucia di Gubbio regarded me as the great 
illustration of the convent. ‘To the day of the worthy | 
lady’s death I always sang on each Good Friday 
before the chapel grating, and you must have heard | 
how the singing at San Gubbio of Sinigaglia never | 
failed to bring all the great folks into the town and | 
money into the convent chest... . And the Abbess 
rewarded me by many and many a box of fascaletti 
and—shall I ownit ?—the sweet confections have often 
soothed me, when far away in distant lands, into 
forgetfulness of my early vow and resignation under 
the moral trials to which my life—all brilliant and 
glorious as it has been—has subjected me.” 


| 


Gc. 

At the recent annual Choir services in St. Mar- 
garet’s Church, Prestwich, a new organ was opened by 
Dr. Bridge, Organist of Westminster Abbey. In the 
morning the service was Garrett’s in I, and the 
anthem ‘‘ Sing praises unto the Lord” Gounod; in the 
evening Attwood’s service in C was sung, the anthem 
was “I will give thanks” (Barnby), and the Lord 
Bishop of Manchester preached a sermon, selecting 
for his text 1 Corinthians xiv. 26, the concluding sen- 
tence: “Let all things be done unto edifying.” 
Commencing by saying that the musical portion of 
the service at the church had latterly much improved, 
the preacher immediately proceeded to damp the 
ardour of those who had laboured in the cause by 
asserting that anthems were pleasing to a cultivated 
musical taste, a quality which he (the Bishop) did 
not possess, but that he did not believe there were 
fifty such compositions in the whole of the ecclesi- 
astical répertoire which were suitable for ordinary 








|‘*thought to stray” 


tinuing, however, to force his individual sympa- 
ithies and antipathies upon the congregation, the 
| sermon, that 
;** he was very fond of hearing the Psalms chanted,” 
but “sometimes,” he said, “if the words of the 
janthem were not taken from the Psalms, if 
jhis thought happened to stray for a moment, 


|part of the institutions of the country.” Con- 
i 


ihe found it utterly impossible to recover his place, 
| j i 


so that he might once more join in the singing.” 
|As the singer of any music who suffered his 


would experience the same 
difficulty, we can scarcely accept this as an argu- 
ment on the preacher's Having expressed 


side. 


himself very much in favour of the musical services 
) 


of Messrs. Moody and Sankey—the literary merit of 
whose hymns, we presume, must have struck him, 
as he confessed his incapacity to judge of music—he 


| proceeded to say that where the Organist or Choir- 
| master was allowed to select the hymns and tunes, he 


sometimes found strange results. As he did not name 
any person whom he would appoint to this duty, we 
are left to guess at his wishes in this respect, but we 
presume that he would desire the selection to be 
made by the clergyman, an office which might fitly 
be assigned to him were no person admitted to holy 
orders who had not passed through a sufficient amount 
of musical training to enable him to distinguish good 
compositions from bad. We agree with the Bishop 
that in a church service there should be no * clap- 
trap attractions’; but when he tells us that not only 
the humblest and the poorest of listeners must be 
appealed to, but even the ‘‘idiot” who might be 
drawn into the church, we trembie lest he should 
vish us to adapt our music to the level of the 


| intellect of this last named member of the congrega- 


tion. 

A vittLe puff of an instrument called the ‘“ Rock 
Harmonicon,” which appears in a provincial news- 
paper, contains some information respecting a popular 
piece by Handel which is worth repeating. The para- 
graph runs as follows: * The Rock Harmonicon, 
which is no toy, but a perfect instrument, has before 
been described in these columns. ‘Thousands of my 
readers have heard the music that is brought out of 
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it under the skilful manipulation of Messrs. Till. 
‘The Harmonious Blacksmith ’—which is one of the 
sweetest and /east noisiest of Handel's productions— 
is the melody that charms me most at these enter- 
tainments. A very beautiful air it is, and is more 
effective when played on the harmonicon than on 
the piano. Its celebrity, however, is owing in great 
part to the tranquilising effect it always produced 
on George the Third during the periodical attacks of 
his distressing malady. ‘Send for my dear Handel,’ 
was the request of the poor old King when he felt 
his hallucinations approaching. When he imagined 
himself to be an eight-day clock, or a pump, the 
soothing strains of ‘The Harmonious Blacksmith,’ 
under Handel’s manipulation, generally brought him 
back to a correct view of the realities of things and 
a proper understanding of his own identity.” Now 
it strikes us that the great merits of the ‘ Rock 
Harmonicon ” (of which we confess to know nothing) 
might have been plainly set forth without any criti- 
cism upon * The Harmonious Blacksmith,” which, by 
the way, it is extremely generous of the writer to 
admit 1s the ‘least noisiest’’ of Handel’s produc- 
tions. A “beautiful air’ it is, no doubt (although 
Handel had nothing to do with its composition), but 
considering that George the Third did not come to 
the throne until 1760, and that Handel died in the 
previous year, we can scarcely see how the monarch 
could have sent for his ** dear Handel” when, in the 
latter part of his life, he felt his hallucinations ap- 
proaching, that he might, by listening to the com- 
poser’s manipulation of ‘*The Harmonious Black- 
smith,” regain his tranquility of mind. It is evident 
that the writer of this paragraph, in his desire to 
say something of which he obviously knows nothing, 
has got slightly “ mixed.” 

THE immense number of important new works 
which are performed in the Metropolis in conse- 
quence of their success out of it, must almost lead us 
to the conclusion that if we had no provincial lesti- 
vals we should haveno new music. Looking through 
the records of several past years, we shall certainly 
find that at least all the now well-known composi- 
tions for choir and orchestra have been written for, 
and produced at, one of these great musical gather- 
ings, and that London must wait to hear them until 
some energetic Metropolitan Musical Societies, em- 
boldened by the effect these works have created else- 
where, resolve to include them in the programmes of 
their annual series of Concerts. Birmingham, Leeds, 
Bristol, and Norwich have set noble examples of 
encouragement to the great artists existing around 
us, and may indeed point with pride to the many 
works, now universally recognised as classics, which 
their enterprise alone has called into being. By 
those who have the direction of the many musical 
institutions of the Metropolis this should be a matter 
for serious consideration. Year after year conven- 
tional congratulations are offered upon the interesting 
character of a prospectus for the season simply 
because some composition, duly and safely stamped 
with public approval, is announced to be given; but 
erateful as all music-lovers must be for this admission 
of the fact that the storehouse of gems in the art 
is constantly being enriched by new specimens, it 
cannot but be coupled with regret that London merely 
ratifies a verdict which has already been pronounced 
upon their value. We have of course no desire to 
underrate the importance of presenting works 
acknowledged excellence before a London public; 
yet we cannot but think that if a commission were 
given to one of the eminent creative artists of the 
day for an original composition to be produced by a 
Metropolitan Society, it would not only be of the 


of 


| 








utmost benefit to the institution itself, but would 
create a new interest in the choral executants by 
making them feel that they are working to a success 
of their own, instead of endeavouring to repeat one 
triumphantly made by others. 


ConsIDERING that the opposition to the Threc 
Choir Festivals emanated trom Worcester, it is 
extremely gratifying to record the unanimity of feel- 
ing in favour of their continuance displayed at the 
final meeting of the stewards of this year’s lestival, 
held at the Guildhall, on October 25. The report 
stated that the total sum received from collections, 
offertories, and donations, for the Clergy Widows’ 
and Orphans’ Charity, amounts to £1,112 3s. gd. 
(£9 less than in 1881), the receipts tor the sale oi 
tickets to £4,904 19s. 6d., and the expenditure to 
£4,465 2s. 6d., leaving a balance in hand, after paying 
all expenses, of £439 17s. These pecuniary results 
are indeed extremely satisfactory; but still more so 
to our artistic readers will it be to find that the 
highest clerical authorities are most warm in their 
praise, not only of the object of the Festivals, but 
of the means by which that object has been so 
successfully carried out. The Dean, after proposing 
that thanks be given to the Bishop for acting as 
President of the Festival, said ‘* It gave himself and 
the chapter great satisfaction to assist in the work 
of the recent Festival. He felt they could not put 
the Cathedral to a better use than for the holding ot 
these great religious services—and he looked upon 
the Festival Services as nothing clse—and they feli 
it a duty as well as a pleasure to endeavour to make 
the Testival a success.” When we say that the 
resolution declaring “that the balance of £439 17: 
now standing to the credit of the stewards, be p 
on deposit, to be at the disposal of the Standin; 
Committee, to be applied by them for the preserva 
tion of the property of the stewards of the Festival. 
and for the benefit of the charity of the Musica! 
Festival of the Three Choirs,” it will be evident to 
all that the preservation of these time-honoured 
meetings is now sufficiently assured to render any 
further allusion to the possibility of their discontinu- 
ance quite unnecessary. 









nt 


Tue letter from Mr. James Walter Brown, in ou 
present number, draws attention to the small sum: 
paid to choirmen in our Cathedrals in so sensible and 
temperate a manner that we have little doubt of its 
effect upon all who have the subject really at heart. 
When matters have run on for many years in a 
certain groove, we are too apt to imagine that all 
must be right, simply because nobody complains that 
they are wrong. Inthe present day, however, reform 
moves rapidly onward; and as murmurings upon th 
low rate of remuneration received by Cathedral 
singers are by no means likcly to come from the 
singers themselves, we are glad to find that their 
cause has been championed by an * onlooker” who 
speaks earnestly and firmly, not only in sympathy 
with those employed in the church service, but in 
sympathy with the best interests of the servicc 
itself. Lor as our correspondent truly says, the 
musical portion of our Cathedral service is not 
only an important, but the most important feature 
of it, and when we find that one canon, for a 
comparatively light duty receives £700 a year and a 
permanent residence, whilst six choirmen, for attend- 
ing two services every day, have only £430 divided 
amongst them, we begin to think whether such a 
preponderance of power exists on the clerical side to 
justify such an extraordinary disproportion in the 
payment for the duties exacted. Of course we know 
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that music has gradually grown to its present high 
position in the Cathedral service; but what we 
complain of is that the sums given to its professors 
have not grown with it. Whether the plan proposed 
by Mr. Brown be adopted or not, there can be n 
question that something must shortly be done if we 
desire that a high state of efficiency in our Cathedral 
choirs shall be maintained; and we sincerely trust 
that the letter to which we fer, although, as its 
writer says, “insignificant as ‘a grain of mustard 
seed,’” may be the germ from which something more 
effectual may spring. 


ALTHOUGH we have from time to time given ex- | 


amples of ‘* Curiosities of Musical Criticism,” culled 


chiefly from the provincial journals, we unhesitatingly | 


affirm that the one to which we are about to refer 
far transcends any hitherto placed before our readers 


It appears that the recently published ** Autobiography | 





of Hector Berlioz” has been sent for review to a} 
ed in the | 
hands of a critic who is supposed to know quite } 


certain newspaper, and, we presume, pla 





enough about music and musicians to notice any 
book relating to the art. A preface is of course a 


great assistance to those who find it safer to write | 
than upon it; and the | 
reviewer, therefore, gaining his information from this |. 


round the subject of a work, 


convenient source, tells us that Berlioz was driven to 
write his autobiography “by the fact that the 


accounts of his life are crowded with errors and| 
inaccuracies’’; that ‘*a certain number of lovers of 


art have shown some curiosity on the subject, and 
this curiosity the great music 

gratify.” The suspicion as to the writer's utter 
ignorance upon the composer's carecr excited by this 





sentence, is ripened into certainty by that which |” 
follows: “If Mr. Berlioz relies upon his artist friends | 


as buyers and readers of his book, he is likely to 
have but a small circulation, and one cannot help 
thinking that, in spite of professed indifference, he 
really has his eye on the great public as much as 
anybody.” We are inclined to think that the * great 
public” is a little more acquainted with the history 
of the deceased composer than he who—innocent 
even of the knowledge of his dcath—undertakes to 
write about him; and in kindness therefore—as he 
may have the lives of other great creative musicians 
to review—we beg to inform him that Mendelssohn, 
Chopin, Rossini, Cherubini, and many more whose 
names he perhaps may have heard of, have, unhappily 
for the art which they so enriched, passed trom 
amongst us. 





THE generous and unreserved appreciation extended 
by our German neighbours to genuine and origina 
musical talent wherever it may assert itself, is finding 
a fresh illustration in the cordial reception with 
which Mr. Mackenzie’s compositions appear to be met 
everywhere in the Fatherland. Thus at Darmstadt, 
where our gifted countryman’s Opera ‘* Colomba”’ 
was first produced some months since, the same 
composer's orchestral ballad ‘* La belle dame sans 
merci’? was recently included, as the novelty of 
the evening, in the programme of one of the excellent 
Concerts of the Grand-Ducal orchestra. What can 
be more appreciative than the following observations 
concerning that work, contained in the leadi ing Darm- 
stadt journal, the Neue Hessische Volksbliticr: “The 
novelty of the evening, the Symphonic poem cn the 
pen of the already highly-esteemed and gifted English 
composer, Mr. A. C. Mackenzie, is a tone-picture 
which must be ranked equal to the best contribu- 
tions to orchestral literature in modern days. That 
which distinguishes Mackenzie most favourably from 











many others amongst his contemporaries in a similar 
field is the freshness and originality of his invention, 
the characteristic beauty of his mottv7, and their bold 
yet thoroughly musicianlike elaboration. His in- 
strumentation betrays the hand of a well-trained 
and highly cultured musician; it presents an inte- 
resting study in itself, and contains instrumental 
combinations of peculiar beauty and distinct origi- 
nality.” 
‘*PARSIFAL” AT bales ALBERT HALL. 


Tur first performance in this country of the music of 
Wagner's “ Parsifa his lads and as we may take it, 











tian is prepared to} 





considering the unimpaired vigour of his intellect at the 
time of its elaboration, also his most mature stagye-work— 
is an event of sufiicient importance in itselfto call for a 
few prefatory remarks, in a journal specially devoted to the 
| best interests of the art, concerning the artistic propriety of 
|such an undertaking When Richard Wagner, at the 
| time of the first producti on, in 1882, of what proved to be 
in more than one melancholy sense his ‘* Schwanen- 
Gesang,” expressed a desire that “ Parsifal ’ should hence- 
forth be reserved exclusively for the Bayreuth theatre, even 
as the Bayreuth theatre had been set apart from all others 
for the better carrying out of his artistic aims; the master 
doubtless had excellent reasons for thus assigning an ex- 
ceptional position to this the final effort of his genius. 
‘* Parsifal ’’ is indeed a work apart, unl'ke any other exist- 
ing music-drama, those of the poet-composer himself not 
excepted ; one that will not lend itself, by any standard of 
artistic propriety, to be included in the réferioire of an 
ordinary operatic establishment. It is a drama with a 
distinctly reli; gious ee a ‘sacred festival play, 

abounding with symbolical meaning aud mystic allusions. 
It embodies moreover—as pointed out by us in our review 
| of the book of ** Parsifal ’’ at the time of its publication—a 
psychological problem akin to that underlying Goethe's 
Faust,” inasmuch as, however widely different the in- 
| dividuality and aspirations of their respective heroes, the 
fundamental aim of both works is to depict the struggle of 
a superior mind (representative man, in fact) in his progress 
|towards purification and eventual fitness for a higher 
| sphere of existence. This process of refinement, how- 
ever, is essentially an int ner one, and if it is to be repre- 
sented at all in drama, craves for the aid of that most pro- 
foundly suggestive of all arts, music. Goethe very wisely, 
or perhaps of necessity, does not attempt to lay bare the 
psychic influences which have transformed his hero into the 
already purified being we find him at the opening of the 
second part of *‘ Faust.”” The great German poet, more- 
over, only partially solves the problem involved in his 
“‘world-drama’”’ by having recourse to the religious mystic- 
ism pervading the closing scenes of his work. And here, 
again, the added music of Robert Schumann, more espe- 
cially to these closing scenes, has rendered most valuable 
assistance to the elucidation of the poet's intentions. 
The author of “ Parsifal,”’ on the other hand, combining in 
himself the qualities of poet and musician, has most appro- 
priately transferred the delineation of the psychological 
changes in the character of his hero, “the pure- -minded 
youth, by sympathy enlightened ”’ (as well as much of the in- 
dividualisation of the other personages in his drama) into the 
orchestra, while the final solution of his drama was already 
provided for by the atmosphere of christianity which pervades 
the legend upon which it is founded. So far, then, the music 
of ‘ Parsifal,” or at any rate the greater part thereof, 
should speak for itself even apart from the dramatic action 
intended to accompany it, and of other stage accessories. 
Music, moreover, of so subtle and complex a description as 
that of the later scores of Wagner requires in itself a 
minute and separate study before the drama whereto it is 
wedded can be fully appreciated. Nevertheless it will not 
for a moment be questioned that even a “sacred” music 
drama, and above all one having Wagner for its author, 
cannot be converted into an oratorio without grievous 
injustice to the work itself unless the fact be constantly 
present to the mind of the listener. In the music of 
‘* Parsifal,” one brief interval excepted, the “ local colour- 


ing” is a sombre one from beginning to end; a sustained 

















effort only genius of a high order could be capable of 
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But while this gloom visits the ear musically, the eye 
absolutely requires the relief of the action on the 
stage and of its scenic surroundings in order to raise 
the imaginative faculties of the spectator into the 
sphere of solemnity and mystic awe intended by the poet- 
composer, and successfully realised at the Bayreuth per- 
formances. As far, then, as a just appreciation of Wagner’s 
maturest stage-work is concerned, the audience which fairly 
filled the Albert Hall on the occasion of the first perform- 
ance in England of “ Parsifal’’ as an Oratorio, were very 
nearly approaching the position of a blind listener, with 
perception ‘at one entrance quite shut out.” Keeping 
this fact in mind, and regarding the performance in ques- 
tion as having afforded an excellent opportunity for musical 
amateurs to become acquainted with the intricate musical 
details of a drama the full significance of which can only 





be measured by careful study and repeated hearing, no} 
reasonable objection can be urged against it from an} 
artistic point of view. The works of the world’s great | 
masters belong to the world, and “ Parsifal’’ cannot claim | 
an exceptional position, in this sense, for itself. If, in| 
deference to the master’s wishes, its stage performance is 
to be confined for the present to the little Bavarian 
town whence it emanated, the reservation will, to our 
thinking, prove advantageous to the ultimate appreciation | 
of the fu!l significance of the work itself, and the reason- 
ableness of Wagner’s restrictions will in that case be fully 
vindicated. Meanwhile the great majority of the general 
musical public, being unable to join the annual pilgrimage 
tothe “ Mecca of Music,” as Bayreuth has been called, 
vill eagerly seize upon every opportunity to become 
acquainted with at least the music appertaining to the last 
production of the most remarkable art-reformatory genius 
of modern days; or with as much of it as may be vouch- 
safed to them in the Concert-room. 

That the latter assertion is in no way exaggerated has been | 
abundantly proved by the vast assembly which attended | 
the two performances of “ Parsifal,’ as an Oratorio, given by | 
the Royal Albert Hall Choral Society on the evening of the 
roth and the afternoon of the 15th ult. At the sight of an 
audience so numerous, and we may add so enthusiastic, 
even those least in sympathy with the undertaking must | 
have felt that the Conductor of the Society was only reaping 
his just reward for the untiring zeal and energy by which 
alone this performance had become possible. Mr. Barnby, 
after having made a careful study of the work in its stage 
performances at the Bayreuth Theatre, and thus imbibed, 
as it were, the spirit of its composer, has since been most 
indefatigable in his efforts to render the first performance 
of the * Parsifal’? music in England a worthy one. In 
this he has been entirely successful, and he has the satis- 
faction of knowing that his name will henceforth be linked 
with one of the most remarkable events in the musical life 
of the metropolis. The repeated and detailed allusions 
made in these columns to the subject of the drama in 
question will, without any reiteration on our part, doubtless 
render the reference to the leading agents therein perfectly 
intelligible to our readers. Some considerable curtailments 
had necessarily been made in the score, partly in order to 
satisfy the stipulations made by the heirs of the com- 
poser (alluded to in our Foreign Notes some time back) 
and partly for the purpose of reducing it to the average 
limit of a Concert performance. Among those portions 
of the work which, as a matter of course, were here | 
produced in their entirety, must be instanced the 
final scene of the first act, with its solemn cele- | 
bration of the ritual of the Holy Grail by the assembled 
knight guardians, and the similarly grand and impressive 
closing scenes of the entire work. In both these junctures 
of the drama the choral music forms an all-important 
feature, and, thanks to the admirable training bestowed 
upon it by the Conductor, the choristers proved themselves 
fully equal to their arduous task, the sonority of the male 
being admirably blended with the suavity of the female 
(boys in the original score) voices, the two combined pro- 
ducing an almost overpowering effect, more especially in 
the scene of the Feast of the Holy Grail of the first act. 
The rendering of these portions of the entire work was in 
itself an achievement of which any Conductor might 
well be proud. The bright and graceful choral writing 





| Herren Gudehus (Parsifal), Scaria (Gurnemaznz), 


| by a rare dramatic fire and declamatory power. 





assigned to the Flower Maidens in Klingsor’s enchanted 


garden was less satisfactorily realised, though it had 
gained somewhat in airiness and abandon at the second 
performance. The difficulties of this number—consisting 
of a double chorus and six solo voices, each, as it were, 
independent of the other—are, however, very great, as 
was demonstrated by the innumerable rehearsals required 
previous to its perfect realisation at the Bayreuth per- 
formances. The intricate and elaborate details of orches- 
tration, which form so important an item in the later 
scores of Wagner, received an interpretation which, taking 
the two performances together, it would be difficult to 
match anywhere outside of Bayreuth. Here, again, Mr. 
Barnby has shown how thoroughly he has identified him- 
self with the traditional spirit associated with the Bayreuth 
performances, and how well he knew how to communicate 
this spirit to the instrumentalists under his command. It 
remains to say a few words of unqualified praise respecting 
the able manner in which the German artists engaged for 
these performances— viz., Fraulein Malten (Kundry), 
and 
Schuegraf (Amfurtas) — acquitted themselves of their 
trying and somewhat thankless share in the proceed- 
ings. Separated from the dramatic action, which alone 
can impart due force and meaning to it, the dialogue 
in “ Parsifal’’ not unfrequently produces an effect ot 
laboured tediousness even upon the reverently disposed 
listener, certain notable instances, of course, excepted; such 
as the great scene between the hero of the drama and 
Kundry towards the close of the second act. In the latter, 
Fraulein Malten fully rose to the height of a dramatic 
situation presenting peculiar difficulties to the interpreter ; 
her performance throughout the work having been marked 
Those 
who heard this gifted artist here for the first time must 


| have been greatly struck by her magnificent and perfectly 


trained soprano voice, which commanded the vast building 
in its every part without ever appearing at all unduly 
strained. Frequent and enthusiastic applause were the 
just reward of her altogether exceptionally fine realisation 
of the weird and mysterious character of the Gra/sbotin. 
Equally meritorious was the rendering on the part of Herren 
Gudehus and Scaria of their respective important parts, 
the two artists as well as their Jjady companion having, 
it is scarcely necessary to remind our readers, been asso- 
ciated with the German stage-representations of the work. 
Herr Schuegraf who, on the other hand, could not boast 


!of a similar advantage, appeared to be somewhat under 


the influence of nervousness, but his delivery of the 
music assigned to the stricken guardian King of 
the Grail, was nevertheless impressive, being marked 
throughout by artistic feeling and earnestness. Upon 
the close of the second performance, Mr. Barnby was 
the recipient of a perfect ovation on the part of an audience, 
whose reverent attitude on both occasions was not the 
least remarkable feature thereat, and whose tribute of grati- 
tude to the successful organiser of a worthy interpretation 
of the music of Wagner's last music-drama derived addi- 
tional zest from the fact that the opportunity of hearing the 
work in England will probably not recur for some consider- 
abletime to come. According to an arrangement lately made, 
the composer’s widow has re-acquired the right of perform- 
ance of the music of ‘ Parsifal’’ from the publishers, 
Messrs. Schott and Co., and that work will henceforth 
again be entirely appropriated for the Bayreuth theatre. 


| This decision, which in the best interests of the drama 


itself we are unable to deplore, has been delayed just long 
enough to afford an opportunity for English admirers of 
the poet-composer to become acquainted with at least the 
greater part of its musical details; whilst those amongst 
them, whose circumstances may permit it, will doubtless 
undertake the journey to Bayreuth the better prepared to 
appreciate, in its entirety, a work which will require the 
maturing influence of the lapse of a generation or two 
before its full artistic significance can be rightly gauged. 
CRYSTAL PALACE. 

Tue Saturday Concert of the rst ult. opened with a very 
fine performance of Berlioz’s Overture ‘‘ Le Corsaire.” 
This interesting and effective work had not been heard at 
the Crystal Palace for nearly twenty-two years. It was 








OO ey ee ome os tt 


s 
h 








asaesrarn 





THE MUSICAL TIMES.—Decemser 1, 1884. 


695 





followed by Chopin's Concerto in E minor, brilliantly 
played by Mdile. Clotilde Kleeberg, of whose performance 
of Beethoven’s Concerto in E flat we spoke last month. 
The only actual novelty of the concert was an orchestral 
interlude, entitled ‘*Salve Polonia,” from Liszt’s new 
oratorio “ Stanislaus.”” The whole work is not yet pub- 
lished, and we are, therefore, unable to say in what con- 
nection the interlude is introduced. From its title, and 
from the fact that the principal subjects on which 
it is constructed are Polish national airs, the piece 
has apparently a patriotic character. The form which 
Liszt has adopted is that which is familiar to us in 
his Rhapsodies ; that is to say, it consists of a number | 
of very free variations or metamorphoses of the prin- | 
cipal themes, with subsidiary connecting matter, often | 
of a very vague character. The musical value of the 
“Salve Polonia” is not great; it relies chiefly for its | 
effect on brilliant and frequently noisy orchestration. It 
was admirably played by Mr. Manns’s orchestra, but its | 
reception was not very enthusiastic. Beethoven's Symphony | 
in C minor completed the orchestral portion of this 
concert. The vocalist was Madame Minnie Hauk, who 
made her first appearance at Sydenham, choosing for her 
solos ‘ Elsa’s Dream” from ‘‘ Lohengrin,” the ‘ Sty- 
rienne”’ from ‘‘ Mignon,” and the ‘‘ Habanera”’ from 
‘* Carmen.” 

Herr Barth’s splendid playing of Brahms’s second 
concerto for piano (Op. 83, in B flat) was the most note- 
worthy feature of the concert on the 8th. Since the first 
production of this important work at the Crystal Palace, 
rather more than two years ago, it has been occasionally 
heard in London, and amateurs are in a better position to 
estimate its merits and defects. The latter lie on the surface 
and may be summarised as over-development and diffuse- 
ness, especially in the first and third movements, and an | 
occasional want of melodic charm. But against these are to 
be placed the breadth of conception of the first allegra, the | 
musicianly treatment of the subjects throughout, the con- 
trapuntal skill displayed, and the beauty and grace of the | 
finale, one of Brahms’s happiest conceptions. On the | 
whole, it may be fairly said that the excellencies of the | 
work outweigh its faults, and, while surpassed by some | 
few of its author’s other compositions, it will rank as among | 
his noteworthy efforts. The pianoforte part is enormously | 
difficult, needlessly so, we cannot but think, in proportion | 
to the effect produced; but it was played by Herr Barth | 
with such mastery, both as regards execution and con- | 
ception, as distinctly to enhance his position as a player | 
of the first rank. Two small orchestral pieces, both by | 
French composers—a minuet from Massenet’s opera, 
‘*Manon,” and a “ Sérénade Hongroise,” by Joncitres— 
were given for the first time at this concert. The former is | 
very quaint and graceful, and the latter lively and brilliant; | 
but neither is of sufficient importance to require detailed | 
notice. Of music so well known as Bennett’s overture to | 
“The Naiads” and Mendelssohn’s ‘ Scotch ” symphony, 
the mere record of an excellent performance will suffice. 
Madame Trebelli was the vocalist at this concert. 

The fifth concert of the series, on the 15th ult., com- 
menced with Gluck’s overture to ‘‘Iphigénie en Aulide,” 
with Wagner’sclose. It will be remembered by those who 
know the opera that the overture leads without a break 
immediately into the first scene. A close for concert pur- 
poses was written by Mozart and was formerly invariably 
used. Wagner, feeling that this ending destroyed the 
poetic unity of the work, wrote another, in which he returns 
to the opening theme, as Gluck himself does in the first 
scene of the opera. That the change is for the better will 
hardly admit of dispute, and we believe that Wagner's 
coda is all but universally adopted now when the overture 
is performed. The symphony at this Concert was the 
‘“‘ Eroica.”’ M. Lasserre, one of our most eminent violon- 
cellists, made his first appearance at the Crystal Palace 
with an interesting and melodious concerto by Eckert, 
formerly conductor of the Grand Opera at Berlin, and a 
pupil and friend of Mendelssohn. M. Lasserre subse- 
quently played two solos—a Nocturne by Chopin and a 
piece of his own composition entitled ‘“ Fileuse.’’ Miss 
Griswold contributed the vocal music, and the concert 
concluded with a brilliant performance of the overture 
to ‘ Guillaume Tell.” 











The concert of the 22nd was devoted to Mr. A. C. 
Mackenzie’s oratorio ‘* The Rose of Sharon.” The work 
itself has been fully discussed in this paper last month, on 
the occasion of its first production. A further notice 
appears in another column of the present issue; a few 
remarks upon the performance are therefore all that will 
be required now. The soloists were mostly the same as at 
the recent performance by the Sacred Harmonic Society ; 
the most important change being the substitution of Mrs. 
Hutchinson for Miss Emma Nevada in the soprano part. 
The music of the Sulamite was very effectively rendered ; 
while Miss Hilda Wilson, Mr. Lloyd and Mr. Santley 
completed a cast which left nothing to desire. The 
orchestra, from want of familiarity with the music, made 
more slips than are usual at a Saturday concert; and the 
chorus, which was that of the Sacred Harmonic Society, 
though showing an improvement on their previous perform- 
ance of the work in St. James's Hall, left much to desire in 
precision of attack. As showing the interest which the 
oratorio has excited, it is worth mentioning that the Nor- 
wich Festival Choir offered to come to town expressly to 
take part in the performance. Unfortunately, this offer 
could not be accepted, as there was not sufficient room on 
the orchestra. The work was considerably cut, to bring it 
within the necessary length for a Saturday concert, and it 
gained thereby in effect. It attracted one of the largest 
audiences that have ever been seen at Sydenham, and 
excited as much enthusiasm as on previous occasions, Mr. 
Mackenzie, who conducted the performance, receiving a 
genuine ovation at the close. There can be no doubt that 
** The Rose of Sharon” has established its position as the 
finest oratorio produced during the present generation. 


a 





MONDAY AND SATURDAY POPULAR CONCERTS. 

TAKING into consideration the absorbing interest of 
certain other musical performances during the past month, 
no blame can accrue to Mr. Arthur Chappell for not 
bringing forward any novelties of importance at his 
Concerts, for the same might have failed to receive due 
attention. His programmes having in the main consisted 
of familar works, our remarks upon them need not extend 
to great length. What, for instance, could be said about 
the first of the Saturday Concerts, on the rst ult., when 
the scheme consisted of Mozart's Quintet in E flat, 
Beethoven’s Trio in E flat, Op. 7c, No. 2; Locatelli’s 
Violoncello Sonata in D, and Bach ss Italian Concerto? To 
use a favourite formula in the analytical notes, these works 
‘‘ speak for themselves.” It may be mentioned, however, 
that Mr. Santley sang Gounod’s ‘‘Le Juif errant’? and 
Raft’s ‘‘ Near thee,” two selections not worn threadbare 
by frequent repetition. The sound classical style of Herr 
Barth was well suited to the Bach Concerto. The pro- 
gramme of the following Monday may be dismissed with 
equal brevity, the principal items being Mozart’s Quartet 
in E flat, No. 4 of the Haydn set; Beethoven’s Sonata in 
D, Op. 10, No. 3; Corelli’s Violin Sonatain D, and Spohr’s 
Piano Trio in E minor, Op. 119. Herr Barth was again 
the pianist, and Miss Carlotta Elliot the vocalist. There 
was a great crowd on Saturday, the 8th, the principal 
attraction for the public being Beethoven’s Septet, which 
was performed by Messrs. Straus, Hollander, Lazarus, 
Mann, Wotton, Reynolds, and Piatti. A very welcome 
addition to the number of acceptable pianists at these 
Concerts was made in Mdlle. Clotilde Kleeberg. The 
audience quickly recognised the merit of her playing, both 
in Beethoven’s Trio in B flat, Op. 11, for piano, clarinet, 
and violoncello, and in her solo pieces, Chopin’s Etude in 
C minor, Op. 10, and the Ballade in A flat. Not only does 
Mdlle. Kleeberg play with remarkable clearness and 
accuracy, but she possesses a charming and sympathetic 
touch and sufficient physical power for the interpretation 
of the greatest works written for the instrument. Some 
violin pieces by Veracini, played by Herr Straus, and 
songs by Mr. Santley completed the programme. Again, 
on Monday the roth, there was little or nothing on which 
tocomment. Spohr’s Quartet in E minor, Op. 45, which 
opened the Concert, displays the best qualities of Madame 
Néruda as a leader, as do all works by this composer. 
Mdlle. Kleeberg made her first appearance before a 
Monday audience, her solos being Bach’s Prelude and 
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Fugue in F sharp, and an Allemande, C 
in G minor, by Handel. Madame 
Adagio by Nardini, and Paganini’s brilliant Moto perpetuo, 
and the programme ended with Beethoven's Piano and 
Violoncello Sonata in I’, Op.5, No.1. Mr. Thorndike v 
the vocalist. 

Rather more interest attached to the progr: ammes of the 
r5th and 17th. On the first-named occasio 
in G, for violin and viola, was performed “te the first 
This is one of two works composed during the master’s 
visit to Salzburg, in 178 They are living witnesses to 
Mozart’s amiability Pr peace, as the following extract 
from Otto Jahn sufficiently proves :—* Michael Haydn had 
been ordered by the archbishop to compose some. duets for | 
violin and tenor, perhaps for hi is special use, but, owing to 
a violent illness, he was unable to finish them at the time 
appointed; the “archbis shop thereupon threatened to depris 
him of his salary. When Mozart heard of the difficult ty 
1e at once undertook the work, and, visiting Haydn daily, 
wrote by his bedside to such good purp ne that the ts 
were soon completed and handed over to the archbist 10p in 
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Haydn's name.” The duet in G consists of three move- 
ments, not remarkable in any way, though, as Jahn 
observes, ‘‘a multitude of delicate touches betray the 


master’s hand.”” Schumann’s very characteristic Sonata in 
¥ sharp minor, Op. 11, was played by Mr. Charles Hallé, and 
Beethoven’s Quartet in F, Op. 18, No. 1, and his Sonata in 
A, for piano and violin, Op. 12, No. 2, completed the instru- 
mental programme. Miss Alice Barbi contributed the vocal 
music. Another work of Mozart was performed for the first 
time on the following Monday, namely, the Trio in B flat, 
No. 5, the middle movement of which pleased greatly. 
A magnificent performance of Beethoven’s Quartet 
in F, Op. 59, No. 1, was given under the leadership 
of Madame Neruda. Miss Zimmermann might have 
easily made a more interesting pianoforte selection than 
Liszt’s arrangements of Bach’s organ Fantasia and Fugue | 
in G minor. 
transcriptions by the same hand 
pianoforte music. A very pleasing feature of the pro- | 
gramme was the duet singing of Miss Louise Phillips and | 
Madame Isabel Fassett; Schumann’s three duets, Op. 43) 
and a fanciful trifle entitled ‘“ Morgenroth,” by Tschai- 
kowsky, could scarcely have been rendered with more 
charm. ‘Iwo masterpieces of the first order were per- 
formed on Saturday, the 22nd, nz amely, Mendelssohn’s 
Quintet in B flat, Op. 87, and Schumann’s Piano Quartet 
in E flat, Op. 47. The former headed the programme of 
the first Monday Popular Concert in 1859, and the latter 
was not heard until six years later, owing to the silly 
prejudice against Schumann’s music which has now 
happily passed away. Mdlle. Kleeberg rendered Schubert's 
somewhat hackneyed Impromptu in B flat, and Signor 
Piatti displayed his unrivalled tone in a Largo of 
Boccherini and his own Siciliana in A minor. Mr. Maas 
contributed airs by Handel and Mozart. 

It is quite possible that the programme of last Monday 
was intended as an a Haydn was represented 
by his Quartet in G, Op. 17, No. 5, and his Trio in E flat, 
No. 5;3 “Moz: art, by an Adasio in E, for violin; and Men- 
delssohn by his Pianoforte Fantasia in F sharp minor, 
Op. 28. The public showed their appreciation of this 
selection by severely staying away, and Mr. Arthur Chappell 
is not likely to offer many more schemes of a similarly 
unexciting nature. The pianist was a new comer, Malle. 
Marie Fromm, of whose antecedents nothing appeared to 
be known. She played neatly and correctly, without 
evincing any remarkable ability. Madame Néruda ren- 
dered the Mozart excerpt exquisitely, but the piece suffered 
by the substitution of the pianoforte for the original orches- 
tral accompaniment. Mention should be made of an 
extremely well written and effective song, ‘‘ To the Queen 
of my heart,” by Ernest Ford, sung by Mr. J. Robertson, 
a vocalist with a light but pleasing tenor voice. 
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RICHTER CONCERTS. 

Tue orchestral Concerts associated with the name and 
the transcendent abilities of Herr Hans Richter are appar- 
ently becoming more popular every year. Nor is the 
reason for this very far to seek, The eminent Viennese 
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Néruda played anjterly direction of the 
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The spirits that he cited he now control. The 
extracts from Wagner's ch properly lend them- 
selves for Concert performance may alt nost be counted 
on the finge 83 hence, their continual recurrence in the 





Yet there is an abundant 
| store of orchestral we interesting and instruc- 
tive to the pec eerac are at his disposal which might with 
advantage be varied with the masterpieces of Beethoven 
and Wagner by the splendid forc under his command. 
Perhaps Herr Richter will see his way out of his peculiar 
difficulty | by adding an Aisturical element to his admirable 
Concerts in the future. He has : given us in suc- 
cession the nine symphonics of Beetheren. Why not 
follow this up by an historical y of the development 
of the Symphony, as such, or e Overture, leading up 
to Wagner’s orchestral * P &c. The sphere of 
truly artistic influence in t! ‘tion is practically un- 
limited, and such a persuaded, 
likewise meet with the appr of the specific Wagner 
admirers who form, at present, the chief supporters of the 
Richter Concerts, since it does not by any means exclude 
that element of modern progress in the art so ably advo- 
cated by their Conductor. 
The present short autumnz! 
certs only, given at St. Jz s Hall, on October 28 and 
the 4th and sith ult. respectively. There was, as already 
indicated, an exceptionally large “attendance on each occa- 
sion; Herr Richter, upon m aking his first appearance on 
the platform, being greeted by a perfect storm of applause, 
indicative of the high esteem in which his excellent quali- 
tics, both asa musician and private personality, are held 
in this country. The first part of the opening Concert of 
the series consisted entirely of works by Wagner, including 
the Overture to “ T'annhiiuser,”’ a combination of orchestral 
portions from “ Der Ring des Nibelungen,” the prelude to 
the third act of ‘‘Die Meistersinger,” and the ‘“* Trauer- 
Marsch,” from “ Gétterdiimmerung.” Of these, only the 
second in enumeration was a quasi-novelty, being a com- 
bination of scenes from the two last dramas of the Tetralogy, 
“ Siegfried ” and“ Gétterdimmerung,” illustrative of Sieg- 
fried’s meeting with Britian! le, after successfully penetrat- 
ing through the circle of fire sur rounding her rocky abode, 
and his subsequent leave-taking of the Valkyrie i in search 
of fresh adventures. This orchestral arrangement, which 
has its precedents in similar extracts made by Wagner 
himself for the purpose of production in the Concert-room, 
had been skilfully made by Herr Richter according to indi- 
cations communicated to him by the late composer. It 
was received with much applause. Schubert’s Ninth 
Symphony, in C (or, according to Sir George Grove’s 
surmises, his tenth), formed a ¢ clori ous conclusion 1 toa highly 
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satisfactory evening. At the second Cont 
Wagner was again consp us with the b 
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complexioned yet feverishly agitate “d 
closing scene to “ Tristan und Isolde, 
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introduction and 
” and the boisterous 
and marvellously characteristic * Ritt der Walkiren,’”’ from | 
the second part of the Tetralogy. Liszt’s ‘* Hungarian 
Rhapsody,” No. 4, produced a somewhat tame effect in| 
these surroundings, but its vivacious character and varied 
rhythms pleased the audience, who ded its perfor- 
mance to the echo. is fourth * Hungarian Rhap 
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; performed here for the first time. A! 
Brahms’s third Symp! | 
The final evening | 
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solo, and v 
satisfactory interpretation of 
(in F) concluded ihe second Concert. 
of the season opened with avery spi irite 
performance of the Overture to Wel 
most remarkable, perhaps, in the 
overtures, from which a new 
ment of the operatic prelude is to be dated. 
much applause, and a demand for a repetition, 
the Conductor very judiciously declined. The 
of the first part was most agreeably filled by Mr. ] 
Lloyd’s excellent rendering of the ‘ Probelieder,’ 
“Die Meistersinger,’ “and the familiar excerpt from “ Der 
Ring des Nibelungen,” called ‘*Wotan’s Abschied und 
Feuerzauber,”’ in which Mr. King dec 1, though 
not very intell: bly, the music in which the irate parent, 
Wotan, consigns he brave Valkyric to her scarcely merited 
doom. The third and last Concert of the present short 
series concluded with the customary and appropriate pe 
formance of Beeth : ime masterpiece, the Ninth 
Symphony, the purely orchestral movements of which were | 
rendered to abs olute perfection by the splendid body of 
instrumentalists ired by that most sensitive and com- 
municative of dions wielded by Herr Richter. 
choral portions of the finale, however, suffered grievously 
from indistinctness of phras ‘ing, which, we are quite aware, | 
is almost impossible ain in a work presenting st uch 
difficulties to vocalists, but which ertheless, should not 
be passed by unheeded in a ag sg aspiring to, and, 
in other res — fully realising, a high stand: urd “of — 
lence. The solo vocalists on t! iis Occasion 1 vere Miss Amy | 
Sherwin, Madame Is Fassett, Messrs. E . Lloyd and 
Frederic King. At the “conclusion of the Concert, Herr 
Richter was the recipient of sufficiently demonstrative | 
tokens of the appreciation in which the services he is ren- 
dering to true art are held i in this country, to assure him of | 
next he assumes his accus- | 
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tomed post in front of his splendid orchestra at St. James's 
Hall. | 
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SACRED HARMONIC SOCIETY. | 
THE noe rural Concert of the season, on the 7th ult., | 


interest, not only to the lovers of 
; of the Society; for by 
n public, for the first time, with Mr. 
A. C. Mackenzie’s exceptionally successful Oratorio, ** The 
Rose of Sharon,” the keen desire to hear a work which 
created so profound an impression at Norwich was gratified, 
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and honour was done to a composer who has achieved a 
world-wide fame, by an Institution of all pic most 
appropriately fitted for the undertaking. After the ex- 


haustive review of the Oratorio which “appeared in the 
last number of Tur MusicaL Times, our readers will 
scarcely here expect anything like an analysis of the work ; 
but the impression produced by listening to a composition 
of such magnitude dis:ociated from Festival surroundings 
deserves a record, as evidencing that ina sr notice great 
effects have not been unduly culogised, 0 - small defects 
charitably passed over. Let us, then, at once say that, in 
spite of the many shortcomings in its rendering, to which 
we will afterwards allude, our opinion upon the work is in 
every respect materially strengthened by a second hearing, 
not only on its merits as a pure artistic creation, but as a 
successful model of a sacred composition which aims at 
engrafting some of the new modes of thought upon those 
which have been sanctioned by ages. For it must be 











| instead of creating 





r-| the text, 


remembered that, as . Dramatic Oratorio is not a Drama, 
a desire to hear it with the accessories 





of dress and action, the work should so vividly present 
1} the scenes by the aid of music which shall intensify 
the text, as to ideally realise the several phases of 
the narrative to the hearers. This merit we claim 


for ‘* The Rose of Sharon.” The approach of Solomon’s 





cavalcade, with its eficct upon the villagers, the 
group of choruses in connection with the pro- 
of the Agi k, ! of the maidens of Jeru- 


ore the bold soldiers’ 
tend er and loving music of the last Part, 
of Sx - example, are in themselves 
pictur we contend would be vul- 


pic 





with rik, 


salem, 
chorus, and the 





in the vineyards 
powerful 





ment 






garised by ble embodiment of the scenes and events 
which the ct. That the efiorts of the composer have 
been mz iatially aided by the excellent libretto from the 


sympathetic band of Mr. Joseph Bennett cannot be doubted ; 
but it is not es artist who has the “courage of his 
convictions” sufficiently to work unflinching gly on his 
theory, even when the materials are provided for him ; 
and we congratulate Mr. Ma kenzie, ae upon his 
unqualified success in a work which follows only the 
traditions of the past when they can be mz — 
the framework of the future. It would be rep 
former criticism upon the Oratorio were we to ‘dwell upon 
the unconventional nature, as well as the abstract beauty, 
of Mr. Mackenzie’s et but we may say that the 
masterly manner in which he has used Leitmotiv 
throughout the work, ye exquisite variety of colouring 
in the instrumentation, the bold contray tal effects in the 
part-writing, where such effects are needed to emphasise 
and the poetical feeling—more powerful than 
words-—of the two purely orchestral movements, ** Spring 
morning on Lebanon,” and“ Sleep,”’ appealed to us with 
additional eloquence by increased familiari and pro- 
duced a marked impression upon the audience 
assembled. ‘The principal singers were Miss Nevada, Miss 
Hilda Wilson, Mr. Lloyd, Mr. H. E. Thorndike, and 
Mr. Santley, with one exception the same as those en- 
gaged in the rendering of the work on its production at 
Norwich. Unfortunately Miss Nevada s suffering from 
indisposition, and although she exerted herself to the 







































| utmost, could scarcely do tull justice to the music assigned 


to her; but Miss Hilda Wilson was excellent throughout, 
and created such an effect in her solo, ‘* Lo! the King,” as 
to elicit a spontaneous burst of applause as warm as it was 
well deserved. ‘The serious defects in the performance, 
to which we have already referred, rested with the choir, 
the members of which although obvious y interested in 
their work, were compelled to ‘disregard d elicacy, vigour, 
and decision of attack, in the endeavour to secure accuracy. 
That this latter important quality was not always attained 
was certainly no fault of the singers, for it soon became 
evident that sufficient rehearsal had not been possible; 
and one catastrophe (only averted by the readiness of the 
composer, who conducted) was by no means the only 
instance of an unstea adiness which occasionally imperilled 
the success of the work. Mr. Ma h 








ckenzie has shown much 








judgment by omitting the contralto and bass airs at the 
commencement of the fourth part, and also the Epilogue. 


It becomes a question, however, whether the part of the 
Elder could not also be spared, his music being certainly 
not essential to the effect of the scene in which he is 
engaged. That the interest of the hearers gradually 
increased as the work progressed and the varied dramatic 
events unfolded themselves, was sufficiently obvious, not 
only by the frequent bursts of well-timed applause, but by 
the earnest manner in which every note was followed in the 
book by the majority of the audience. It need scarcely be said 





‘that the intelligent conductorship of the composer made 





itself felt both by executants and listeners; and that the 
unanimous call for Mr. Mackenzie at the end of the second 
part, and the overwhelming plaudits showered on him at the 
close of the performance, by the orchestra and audience, 
was alike a genuine expression of this feeling and a decisive 
proof that they had assisted at one of the greatest successes 
of modern times. 

For some reason difficult to explain, Mendelssohn's “ St. 
Paul” had not been heard fora considerable time in our princi- 
| pal Concert-rooms previous toits performance on the 21st ult. 
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Though perhaps not so universally popular as “ Elijah,” 
Mendelssohn's first oratorio is regarded with the utmost 
admiration by all genuine lovers of music, proof of this 
being afforded by the large audience that assembled on 
this occasion. It is unpleasant to be compelled to declare 
that the performance left much to desire in the one respect 
where excellence should have been a matter of course— 
namely, in the rendering of the choruses. If the choir 
had been a scratch body, brought together for some special 
purpose, the feeble attack, general unsteadiness, and com- 
plete absence of refinement and all the higher qualities of 
choral singing might be understood and forgiven; but 
with a trained body accustomed to work together such 
faults are unaccountable, and the more so as in former 
seasons the Sacred Harmonic Choir has given admirable 
performances of various works. The falling off this season 
must not be permitted to continue, or the results to the 
Society will inevitably be disastrous. Public confidence 
once forfeited is not easy to regain, as the history of the 
parent Society too well proves. Mr Cummings is an able 
chorusmaster and Mr. Charles Hallé an admirable con- 
ductor; but the system of having one conductor for re- 
hearsals and another for performances is hazardous at the 
best. It is not our duty to suggest what should be done, 
and, having stated disagreeable facts, we look with confi- 
dence for an improvement on the next occasion. The 
soloists in ‘St. Paul” left nothing whatever to desire. 
Mr. Santley was in splendid voice, and has never rendered 
the music allotted to the Apostle with greater impressive- 
ness. Equal praise may be accorded to Mr. Lloyd; while 
Miss Clara Samuell and Miss M. Hancock, in the less 
important soprano and contralto music, were thoroughly 
satisfactory. 
BOROUGH OF HACKNEY CHORAL ASSOCIATION. 
No more healthy sign of the progress of musical taste 
could be desired than the prosperity of our larger choral 
societies in the suburbs of London. Among the best of 
these is the Hackney Choral Association, of which Mr. E. 
Prout is the Conductor, and which gave its first Concert 
for the season at the Shoreditch Town Hall on the 
3rd ult. Not only was the room crowded, but the Choir 
overflowed into the balconies, and, as the performance 
proved, the increase in numbers has resulted in a corres- 
ponding improvement in power and quality. The first 
part of the Concert consisted of Mendelssohn’s ‘ Athalie,”’ 
which was given without the aid of a reciter. As to the 
expediency of this plan there is likely to be some difference 
ofopinion. The recitation may be regarded as a tiresome 
interruption of the music, but some of the latter is so 
essentially dramatic that without the necessary ex- 
planation its effect is weakened. ‘This remark applies 
more particularly to the second part of the work, 
when the plot begins to thicken. A compromise 
might be effected by giving some argumentary matter 
in the programme, but we scarcely think the precedent 
set by this Society is likely to be generally followed. 
The second part of the Concert consisted of a selection 
from the works of Handel, including some numbers of the 
little known Oratorios ‘t Hercules’ and ** The Triumph of 
Time and Truth.” The former work was revived a few 
years ago by Mr. Henry Leslie, but the latter has not been 
heard, so far as we are aware, for many years. From it 
were selected the expressive air ‘ Guardian Angels, Oh 
protect me,’”’ and the tuneful air and chorus ‘“ Dryads, 
Sylvans, with fair Flora.” The “ Hercules’ excerpts were 
two choruses, the splendid ‘Jealousy, infernal pest,” 
and the lighter, though thoroughly Handelian, ‘‘ Love and 
Hymen.” As already indicated, the choral singing through- 
out the evening was of a high order of excellence, and 
Miss Marianne Fenna, Madame de Fonblanque, and Miss 
Damian were admirable as the soloists. At the next 
Concert, on the 2nd inst., Dvordk’s splendid ‘ Stabat 
Mater ” will be performed. 





GUILDHALL SCHOOL OF MUSIC. 
ANOTHER important feature has been added to this 
already vast and elaborate Musical Institution in the for- 
mation of a juvenile stringed orchestra, and this new body 
took part in a highly interesting Concert at the Mansion 











House, on the rst ult. The students’ orchestra, as it is 
termed, consisted of fifty-two executants, of whom twenty- 
four were young ladies, and their playing reflected the 
utmost credit on Mr. Weist Hill, who, as Principal of the 
school, has proved himself to be the right man in the right 
place. The chief items in the programme were a Russian 
Suite, Op. $1, by R. Wuerst, and a Suite in E, Op. 22, 
by Dvorak. The former is clever and pleasing rather than 
original, but the latter has a full measure of its composer’s 
peculiar freshness and individuality. Several very pro- 
mising pupils appeared as soloists, those deserving especial 
mention being Miss Edith Umpelby (soprano), Miss Alice 
Heale (contralto), and Miss Cora Cardigan (flautist). Atthe 
conclusion of the Concert the prize-winners of the year 
were presented with their various awards by the Lady 
Mayoress, among the successful competitors being Miss 
Frances Allitsen, for the composition of an overture in 
classic form; Mr. R. O Morgan, for a sonata for piano and 
violin, and Miss Florence Morse, Miss Lily von Kornatzki, 
Miss Kate Eadie, and Mr. W. J. Barton, for the best 
performances of certain pianoforte works by Beethoven. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 

In contributing this the first article appearing in these 
columns anent music and musical events in Liverpool, we 
have pleasure in recording the fact that this city has 
within recent years made a distinct advance in the 
direction of higher musical culture, and with the agencies 
and competition now at work we may confidently anticipate 
a gradually increasing interest corresponding more approxi- 
mately to that of other large towns, such as Birmingham, 
Leeds, &c., where the divine art is so admirably fostered 
by the means of triennial festivals and other potent 
agencies. 

Liverpool is, however, fortunate in the possession of two 
Societies which can admit few compeers in the North of 
England, and whilst bearing somewhat similar and almost 


| conflicting titles, their organisations and bases of operations 


are entirely distinct, each treading consistently in the path 
originally laid down. The Philharmonic Society, having 
been established some thirty or forty years ago, can claim an 
extensive experience, enhanced by varied management and 
general direction. The series of twelve Subscription 
Concerts, which are given by this Society each season, 
comprise items in all the departments of musical art, and 
whilst the recent acquisition of Mr. Hallé’s band has given 
an increased prominence to the purely orchestral features, 
the programmes continue full of interest and variety. 

The Philharmonic Choral Society is, on the other hand, 
of but recent origin, and whilst its establishment was the 
outcome of a difference with the parent Society, this 
severance is now hailed by the musical public of Liverpool 
as a distinct advantage, in that it has brought about the 
formation of a healthy, vigorous, and powerful Society, 
specially promoted for the performance of important choral 
works on a large scale, under the conductorship of that 
accomplished musician, Mr. Alberto Randegger, who has 
already won for himself the respect and esteem of numerous 
Liverpool friends. This was evidenced in a practical manner 
during his last visit to the city, when the occasion of his 
recent auspicious marriage was taken advantage of by the 
members of his Society to present him with a handsome 
silver fruit service, in commemoration of the happy event. 

With a success almost phenomenal in its intensity, the 
Philharmonic Choral Society presented to the public during 
last season four oratorios, each remarkable for its own 
distinctive features. The “ Elijah,” “ Messiah,” ‘‘ Redemp- 
tion,” and “Israel in Egypt” followed in consecutive 
order, and the rendering of the “ Elijah,’ as the initial 
performance, and Gounod’s ‘‘ Redemption,” as one demand- 
ing special delicacy and finish, will long be remembered 
for their excellence by those fortunate enough to be present. 
These successes were so marked that the Society was 
specially engaged to repeat the performances of “ Elijah” 
and “Israel in Egypt” at the Eisteddfod Festival, held at 
the large pavilion (erected for the purpose), in September 
last. 

The present season of the Society was opened in St. 
George's Hall, on the 7th ult., with a brilliant performance 
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of Mr. Randegyer’ and Mendels- 


Cantata ‘ Iridolin,” 
sohn’s ‘* Walpurgis 











an additional interest to the ox 
did their utmost to make the rendering of Mr. 
dramatic work as perfect as possible. The 
under his direction, was one of linished excellence 
portions of the work being espec ially pron hinent for 
gencral bri illiancy, we 
the more striking situations, 
band, chorus, and organ were trough 
ingly impressive. ‘The principals also, comprising Miss 
Annie Marriott, Mr. Henry Guy, Mr. Peederic King, and 
Signor Franco Novara, greatly added to the artistic render- 
ing of the work, it being reserved for the yn mentioned 
artist te such an impression by his remarkable 
power, range, and tone, that his early re-appe ce here 
will be looked rd to with consi iecabls favour and 
interest. His operatic training served him in good stead in 
the dramatic part which he had to sustain. At the con- 
clusion of ** Fridolin’ the talented composer was recalled 
to the platform by the continuous plaudits of the audience, 
lasted for several minutes. In 


Randegyer’s 
performance, 
, the choral 
their 
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vas exceed- 





tinto play 


to 
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id tone, and the effect in some of | 
when the combined force of 


! 
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The fact of the Conductor’s | 
own work forming the important item of the evening lent | fection as it is possible to attain. 
2 | 
sion, and all concerned | 


| 
| 
| 


| in A minor, and also examples of Chopin and Liszt. 


orchestra increased to 100 performers, his Concerts, as far 
as this department is concerned, are almost as near per- 
The special feature of 
the present series is to include at least one item of Wagner 
in each Concert’s programme—which will thus aid in com- 
pleting the education of the Liverpooi public in the Wag- 
nerian school, which Mr. Hallé has done so much to foster. 
The excerpt selected for performance at the second Con- 
cert of the series, on the rrth ult., was culled from the great 
Bayreuth sensation," Parsifal,”’ and was, of course, accorded 
a finished rendering. Madame Norman Néruda was the 
solo violinist. At the Concert held on the 25th ult., an 
exceptionally interesting and attractive programme was 
performed, and a crowded audience testified to the succes 

of the caterers. The orchestral items comprised Raff's s 
Grand Symphony ‘Im Walde,” and the Overtures to 
Wagner's ** Die Meistersinger,”’ and Mozart's ‘Il Seraglio,” 
and Miss Agnes Zimmermann played Schumann's Concerto 


The 





| chief feature and attraction of this Concert was, however, 


| in the engagement of Madame Albani, whose magnificent 


voice and faultless method delighted her hearers in the 


| three excerpts from opera and oratorio, which were allotted 


whose enthusiasm 
second part Mr. Lucas Williams distinguished himself in | 
the * Walpurgis Night music, which concluded a Concert 






sure. The next appearance of this 
to take place on New Year’s eve with a perform- 
* which will be followed in ebruary 
“ Grand Handelian Bi-centenary 
Maccabeus,” which will doubt. 


full of inte: 
Society is 
ance of the *° 
by what is announced asa 
Performance ” of ** Judas 
less attract a crowded house. ‘The season will 
in March with Mendelssohn's * St. Paul.” 

The season of the Philharmonic Society having com- 
menced on September last, is already well advanced, 
and in the four Concerts which have now been disposed of, 
Liverpool has had the opportunity of canvassing the respec- 
tive merits of such ansiets as Madame Valleria, 
Carlotta | Brereton, Mr. Santiey, Miss Marianne 


conclude 








Mh ee 
hot, Mr. 






Fenna, Miss Hilda Wilson, Mr. H. Kez Mr. 
Bridson. The four last mentioned artists for *cast”’ 
for a performance, o n the 4th ult., of Gade’s « Payche” and 


Weber’s “ Preciosa.” Gade’s pleasing Cantata was well 


Miss | 


| evening of the 15th ult., 


rendered by band, chorus, and principals alike, Miss Fenna | 


acquitting herself creditably in a somewhat trying part, 
and Mr. Lridson lending to his music unusual verve and 
finish. Amongst other items which have come under con- 
tribution at these Concerts may be mentioned Beethoven’s 
Symphony in D, Brahms’s Grand $ 
being its first performance in Livespe yl—and Schubert’s 
Symphony in C, all of which have received a careful and 
faithful interpretation under Mr. Haileé’s direction. At the 
fourth Concert of the Society, held on the 18th ult., Mr. 
Santley was the vocalist; and Signor Bottesini, after an 
absence of thirteen years, his listeners by 
is i choral feature 
itable performance of Eaton 
Faning’s orchestral choral ballad, ** The Miller's Wooing,” 
which bids fair to rival the popularity of his well- 
known part-song * Uhe Vikings.” The subsequent Concerts 
of the Philharmonic Society comprise Beethoven's piano- 
forte Concerto in C minor, a Christmas performance 
of Handel's Oratorio “ Jephtha,’ Cowen’s Welsh Sym- 
phony (first time), Rafi's Symphony ‘ Leonore”; and 
for the concluding Concerts we are promised Berlioz’s 














sacred trilogy, ‘‘ The Childhood of Christ,” Dvorak’s 
“Stabat Mater,’? and other selections suitable to the 


Lenten season. 

In proceeding to refer to Mr. Hallé’s series of Orchestral 
Concerts it is gratifying to state that these, perhaps, more 
than any other agency, exercise a material influence and 
attractiveness over the musical public of Liverpool. Whilst, 
to those not versed in the *‘ wheels within wheels,” it may 
appear somewhat singular that a series of Concerts should 
be held under similar auspices in the hall belonging to the 
premier Society, and apparently in open, but healthy 
rivalry with that Society, the benefit is certainly the 
public’s, and if each undertaking thrives on its own par- 
ticular lines, such competition can scarcely be regarded as 
injurious. Certain it is that Mr. Halle, by the evidences 
which he has already given, intends this season to eclipse 
his former efforts in bidding for popularity—and with an 


nphony in I’, No. 3— | 


to her. 

On Thursday, the 6th ult., the Pro-Cathedral was again 
crowded on the occasion of the repetition of Dr. Gladstone’s 
Church Oratorio * Philippi.” The work can scarcely be 
said to make great demands upon the executants, but is 
eminently suited to performance under the conditions and 
facilities at the disposal of the Cathedral Organist, who 
has had deserved success in placing such works before the 
public. Mr. Burstall himself conducted, and with a choir 
of some seventy picked voices, efficient soloists, and a 
skilful organ accompaniment, the Oratorio received a very 
careful rendering, reflecting considerable credit on all 
concerned. 

With commendable ambition, the Young Men’s Christian 
Association (Tonic Sol-fa) Choral Union essayed, on the 
a performance of Haydn's * Crea- 
tion,” with Miss Mary Davies, Mr. J. W. Turner, and 
Signor Foli as principals, and, on the whole, the Oratorio 
received a satisfactory rendering. 

The success of Mr. Mackenzie's ‘ Rose of Sharon” at 
the Norwich Festival has been considerably discussed in 
local musical circles, and whilst the large expenditure 
involved in its adequate rendering has proved somewhat of 
a bar to its performance in Liverpool, we believe the Phil- 
harmonic Choral Society have not abandoned the idea ot 


| giving the work as a special Festival performance, which 





would, doubtless, meet with deserved success. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Music, like everything else, appears to be suffering more 
or less from the general depression of trade just now, but 
it is gratifying to find that the declining support complained 
of by operatic managers and the conductors of classical 
chamber and cheap popul: ir Concerts, does not extend to 
either orchestral or high class choral music. The sub- 
scription list for Mr. Stockley’s Orchestral Concerts this 
season is the largest for many years, and the Festival 
Choral Society, which has had many hard struggles of late, 
appears to have fairly turned the corner at Jast, and has 
entered upon what promises to prove an unusually pros- 
perous season. At the opening Concert of the twenty-fifth 
series, which took place on October 30, the Oratorio was 
Mendelssohn's ** Elijah,” which is always a safe card to 
play in Birmingham, when ‘the executive resources are on 
a fairly adequate scale, as they were on this occasion. The 
Society's name, of course, is a guarantee for the excellence 
of the choral and orchestral rendering of any work it may 
attempt; and with Madame Valleria, Madame Enriquez 
and Mr. Ludwig as principal vocalists, nearly every con- 
dition of a satisfactory performance was in this instance 
secured. Madame Valleria, whose accession to the ranks 
of oratorio singers is of comparatively recent date, made 
an excellent impression in the chief soprano music by the 
charm of her voice, the finish of her style and method, 
and the fervour which she exhibited, more particularly in 
the part of the widow, whose son is raised to life by 
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the intercession of the Prophet. She sang the grand 
air “Hear ye, Israel” with an intensity and dramatic 
feeling that fairly took the audience by surprise. 
Madame Enriquez was intelligent and artistic as usual 
in the principal contralto part, especially distinguishing 
herself in Jezebel’s famous scene, and singing the two 
vocal gems, ‘* Woe unto them,” and “O rest in the 
Lord,” with appropriate feeling and vocal skill. The 
Elijah of Mr. Ludwig, though presenting many commend- 
able features, was not, as a whole, a very satisfactory per- 
formance, being occasionally wanting in reserve and re- 
finement, besides generally unsteady in intonation. In 
the scene with the Priests of Baal, and the impetuous 
air “Is not His word like a fire?’’ Mr. Ludwig's perfor- 
mance was loudly and deservedly applauded. It would be 
superfluous to dilate on the merits of Mr. Edward Lloyd’s 
singing of the tenor solos, ‘ If with all your hearts,” and 
“Then shall the righteous,” in which charm of voice, 
fervour and refinement of expression were happily blended. 
The concerted movements were somewhat unequal. 
quartets, ‘‘Cast thy burden,” and ‘‘O come every one,” 
were admirably rendered, but in some of the other 
numbers, the intonation of the singers was occasionally at 
fault. No praise can be too high for the choral singing, 
which was of rare excellence throughout. 

On the Oth ult., the Musical Section of the Midland 
Institute gave another of those Madrigal Concerts which 


The | 





were introduced with such success last season, the Mad- | 
rigal singing on this occasion being pleasantly relieved and | 
supplemented by the pianoforte playing of Mr. R. Rickard. | 
At former Concerts some interesting specimens of the early | 
Italian Madrigalists were presented, but the programme in | 


this instance was entirely drawn from the works of English 
composers new and old, among the most efiective being 


Bennett’s ‘‘Sweet Stream,’ Smart’s ‘Cradle Song,” 
Pearsall’s ‘“ Allan-a-Dale,” and Macfarren’s part-song, | 


‘The sands of Dee.” The choir contains some excellent 


voices, but is a little lacking in animation and expressive | 
Mr. Rickard’s splendid technique was displayed to | 
somewhat | 


power. 
advantage in Schumann's ‘“Carnovale ’—a 
inappropriate selection for a short popular Concert —a 


| 


Capriccio by Scarlatti (with Tausig’s additions),Gottschalk’s | 
“‘ Pasquinade,” two familiar pieces of Chopin, Rubinstein’s | 


Tarantella in G minor, Weber's ‘Invitation a la Valse,” 
and Liszt’s transcription of the celebrated ‘‘ Rondo a la 
Clochette ’ of Paganini. In the Chopin and Weber selec- 
tions, there was, perhaps, a little too much of the virtuoso, 
and somewhat too little of the sympathetic musician, but, 
on the whole, Mr. Rickard’s playing was very effective and 
praiseworthy. 

Messrs. Harrison’s second Concert on the 17th, which 
drew even a larger audience than the previous one, re- 
sembled it in the miscellaneous character of the programme 
and the preponderance of vocal music: but was decidedly 
superior in the character of the selections and their adapta- 
tion to the executive resources. The latter comprised in 
the vocal department Madame Albani, Miss Annie Marriott, 
Madame Trebelli, Mr. Maas, and Mr. Santley, and as repre- 
sentatives of instrumental art, Mr. R. Rickard, pianoforte ; 
Herr Otto Bernhardt, violin; Mr. Stimpson, organ, and 
Mr. Frederic Cliffe, accompanist and conductor. 

The preliminary note of the Birmingham Musical 
Festival of 1885, was confidently sounded at the meeting 
of the General Committee on the 22nd, when the 
Orchestral Committee presented their report descriptive of 
the arrangements, so far as they are yet completed, for 
next year’s celebration. Much satisfaction was expressed 
at the announcement that M. Gounod’s new work is 
already completed and in the hands of the publishers, and 
that in the opinion of competent judges who have tried it 
over, ‘‘ Mors et vita,” is not inferior in scope, interest, or 
musical excellence to the ‘“‘ Redemption.” Besides the 
new work by M. Gounod, the Orchestral Committee were 
able to announce that commissions had been accepted by 
Antonin Dvorak, and no less than six English composers— 
namely, Mr. Mackenzie, Dr. Bridge, Dr. Villiers Stanford, 
Mr. F. Cowen, Mr. Ebenezer Prout, and Mr. ‘Thomas 
Anderton, of Birmingham. The appointment of Herr 
Richter to the conductorship of the Festival, in succession 
to the late Sir Michael Costa, to whose worth the Orchestral 
Committee paid a cordial and well merited tribute, affords 








a guarantee for the maintenance of the old standard of 
executive excellence. 

The lovers of comic opera, whose name in Birmingham 
is legion, have had no cause to complain of any dearth of 
that form of entertainment during the past month. At 
the Prince of Wales’s Theatre, one of Mr. D’Oyley Carte’s 
touring companies has been nightly charming large 
audiences with the grotesque humour and ear-haunting 
melodies of the * Princess [da,” which, in a merely musical 
sense, is accepted here as one of the best things Mr. 
Sullivan has achieved since * The Sorcerer.” At the 
Theatre Royal, Planquette’s lively and spectacular extra- 
vaganza ‘‘ Nell Gwynne,” has proved equally attractive 
to another and less rausical section of the public, thanks 
chiefly to the excellence cf the scenic accessories and the 
spirit of the acting. 

Of the second Concert of the Festival Choral Society, 
which took place on the 27th ult., when Schubert’s Mass 
in E flat, and Barnett’s Cantata, ** The Ancient Mariner,” 
were performed, particulars must be reserved for your next 
issue. 

















MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

Tie county of broad acres, as it is so often called, has 
just entered upon a musical season which will probably be 
regarded as the most eventful that it has ever experienced. 
Not only each town, but almost every outlying village, 
can now-a-days boast of its own organisation and its series 
of winter Concerts, and the list of approaching gatherings, 
more particularly as regards the West Riding, has conse- 
quently assumed enormous dimensions. Not a few of the 
announcements which have appeared possess features of 
deep interest to musicians. 

The amateurs of Leeds are once more indebted to 
Mr. Rawlinson Ford for the admirable series of Classical 
Concerts which he has undertaken to provide this season. 
The support which was extended to a similar enterprise on 
his part a year ago has encouraged him to augment the 
number of Concerts, and if one may augur anything from 
the attendance at the opening Concert on October 21, 
Mr. Ford is not likely to have to complain of want of en- 
couragement at the close of the present series. ‘The event 





| alluded to brought with it several novelties, and a few fresh 


performers. The whole of the executants were English, 
and the reception they met must have been reassuring to 
the friends of English art. ‘There was but one instru- 
mental solo, which, however, was eminently acceptable, 
namely, Mr. Henry Holmes’s performance of Beethoven’s 
Romance in G (Op. go). It was the first appearance of 
Mr, Holmes at these Concerts, and his performance will 
have had the effect cf endorsing in the minds of a dis- 
criminating Leeds audience the reputation which he has 
already won among English violinists. Schubert’s Post- 
humous Quartet-Satz—an early and comparatively slight 
example of the neglected genius of that composer; Spohr’s 
exacting double Quartet, No. 2, in E flat (Op. 77), and 
Mendelssohn’s Octet, in E flat (Op. 20)—another youthful 
composition—furnished excellent material not only for the 
skill of the executants but for the critical faculties of the 
audience. The performers were—first Quartet, Messrs. 
Holmes, Parker, Gibson, and Howell; second Quartet: 
Messrs. Burnett, Grimson, I. Roberts, and Charles Ould. 
The vocalists were Mr. W. H. Brereton and Miss Ambler, 
acquaintance with both of whom was resumed with delight. 
Mr. Charles Wilkinson (Leeds) and Mr. Alfred Benton 
(Leeds) presided respectively at the pianoforte and har- 
monium. At the second Concert, on the 18th ult., the audi- 
ence were favoured with the appearance, for the second time, 
of Mr. Walter Bache, whose ardent discipleship of his 
master, Liszt, once more found expression in his selection 
of pieces for performance. The Concert was remarkable 
for more reasons than the appearance of Mr. Bache, how- 
ever. It afforded an opportunity, one of the earliest in this 
district, of hearing a composition by Dvorak, whose works 
have become the subject of much curiosity. The selection 
was the Trio in I’ minor (Op. 65), which, to say the least, 
opened up much material tor reilection, more especially 
with regard to the strange and ly independent cha- 
Signor Piatti, and Herr 










racter of its opening movement. 
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Peiniger, who were » wales med again to Leeda, gave, as as | pl play aval the accomp: iniment, and Liszt's Ries varian R he ap- 
usual, each an interesting contribution to the Concert. | sody, No. 12, were received, as Mr. Halle’s performances 
Miss Clara Samuell’s excellent voice and refined style were | invariably are by Bradford audiences, with a feeling akin 
also agreeable features of the Concert. to enthusiasm. 

The visits of the Carl Rosa Opera Company are in-| |) Mr, W. Hemingway's wage at Halifax, on the 7th ult., 
variably associated with pleasant experiences, and Mr. sluded as vocalists Miss Ella Lemmens, Madame Enri- 
Wilson Barrett's admirable establishment is never seen to , Mr. Joseph Ma nd Mr. = Oey ins; and the 
ereater advantage than when its stage is given up to instrumentalists were . Anna Lang, Signor Bottesini, 
operatic performances. The visit of the company, which and Mr. H. Lohr (pi The programme was an ad- 
began on October 27, was more particularly noteworthy | mirably selected one, and the audience was w orthy of the 
on account of the first performance in Leeds of Boi to’s 's | occasion. 

* Mefistofele,”’ a work which in this as in other quarters has} On the 12th ult. several of the leading 1 vers of the 
aroused much interest. The performance was in ey sar] Rosa Opera Co any took part in a 2 Cor icert at Hud 
respect worthy of a composition of such importance, a: H 


ield, arranged by Messrs. Wood and Marshall. The 
the attitude of the house, from that of ca ists were Madame Burns, Miss Lame Yorke, Mr. 
became one of approval. With Madame Mari 





























Mr. Henry Beaumont, Mr. G. H. Snazelle, and 
Margaret, and Mr. McGuckin, Mr. Ludwig, and Miss; Mr. Leslie Crotty. Professor Bowling was the conductor 








Marian Burton to represent the other leading characters, | and accompanist, and Mr. Whewall Bowling joined his 
the opera, as may be imagined, was heard and seen to the | brother in a pianoforte duet. 
best advantage. Herr St. Hensé gave the first of a series of Chamber 


The revival at Belgrave Chapel, Leeds, on the 17th ult., | Concerts in the Bradford Church Institute on the 15th ult., 
of Mr. Wm. Carter’s sacred Cantata *‘ Placidathe Christian and put forth an excellent programme, which included 
attracted considerable attention. It ong other items Grieg’s Sonata for p sgn and cello 
years since the work was produced, and consid (Op. 36), Becthoven’s Tro in E flat Op. 70), and Bargiel’s 
tunefulness and general attractiveness it is sor Trio (Op. 26), not to mention several other pieces equally 
remarkable that it has for so long been lost sight of. ea ih Bo amateurs. In the Concert Herr St. Hense, 
Among the vocalists who sustained the principal parts 
were Miss Annie Woods and Mr. Dan Billington. Mr. J. 
I. Clarke presided at the organ. | 

Madame Christine Nilsson appeared in St. Ces Mr. second Chamber Concert of the season 
Hall, Bradford, on the 7th ult., and in the Victoria Hall, | to I the 21st ult. The execu oa were 
Leeds, on the r2th ult., being accompanied on each oc Herr Ferd tnaad Hartung (violin), Mr. F. Weston ‘violon- 
sion by Miss Hope Glenn, Madame Mathilde Zir cello}, and Mr. Misdale (piano). The familiar B ‘tL xt Trio 
Signor Parisotti, Signor Bisaccia (pianist), and M. Hollm: of Schubert, Gad Novelletten for piano and strings 


















Imirable pianist, Was associated 1 Signor 
ind M. Vieuxtemps, each of whom contributed 


















(violonceliist). | (Op. 29), and Rubinstein’s three pieces for piano and cello 
The Concert provided by Mr. Sewell at the Technical Op. 11)—the first movement of whieh was left out for 
College, Bradford, on October 21, although somey vant of time S 1 gramme of con- 












remote from the present date, is w orthy of not pieces; 
account of its refined programme and excellent 
ion of performers. Mendelssohn’s String Qu 
E flat (Op. 12), Beethoven’s Kreutzer Sonata, 
Piano Quintet, and other works of equal inter 
rendered by Messrs. Carrodus, Strelitskie, Sewell, Charl 
Ould, and Herbert F. Sharpe. 

At the opening Concert of the Halifax Choral Soc 
on October 22, two important works were produ 
Rossini’s ‘* Stabat Mater’ and the “ pig ris Nigh 
the Society having the assistance of Mr. R. 
Conductor, and ‘his orchestra. The ae were ably |} 
rendered by Miss Annie Albu, Miss Hilda Wilson, Mr. MUSIC IN THE WEST. 
Seymour Jackson, and Mr. W. Riley. : BR neta ; ee 

The cultivation of chamber music is becoming popular FRom ovR owN CORRESPONDENT.) 
in most of the West Riding towns. Halifax shares in the | Last month’s music was begun in Bristol by Mr. George 
general development which has taken place in musical | Riseley’s Organ Rec: ee at Colston Hall on the ist ult., 
matters, and is favoured this season with a 2s of |and on the 3rd the third } ms mnday Popular Concert was 
Classical Concerts, arranged by Mr. J. H. S: kes. The | given at the same oe “e. he Concert opened with the 
first Concert of the series, which took place on the 30th | overture to ™ Ruy Blas,” Finely rendered by the band. This 
of October, included Schumann's elaborately conceive: dj; was followed by Beethoven's * Eroica” Symphony, very 
Quintet, Mozart's Quartet in » ‘Op. 21), Mendelssohn's Trio | well thou sly played. Paganini’s ‘Il moto 
in D minor (Op. 49); and solos for she iano, by Raff and | perpetuo,” arranged for orchestra, was repeated by desire, 
Brahms, and for the cello, by Guilmant and Piatti. The | and was as delightfully played as at the previous Concert ; 
executants were Mr. M. Kellett (violin), Mr. G. Sower- | and the remainin; > the overture to “* Zampa”’; 
butts (second violin), Mr. J. Drake (viola), Mr. F. Westen | ** Grossmittercher 3 Inte -TMezZ0, * pring Morn- 
violoncello’, and Mr. J. Edgar Ibe: calists | ing on L ebanon,” from the “Rose of S haron,” A. C. 
were Madame Gardiner and Mr. |M and a selection Pte the ‘* Pirates of Pen- 

The first Concert of the twentieth season of the e Bradford | zance.”  T he vocalist was Miss Eleanor Rees, who has 
Subscription Concerts, which took place in St. George's given us so much pleasure on two form valpaceat ions, and 
Hall on October 31, will be memorable chiefly for the | who contributed three songs in a truly able manner. 
appearance of Madame Albani and the production of} On the 5th ult. two C sarin \ a § at Colston 
Raff's ‘Lenore’? Symphony. Madame Albani was in | Hall by Mr. Dan Godfrey’s band, when “Madame Trebelli 
excellent voice, and a] Npeared to great advantage i i a couple was the vocalist. The lences were not ape large, 
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of Donizetti’s songs, he rendering of which exhibited her | owing probably to the Concerts not having been suiliciently 
marvellous facility of execution, while her performance of | advertised. 

the air from “St. Peter,’ “I mourn asa dove,” gave her} The first of the Classical Chamber Concerts for the pre- 
an opportunity for fine vocal expre ssion, Along “= sent season took piace on the 12th at the Victoria 
Raff's Grand Symphony, were Wagner’s Scene of the | Rooms, before an appreciative but sadly limited audience. 


Rhine Daughters, from the “ Gotterdiimmerung,” pe t surely must argue ill for the standard of music in Bristol 
Delibes’s Slavonic air with variations |“ Coppelia’) ), to all | that such a fine nounced should fail 
three of which ample justi ce wi as done by Mr. Hallé’s band.| to bring tozget! of listeners. The 
The Conductor’s own solos — Chopin’ s Romanza andj|executants were violin, Mr. Henry 
Rondo, from the Concerto in E minor—to which the band | Holmes ; 0% Pardew; viola, Mr. 
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contra-bass, 
Viner-Pomeroy. 
A minor, for two 


Ellis Roberts; violoncello, Mr. J. Pomeroy ; 
Mr. J. Reynolds; grand piano, Mrs. 
The first piece was Onslow’s Quintet in 
violins, viola, violoncello, and contra-bass. It was not 
altogether successfully rendered, the contra-bass being 
decidedly out of tune in several places, angl the performers 
not being always together, more especially in the last two 
movements. Boccherini’s Sixth Sonata, for violoncello 
and piano, was next given, this being substituted for 
Scharwenka’s Sonata in E, for the same instruments, 
which was on the programme. Mr. Pomeroy played with 
great skill and taste, and was heartily applauded. We 
were very sorry to miss Mr. Holmes’s Violin Solo, which 
was announced as the third item. Haydn's String Quartet 
in G was the substitute; and last, but not least, came 
Hummel’s Quintet in D minor, for piano, violin, viola, 
violoncello, and contra-bass. This was a great success, 
Mrs. Pomeroy playing in an extremely clever and spirited 
style, and all kee ping well together. The performance of 
Mr. Holmes th-oughout the evening was, as usual, beyond 
criticism. 





On the 15th ult. the Bristol Musical Association 
gave its twenty-seventh Saturday Popular Concert | 


in Colston Hall, 
The voc: 


which was crowded in every part. 
sts were Miss Berta Foresta, Miss Madeline 
Kelley, Mr. E. T. Morgan, and Mr. J. C. Mather; violin, 
Mr. F. S. Gardner; grand organ, Mr. George Riseley ; 
pianoforte, Miss Maud Bennett. The chief works given 
were Beethoven's Choral Fantasia and Romberg’s ‘** Har- 
mony of the Spheres.” Mr. George Gordon was the 
Conductor. 

The fourth Monday Popt Concert took place 
17th ult., before — ge atonal Mr. Cowen’s ‘* Cambrian” 
Sy mphony, No. 4, in E flat minor, was the chief work, and 
it received very fair justice at the hands of the orchestra 
and was heartily applauded, the composer—who con- 
ducted his work—being recalled. Weber’s Overture “ Der 
Freischiitz ” was excellent ly played, and the first part 
concluded with Liszt’s Hungarian Bnapsody in I’, arranged 
for orchestra by the composer, in which the almost impos- 
sible time was admirably kept. The most interesting piece 
in the second part was Handel's Largo, set for solo violin, 
harp and organ. The vocalist was Miss Margaret Hoare. 
Mr. George Riseley conducted as usual. 

Organ recitals were given on the 8th and 22nd ult., by 
Mr. Riseley, at Colston Hall. 

Two grand Concerts are to be given on the 5th and 6th 
inst., at Colston Hall, y the Bristol Musical Festival 
Society, the chief works to be performed being Haydn's 
“ Creation ” and Dvordk’s ** Stabat Mater.’ 

Miss Aylward’s sixth and last Chamber Concert took 
place at the Assembly Rooms, Salisbury, on the 27th ult 
The programme included Schumann's pianoforte Quartet 
in E flat (Op. 47), and the Schubert Quintet ir in A (Op. 114), 
&c. Miss Mary Davis was the vocalist, 

The Choral Society will give i 
season on the roth inst., when Gade’s ** Psvche’ 
performed, with Miss Amy 
as the principal vocalists. 

Mr. Barré D. Rayley’s Morning and Evening Concerts 
took place at Excter, on the roth ult., and were, from an 
artistic point of view, highly successful. The most striking 
feature of the Concerts was M. Hollman’s magnificent 
performance on the violoncello, his grand tone and exquisite 
taste exciting the utmost admiration, Hummel’s Trio, Op. 
12, and Mendelssohn’s Trio in D minor, nlaved by Herr 
Gustave Ernest, Mr. Bayley, and M. Hollman, were 
excellently rendered. Three * Pensécs Fugitives,” by 
Heller and Ernst, were given by Herr Ernest and Mr. 
Bayley, whose 
and elegance. Herr Gustave Ernest accompanied th rough- 
out with much taste and discretion, and played several 
solos (notably Liszt's Rhapsodie Hongroise, No. 14) with 
great skill and success. Several of Mr. Bayley’s pupils 
play ed with considerable credit to themselves and to their 
instructor, and Miss Henden Warde contributed the vocal 
music. 

The Exeter branch of the Western Counties Musical 
Association gave its annual Concert on the 2oth ult., when 
the works performed were Cummings’s “ Fairy Ring” and 
Hatton’s “ Robin Hood.” ‘The chorus-singing was excel- 
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violin playing was marked by much grace | 


on the | 


| these Concerts. 


its second Concert of the 


lent, showing a marked improvement in precision and 
attack, and the solos were all sung by amateurs (members 
of the branch) ia very creditable style. The Band, led by 
Mr. C. E, Bell, consisted of strings and flute (members of 
the Orchestral Society) and harmonium, judiciously and 
effectively played by Mr. A. Thousson, Organist of St. 
James’s. Mr. D. J. Wood, Mus, Bac., I.C.O., Organist of 
the Cathedral, conducted. 

Mr. l’arley Sinkins’s Second Subscription Concert is 
announced for the 4th inst., and later in the month the 
Madrigal and Oratorio Society's Concerts will be held, the 
latter Society promising Han \del’s ** Samson.” The Ply. 
mouth Vocal Association performed Gounod’s ‘* Redemp. 
tion’ on the 5th ult., before a large audience. The Band, 
ably led by Mr. Pardew, played with great precision, and 
much credit is due to the Honorary Conductor, Mr. Lohr, 
who spared no pains to make the Concert a success. — 
choir did its work admirably, as also did Mr. Faull, the 
Organist. The soloists were Madame Garty- maseaee 
Miss A. Dwelley, Miss Burdwood, Mr. Edward Lloyd, 
Mr. A. L. Wills, and Mr. Worlock. 






MUSIC IN EDINBURGH. 
ROM OUR OWN CORRESPONDENT.) 


rc 


A MEETING of the guarantors and subscribers to the 


| Choral and Orchestral Concerts was held in the Council 


Chamber, on October 28, the Lord Provost in the chair. 
The repost of the Executive Committee for the past season 
was read, from which it appeared that the success of the 
Concerts had again been most marked. The total receipts 
amounted to 43,152 19s. 4d., and the expenditure to 
Sd., leaving a balance to the good on last 
Concerts of £202 14s. 8d. The Committee regret 
that in consequence of a reduction in the number of seats 
they will be necessitated to raise the rates of subscription, 
and to make a corresponding increase on the prices for 
single tickets to all other parts of the hall. The Lord 
Provost, in moving the adoption of the report, expressed 
the hope that before long some reasonable arrangement 
would be come to with the proprietors of the Music Hall 
for increased accommodation, and he deprecated the idea 
of building an opposition building. Sheriff Thorn, in 
seconding the motion, remarked that the public taste had 
now reached that point when they could fairly calculate on 
an audience of three thousand people, if they only hada 
hall to accommodate them. If they had such a hall they 
could not only lower their prices, but could extend the 
benefits of that musical education which was derived from 
Readers of THe Musicau Times are 
already cognisant of the scheme for the ensuing season. 
“he orchestral programmes will be almost precisely the 
same as those at Glasgow. The pianoforte soloists en- 
gaged are Madame Essipoff, Professor Heinrich Barth, Mr. 
Lindsay G. Deas, and Herr Franz Rummel; the solo 
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season § 








| violinists are Mr. J. T. Carrodus, Herr Robert Heckmann, 


Aylward and Mr. Thorndike | 








and Herr Hugo Heerman. Mr. Manns will, as usual, 
conduct the orchestral Concerts, and Mr. T. H. Collinson 
the Choral Concerts. 

The Philharmonic Society, under the joint conductorship 
of Mr. Carl D. Hamilton and Mr. Francis Gibson, have 
commenced the season’s practisings. 

The second of Mr. Waddell’s Chamber Concerts took 
place on October 27, in the Art Saloon, George Street. 
An interesting feature of the evening’s entertainment was 
the débit of Miss Macgregor, a young violinist of 15, who 
vas for several years a pupil of Mr. Waddell, and has been 
lately studying at Leipzig. Miss Macgregor played the 
opening movements from Viotti’s Twenty-second Concerto 
and a Sonata | y Corelli. Her technique is good and her 
tone remarkably matured. Among the Concerted pieces 
were Hummel’s Quartet, Op. 7 

Miss I'rances Simpson, from Newcastle, essayed a per- 
formance of pianoforte music, in the Masonic Hall, 
October 28, but made little impression on an Edinburgh 
audience. The pianist seemed most at home among the 
modern composers, scoring a decided success both with 
Scharwenka’s * Staccato Study” and in Mayer’s “La 
Fontaine.’ Miss Kate Simpson, contralto, and Mr. Fred. 


Mace, tenor, contributed vocal solos. 
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200 TY CONG 
Words by S. T. Cotenipce. FOUR-PART SONG. Composed by F. Cuampneys. 


London: NOVELLO, EWER AND CoO., 1, Berners Stree + (W. ), and 80 & $1, Queen Street (E.C.) 
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The first of a series of popular Saturday Evening Con- | 
certs, under the auspices of the directors of the Literary 
Institute, took place in the large hall of the Institute on 
the 1st ult. The bill of fare submitted. though light, was 
good of its kind, but owing to the high prices—high for 
the class intended to be attracted to the entertainment— 
the attendance was limited. A number of instrumental 
pieces were played by Mr. Poyser and others in excellent 
style. of St. Giles’s Cathedral, who sings 
with taste and expressi contributed rs with 
considerable acceptance. Mr. Dambmann acted as Con- 
ductor to the Concert. 

The Jubilee Singers from Fisk 
coloured people with many good musical point 
bad ones, appeared in the Music Hall, on 
before a large audience. 

Mr. Charles Hallé and Madame Norman 
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Neruda gave < 








Concert in the Music Hall. on the afternoon of 
the Sth ult., in presence of an audience which : 
room to overtiowing. ‘Lhe most thoroughly acceptable ol 





the items forming the prog me was, perhaps, the 
Kreutzer Sonata, of posite & for piano and ag 
Schumann’s pianoforte Sonata, in F sharp minor (Op. 1 


the The 


most er 


first Cat here. 


yjoyable nature. 


was played by Mr. Hallé hi 
Concert was altogether of 










Mr. Poyser, late leader of a in the Theatre 
Royal, which was burned in June last, took a benefit 
Concert on the 11th ult., in Music Hall, — the 
assistance of some members of the band, and of Mr. Sims 





Reeves. Mr. Gilbert Campbell, a native of the city ( (Who 
has been studying in Italy), appeared at this Concert, and 
showed himself the possessor of a very good | bass voice 


The Carl Rosa Opera Company began a weck’s eng: 
ment at the Lyceum Theatre on oe 18th ult., ** Carr 
“Esmeralda,” and “ L _ worita’’ being a nong the operas 
represented. Good audiences were the rule. 

A Concert was ae by the choir of West St. Giles’s 
Church, on the igth ult. The program irdly such 





nen,” 


he 
me was hz 


, consisting, 





as is usually associated with church choirs as 
it did, for the most part of instrumental chamber music, 








I 
bu 





vocal quartets, &c., but it was very good of its kind 
MUSIC IN 
(From 


GLASGOW. 
OUR OWN CORRESPONDENT.) 

unist, Mr. Char Hallé, accompanied 
gave a Concert here on the 7th ult. 
ow public has been but 





TuE veteran 
by Madame Ner 
Hitherto the patronage of the Glasg ha 
scantily accorded to ** Chamber Music,” but on this occa- 
sion the Concert hall of the elegant suite of buildings 
known as the Que was filled to overflowing. 
The programme en ibraced Beethoven’s Sonz ata in E flat, 
Op. 81, ** Les adie sence, et le retour,’ Schumann’s 
Sonata for piano and violin in A minor, Op. 105, a Duo for 
these instruments by Heller and Ernst, and Liszt’s Rhap- 


t, and 






pi 


en’s Rooms, 


l'abs 





sodie Hongroise (in D flat, No. 12). It is unnecessary to 
say how well these and the other numbers in the pro- 
gramme were interpreted by Mr. Hallé and his companion 


Madame Christine Nilsson and 
The Concert, like 


artist. On the ryth ult. 
party appeared in St. Andrew's Hall. 
most Concerts by touring stars ; 
a not altogether satisfactory character, the classic and the 
ephemeral and commonplace being in unpleasant juxta- 
position. Madame Nilsson was heard in the Scena by Beet- 
hoven, “ Ah, perfido,” in the lovely duet ** La luna immo- 
bile” from Boito’s ** Mefistofele ’ (with Miss Hope Glenn) 
and in the Jewel Song from * I’aust,” in all fully satisfying 
the highest expectations. Signor Foli sang a trashy song, 
* Jerusalem,” by Henry Parker | ‘amusingly like Gounod’s 
‘* Nazareth ’’), and the everlasting “I fear no foe’; Miss 
Hope Glenn achieved a legitimate success in the Arietta 
from Gluck, ‘‘ Vieni che poi sereno,” but unfortunately 
afterwards injured herself in the estimation of the most 
discerning of the audience in some inferior music of the 
day. Some violoncello solos were contributed by Herr 
Hollman, whose tone, I would remark, is too uniform ly 
powerful, but who is an undoubted artist. It is not neces- 
sary further to notice the Concert, except to say that con- 
sidering the very high prices charged for admission, there 
was a wonderfully large audience. 
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nilar character took place in 
Hall on two or more Satur- 

by Mr. Sims Reeves and 
ume Georgina Burns, 






Cor icerts of a somewhat si 
the City Hail and St. Andrew’s 
day evenings during the month, 
party, Madame Patey and party, Mada 


ty 















and Mr. J. I. Carrodus and others, the respective enter- 
tainments being ui the direction of the Abstainers 
Unies. Mr. W. Nicholl, a native of Glasgow, who is 


t, made a promising début at 
-mentioned touring company—that 
Carrodus. 


Glasgow, 


g in London at present, 
rt of the 





Ma athe Burns and Mr. 
nes Liddell, of 









a 
a really skilful vocalist of mezzo-soprano range, 


pupil of Signo: 









cert inthe Queen’s Rooms onthe 5th ult. Miss 

assisted by Sarter (contralto), Mr 

nn, now of London, formerly of Glasgow, and 

list of taste; Mr. Bantock Pierpoint, Mdlle. 

Lippmann (piano), and Herr Gallrein (violoncello). The 
Concert, as a whole, was good in an executive sense, but a 
larye proportion of the vocal selections were of a trifling 


naracter. 
far east of our rapidly extending city, a 
performance of Dr. Stainer’s ** Daughter of Jairus”’ was 
viven on the 13th ultimo by the choir of Parkheiad Parish 
Church, under the conductorship of Mr. pp i Buchanan, 
What is less cominon, hereabout at least, the tenor 
bass were the best voices in the ch orus, though the 
soprano and alto were by no means weak. The choir was 


Or meretricious ¢ 
4 


} 
7 in thie 
















commendably weli up in the music and precise in attacks 
ation. The solos were satistactorily rendered, 
and with the carefully played piano a harmonium 


accompaniments, by Messrs. James and A. D, Buchanan, 











Cantata was altogether remarkably well presented. 
gan Recitals are now frequent in Glasgow all over 
year, and are chiefly undertaken with the view of 
ring off the debt on the instruments, so many of them 
being but of recent introduction. Mr. J. A. Robertson 
cave an organ perfor: on the i7th ult., in Dowanhill 
Church, the more leg of the selections being from 

Mendelssohn, Bati Ste, ar -Wely. 
; I neighbouring places, the Vale of Leven 


is to produce, ere long, Mendelssohn’s 
and Macfarren’s ** May Day,” and 
an del bi-centenary Concert in the Spring. 
j Oratorio * Judas Maccabzus”’ is being 
actively engaged in by the Dumbarton Choral Union for 
performance on the 23rd inst. Gounod’s sacred Trilogy, 
The Redemption” is to be presented by the choir of 
Linlithgow Abbey Church this month. The Organist, Mr. 
J. J. Finlay, Glasgow, has trained a choir of boys for 
and alto parts in divine praise on Sundays 
fashion—something notable in a Scottish 
Presbyterian Church. The choir thus exclusively consist- 
ing of males, and increased to sixty veices, will, it t is ex- 
pected, do ample justice to their share of the oratorio. 
iments will | be organ, harp, trumpets, and 
atrick Association, which 
of Mr. J. Thomson, is 
3 flat. 
n, the second in the denomination, has 
n the ** Free Church” in Glasgow—viz., 
pure Congregation. Mr. A. Gern, London, 
is the builder. The inauguration of the new instrument 
took place on the 18th ult., Mr. A. J. Eyre, of the Crystal 
Palace, performed, and the Choir sang some sacred pieces 
under the leadership of Mr. Gallie, Organist of the church. 
The Glasgow Tonic Sol-fa Choral Society intends to 
produce Mr. Mackenzie’s new Oratorio *“ The Rose of 
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Sharon ”’ sometime in the early part of next year. 
MUSIC IN QUEENSLAND. 
(FROM OUR OWN Gubsenmnnniada 
Brisbane, September, 1884. 
THE most remarkable of recent musical events in this 


distant region have been the two performances of Gounod’s 
y ‘* The Redemption ” bv our local Musical 
st 7 and September ro last, in the Albert 
Halli, the former | being the ordinary quarterly Subscription 
Concert and the latter a complimentary benefit tendered by 
the members of the Musical Union to their Conductor, Mr. 


sacred Trilog 
Union, on Augu 


R. T. Jefieries, in special recognition of his services during 
‘ 
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the past twelve years. The first rendition of ‘* The Redemp- | 
tion’ here, which was also the first given in the colony, 
attracted an enormous audience, there being nearly a 
thousand persons present, including his Excelle ney, Sir | 
Anthony Musgrave (the Governor) and Lady Musgrave 
and suite, and many leading citizens, drawn. not alone by 
the novelty of the work, but also by its loud-voiced heralding | 
by the English musical press as a production of extra- 
ordinary merit and design, calculated to tax the resources 
of the Union to the utmost. The attendance on the second 
occasion, though slightly less, was, if possible, more appre- 
ciative, and confirmed the profound impression created by 
Gouncd’s treatment ofso great asubject. The orchestra and 
voices numbered upwards of a hundred; and considering the 
difficulties abounding in the composition and its uncon- 
ventional style, the rendering of the work was in every 
respect satisfactory, the skill of the Conductor, Mr. Jetieries 
materially contributing to this result. ‘The orchestra was 
excellent in the now famous ** March to Calvary,” as well 
as in th suggestive descriptions of Chaos, Dark- 
ness, Earthquake, the A postles in Pra ve., exhibiting 
in the second Concert the benefit of additional practice. 

‘The choruses were given with much precision and effect, 
especially the Chorus of Passers-by, * Ha! Thou that dost 
declare,” and of Priests, ‘Can He not’; the elaborate 
iece riour of men,” ‘‘ Unfold, ye portals,” 
and the Hymn of the Apostles. The tenor, who under- 
took the part of Narrator, was clear and distinct, 
and in the trying recitatives upheld worthily the task 
allotted to him; “and iment mention may also be 
made of the gentleman upon whom the duty of Bass 

Narrator fell. The lady who sang the solo “ While my 
watch I am keeping” did justice to this vocal gem; and 
the same may be said of the soprano who 1e 

tive ‘““Ye mountains, ye perpetual hills. 
ments were strengthenec 1 by piano, organ, and a contingent 
of unseen brass to give efiect to the part of 
Choir, at the opening of the second part. 

Whatever opinions may exist here as to the mode of 
treatment selected by Gounod for so sacred a then 
as the ‘ Redemption,” and there is a wide diversity, 
there is but one opinion in respect to the music pure and 
simple, unstinted praise being unanimou accord:d to 
the marvellous beauty and power of the sic, both vocal 
and instrumental, raising Gounod, indeed, as a composer, 
to the highest pinnacle. The musically experienced in our 

community can ’ declare that no such work has before 
left so marked an impression upon listen The success 
achieved by the Musical Union is mainly due to the untiring 
energy of its Conductor, Mr. R. T. Jefferies. 

Between the two Concerts above-mentioned, Miss Alice 
Sydney Burvett has given several Piano Recitals at 
the Town Hall, to fair houses, with much success, her 
playing being considered by some !ocal critics to be of the 
highest class. Her programme embraced compositions by 
Beethoven, Chopin, Thalberg, Gottschalk, and Kowalski. 

The Brisbane Orchestral Society, now about twelve 
months old, conducted by Mr. H. J. Pollard, gave a satis- 
factory Concert d pipe the past month, comprising the 
usual miscellaneous selection of vocal and juin 1ental 
music. 

The latest-born Musical Society, the ‘+ Li 
enced by the Rev. E. Spicer, of this city 

into the hands of Herr Schmall, after giving one Concert 
of a promising, but far from note-perfect character. Al- 
though a new organisation, it is in point of t but a 
repetition of the Old Orpheus Glee Club, which for many 
years discoursed sweet music in our midst, and then died 
out of existence. 
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MUSIC AT DARMSTAD 
(FROM OUR OWN Oe 

AMmoNG the many musical entertainments of the season, 
the Concert of those admirable artists, Madame Norman 
Néruda and Mr. Charles Hallé, may indeed be called an 
event of particular interest. In one of Handel’s Sonatas, 
Madame Néruda displayed her executive powers to gre 
advantage, and was rewarded with overwhelming pee ae ee 
but greater still was the admiration at the Ingbly inte 
Jectual manner in which she interpreted it; and the well- 





i 
| 











known assertion of Hans von Bilow’s, that she is the only 
rival 08 Joachim, was fully confirmed by the splendid style 
in which she rendered the various pieces of the programme 
assigned to her. Mr. Chas. Hallé is a pianist of the good 


| old school. He understands how to give every composition 
its true reading 


and his playing, both with regard to 
brilliancy of ex <ecution and depth of poetic feeling, was 
thorcughly appreciated. 

The last Concert of the ‘‘ Musikverein,’’ under the able 
direction of Herr Hofmusik-director C. Mangold, con- 
tained an exceptionally fine performance of Schumann’s 
‘* Paradise and the Peri.’? The unfaded glow of oriental 
colouring and the melodious solo-parts, which were in 
excellent hands, left a lasting impression on the audience. 

In a Concert of the Grossherzogliche Hof-Musik, which 
consisted of Schumann’s Symphony in D minor, and some 
orchestral pieces of less importance, Mr. Mackenzie’s 
orchestral ballad, ‘* La belle dame sans merci,” was one ot 
the most interesting features. In this splendid work the 
composer displays unusual skill in the instrumentation, the 
various combinations being at once striking and highly 
original, It met with a very warm reception, and will 
surely make its way in the Concert rooms of Germany. 

‘The last Concert of the Quartettvercin included Haydn’s 
Quartet in B major, the lovely Adagio and sprightly Finale 
in which gave infinitely greater satisfaction than Brahms’s 
Sextet for stringed instruments in B major, a work which, 
on account of its heaviness and unclear forms, does not 
find many admirers. 

There was a highly interesting programme at the second 
Concert of the Grossherzogliche Hof-Musik, the orchestral 
numbers being the Allegro and Adagio of the unfinished 
Byenony in Lb minor, by Schubert; the Vorspiel to 
«"Parsifal,” by R. Wagner, and Beethoven's Symphony in 
A major. The soloist of the evening, Friiulein Martha 
Remmert, gave unequivocal y proofs of her high powers as a 
pianist in Weber's Polona with orchestral accompani- 
ment, and in Liszt’s Fantaisie Hongroise. 

The Jast novelty opera was Nessler’s ‘ Trompetet 
von Sikkingen,” which proved a complete success, not, 
however, on account of the music, which, on the whole, 
is trivial and wanting in originality, but rather owing to 
the libretto, which is founded on Scheffel’s splendid poem 
of the same title, and the really magnificent sise-en-sei 

































THE opening address delive red by Sir Herbert Oakeley, 
1 ult., before the Edinburgh Association for the 

of Women, at the Music Class-room of the 
versity, W as so eloquent in its advocacy of the higher 
laims of mu sic upon the attention of 1: idy students, that 
we regret the impossibility of transferring a portion of his 
discourse to our columns. We may say, however, that the 
lecturer announced his intention of bevinning at the rudi- 
ments of musical theory and proceeding * step by step to 
explain the chief chords in use.” We congratulate the 
pupils upon having secured the services of so earnest and 
able a teacher. 











IN connection with the y Abbengire: | bi-centenary of 
Handel's birth, Mr. I’. G. Edwards delivered his popular 
Concert-Lecture, ‘‘ Glimpses into the Life and Character of 
Handel,” at the Union Church, Putney, on the 13th ult. 
The musical illustrations comprised airs from Handel's 
yratorios; the so-called Largo, arranged for the violin; the 
slow movement from the Fourth Organ Concerto; and 
selections from the Water Music (Pianoforte). A large 
portrait of Handel, several fuc-simile specimens of his 
hz nadwtitins, (including the fac-si: nile MS. of the “ Mes- 
siah,’ kindly lent by Messrs. Novello, Ewer and Co.) were 
on view. There was a large audience. 

















Tue first Vocal and Instrumental Concert of the North 
London Musical Society, was given at the Assembly 
Rooms, Stoke Newington, on Thursday, the 6th ult., 
before a large audience. The programme, which was 
selected from the works of Beethoven, Mendelssohn, 
Haydn, Gounod, Spohr, Schumann, &c., was rendered in 
a most satisfactory manner. The choir sang several pieces 
very ably, including Schumann’s “Gipsy Life,’ and a 
Serenade ‘“ All goto re from the opera “ The Golden 
Age,” by Herr Heinrich Kreuz, the Musical Director of 








; the Society. 
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Tue Rev. Sir F. A. Gore Ouseley, professor of music in the | 
University of Oxford, presented, on the i4th ult., in the] 
Manchester Town Hall, the certificates aw arded in the | 
recent examinations in connection with the Society of | ! 
Professional Musicians. In an address which he delivered 
on English music, Sir I’. Ouseley said the tendency to 
imitate and copy foreign models was one of the principal | 
difficulties v h English musical art had had to encounter | 
at almost every stage of its progress, and in the days of 
Handel it was developed to a most pernicious exte 
What he desired was the formation of a real and genuine 
English school of musical art, and it would be indeed a 
glorious jewel in the crown of that Society if they could | 
overcome this unpatriotic habit of servilely copying the 
composers of other countries, and thus foster nation: ul art | 
by united action, by determined resistance to the demar 
of bad taste, and by wise organisation and suppression | 
of all personal jealousies. We are glad to find en nt | 
musicians like the Oxford Professor calling attention to the 
important sul e future of English music ; for, as } 
he truly said, y at no previous time have there | 
been greater faci for its healthy growth.” The} 
members of the Society of Professional Musicians are 
evidently desirous of materially aiding what may now be | 
termed a national movement; and it 
of all earnest artists to encourage 
their efforts in the cause 
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Tue first Examination for the degree of Bachelor in 
Music at the University of Oxford will commence on | 
Tuesday, January 27, 1885, at ten o’clock, in the Schools. } 








Attention is directed to the following clause of the Statute 
(Statt. Univ., Tit. VI. Sect. 11. § 1) relating to this Exa- 
mination : Nemini sese examinandum sistere 
nisi qui aut Magistris Scholarum 
in previa quam vocant examinatione in 
Cantabrigiensi satisfecerit, aut testimonium a 
secundum Statutum Tit. VIII. Sect. mn. § 2, 
ceperit, aut examinatoribus seniorum candidatorum qui 
non sunt de corpore Universitatis in lhiterts > Anais in 
Mathematica in lingua Latina et vel in lingua Greca vel 
in una saltem lingua moderna (videlicet Gallica vel Ger- 
manica vel Italica) satisfecerit: cujus rei testimonium 
exhibeatur Professori Music.” The names of gentlemen 
who intend to present themselves will received by 
Mr. Geo. Parker, the Clerk of the Schools, on or before 
Tuesday, January 20, 1585, on payment of the statutable 
fee of £2. Candidates who are not already Members of 
the University must Matriculate before the day of Exami- 
nation. Subjects of Examination: Harmony and Counter- 
point, in not more than four parts. Text-books: Ouseley’s 
“ Treatise on Harmony,” and his * Treatise on Counter- 
point, Canon, and Fugue.” 

Tue first performance in London of Mr. C. H. 
Cantata ‘+ Hero and Leander,” took place at the Athenxum, 
Camden Road, N., on Tuesday evening, the 11th 
under the direction of Mr. W. Henry Thomas. The soloists 
being Miss Marianne Fenna and Mr. 
highly successful in the impassioned duet ‘* Thou 
me.” The choruses were sung by the Tufnell Park Choral 
Society with much ex pression, “the nuances in the epee, 
one of the best numbers of the work, being especia 
noticeable. Mr. Eaton Faning’s part-song “ The 
Wooing” gave the choir an opportunity for vigorous sing- 
ing, and a selection from “ Acis and Galatea ” showed 
that they could sing also with steadiness and precision. 
Miss Kate Fusselle, Miss Daisy Bayley and Mr. Fulkerson 
contributed solos, the first-named lady singing ‘“O had I 
Jubal’s lyre” in a very artistic manner. At the second 
Concert, on the 16th inst., ‘‘ Hero and Leander ” 
repeated, and Beethoven's ‘‘ Engedi” will be given with 
orchestral accompaniments. 

Tue Birmingham Festival Committee have accepted a 
short work by Dr. Bridge for their next meeting. ‘The 
composition is a setting of Toplady’s hymn “ Rock of Ages”’ 
for baritone solo, chorus and orchestra. The Latin version 
of the Hymn is by Mr. Gladstone, to whom it is dedicated, 
by permission, and who ‘‘cordially wishes success to the 
work.’”? The English words are also fitted to the music, 
but the Latin version will be given at Birmingham, Mr. 
Santley taking the solo. 
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Dr. Spark, the Organist of Leeds Town Hall, has givena 
series of Musical L actures and Organ Recitals in Scotland 
during s the past month with much success. On the 3rd ult., 
he gave the inaugural lecture at the Mechanics’ Ih nstitute, 
Dumfries, the subject being ‘* English Opera”; on the 4th 
he was at Galas! hiels, lectur ingon the * Classical Masters ”; 















on the 5th at Ayr, on “ The National Ballad Music of 

England, Scotland, Ireland, and Wales’; on the 6th at 

Rothesay, on ** Ballad Music’; and on the evening of the 

| 7th he gave an Organ Recital in the n Public ‘Hall in 

Stirli ng. ‘To illustrate his lectures effi Dr. Spark 
t 
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Union \ held at the Pimlico Rooms, or 
Che chief feature in the pr gramme was 2 b. Van Lree’s 
Cantata ‘St. Cecilia’s Day.’ The solos were ably taken 


were well 
1en- 
The 


Madame Wilson Osman, and the choruses 
the choir. The glee, for male voices, ** Hol 
linden ” (Dr. T. Cooke), was particularly sung. 

other part-songs were “ Now tramp o’er 
(Bishop), and ** Aw the starry 1 
delssohn). In the first part of th 
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is the duty, therefore, | contributed by Madame Wilson Osman, Miss 





Ir. A. M. Shepherd, and Mr. Thurley Be 
1 Mr. F. R. Kinkee presided at the piar 


den closing of Her M: 
or porta perf yrmances of Italian Oper: 
dealing critically with the rendering of the works presented. 
If Mr. Samuel Hayes be sincere in his desire to restore the 

prestige ofa form of art of late somewhat ee he 
went about his task in the stran; gest possible manner. 
Three or four capable artists do not constitute an opers 
company, and the — now-a-days is somewhat 
in the matte rsof orchestra, chorus, aad scenicar 
performances of oper 


ijesty’s 
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We firmly beli teen hak camel rae any 
| language ges at reas candle prices v — meet W 
adequate support; but it cannot be said that Mr. Braue 


met any of the conditions of success. 
y successful Popular 
een at the High gate 
inder the direction of 


| Dvurinc the past month some very 
| hamber Concerts have been 
Literary and Scientific Institution, v 
|Mr. Gilbert H. nann. The rnusic performed has 
been of a high-class character and excellently rendered by 
| Messrs. G. H. Betjemann, Lewis Hann, C. W. Doyle, 
Charles Ould, G. R. Betjemann, J. Booth, Ebenezer Prout, 
and Charles S. Macpherson. Mr. G. H. Betjemann intro- 
luced violin solos at each Concert, and Mr. Ould also 
contributed cello solos. The solo vocalists were Miss 
Alexandra Ehrenberg, Madame Rose Hersee, and Miss Ada 
inn and Mr. C. 
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Doyle. Accompanists, Mr. G. R. Betjen 
Hi. Ould 
| THe members of the Wood Green Society gave 


their first Concert on Thursday th ult, at the 
> Hall, Wood Green. F. Cov 
Rose Maiden ” formed the first part o 


| 
! 
| solos being well rendered by 
| 








asonic 


| Ma 





liss Kate Coldr ey, , Mis Amy 
Sargent, Mr. W. Glazier, and Mr. Joseph Wil The 
| choruses were given with much vigour and precision. The 


second part consisted of a miscel 
above named vocalists, with the ad 
Roberts and Miss Jessie Dinsdale being the soloists, Mr. 
A. J. Hadrill ably presided at the pianoforte, and Mr. Plant 
Coldrey conducted. 

















Unper the direction of Fraiilein Ann: (Mrs. 
Henry Clark), a Concert by the students of London 
| Organ School and International College of Music was 


given at Princes’ Hall, Piccadilly, on Tuesday evening, 
the 4th ult. Results highly creditable to the College were 
dis played by the pupils. Miss Alice Seymour, Monsi 
Ts % Anschiitz, and Signor Luigi Meo also assisted. 

U.S., will 


6th inst., 
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Detroit, Mich., 
eason on the 
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Schumann Society of 
of the s 


THE 
give its first grand Concert 








assisted by foreign artists and local talent. Two other 
Concerts will take place before next summer, the full 
orchestral accompaniment being a great attraction. Mr. 





J. de Zielinski ably directs the chorus and orchestra. 
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Ar the Harvest Festival at St. John’s Church, Bethnal | 
Green, on October 30, there was an orchestra of 29 | 
performers, in addition to the Organ. The Magnificat and | 
Nunc dimittis were Stainer in F, the anthem ‘TI will give | 
thanks,” (Barnby) and * The heavens are telling” (Creation) | 
The voluntarics before and after service were ‘* Marche | 
Romaine’ (Gounod) and * Cornelius’? March (Mendelssohn) 
for orchestra and organ. Mr. Hensy J. Baker, Organist | 
and Choirmaster of St. Michael Bowes, Southgate, presided 
at the organ, and Mr. W. H. Ward, Organist of the church, 
conducted. | 

Tue Monthly Organ Recital, at St. John’s the Evangelist. 
Waterloo Road, was given on Tuesday, the rth ult., by | 
Mr. James Higgs, Mus. Bac., Oxon., Organist of St. 
Andrew's, Holborn. The programme included Handel’s | 
Overture to ‘ Esther,” Bach’s G minor Fugue, Mendels- | 
sohn’s Sonata in B flat |No. 4), a Larghetto tor the organ, 
by Dr. I. E. Gladstone, Kohler’s well-known Andante and 
Variations, and the Overture to Spohr’s * Last Judgment.” 
Mr. Higgs’s playing was marked by great breadth of style. 
The vocalists were Miss Sussetta Fenn and Mr. Sinclair | 
Dunn. | 

Tue Apollo Musical Club. Chicago, announces three 
Concerts, under the direction of Mr. William L. Tomlins, 
for the season of 1884-5. At the first, Rossini’s ** Stabat 
Mater” and Mendelssohn’s ** Hymn of Praise ’’—with Miss 
Emma Juch, Miss Emily Winant, Mr. Whitney Mockridge, 
Mr. Clarence E. Hay and Mr. Clarence Eddy as soloists— 
will be performed ; at the second, Max Bruch’s * Frithjof” 
and miscellaneous selections for male voices, including the | 
Prize Songs composed for the Apollo Musical Club; and at 
the third, Mendelssohn’s * Elijah.’ The season commences 
on the rith inst. 





A PERFORMANCE of Mendelssohn’s “‘ Antigone “ was given 
on October 28 at the Walworth Institution, under the direc- 
tion of Mr. W. J. S. Gadsby. The choruses were capitally | 
sung by a choir of about twenty-five, the ‘* Hymn to Bac- 
chus” especially being given with great spirit and energy. 
Miss Ada Mellon was very successful in her delivery of 
Antigone’s lines, and met with great favour at the hands 
of the audience. Besides conducting the choral portions of 
the work, Mr. Gadsby recited the part of Creun, and the 
remaining six characters were capably rendered. Mr. W. 
W. Hedgcock accompanied. 


A PRIVATE Invitation Concert, inaugurating the reopen- 
ing of Brixton Hall, was given by the proprietor, Mr. R. J. 
Chard, on Tuesday evening, the 18th ult. The vocalists 
were Miss Margaret Cockburn, Miss Spenser Jones, Mr. 
Edward Dalzell, and Mr. James Budd. Instrumental | 
selections were played by the band of the Grenadier 
Guards, under the conductorship of Mr. Dan Godfrey. | 
Mr. Turle Lee accompanied. In addition to other im- | 
portant improvements, a large organ, by Messrs. Gray and | 
Davison, is in course of erection. 





MapaME Evans-WaRwWICK gave an evening Concert on | 
October 30, at Ladbroke Hall, assisted by Miss José | 
Sherrington, Madame Adeline Paget, Madame Vera 
(pupil of Madame Evans-Warwick) Madame Gwynne, Mr. 
Reginald Groome, Mr. Herbert Jay, and Mr. Egbert 


Roberts. Solo pianists, Herr George Asch and Mr. Archie 
Evans; violin, Mr. Basil Althaus; Conductors, Mr. 


Charles Evans and Mr. Edward Holmes. Madame Evans- 
Warwick also gave a Concert at the Royal Victoria Coffee 
Hall on the 6th ult. 

Tue first Concert of the eighth season of the Lavender | 
Hill Choral Society was given on the 18th ult. The chief 
feature in the programme was Anderton’s Cantata the 
“Wreck ofthe Hesperus,” in which both solos and choruses 
were very well rendered, the former being taken by Miss | 
Jessie Ross, Mr. W. Dyffryn and Mr. C. Ortner. Miss | 
Edith Aloof, Miss Wallis, and Miss Stammers also contri- | 
buted to the programme. Mr. J. R. Jekyll conducted, and | 
Miss Minnie Bird accompanied. 





THE first volume of ‘Pitman’s Musical Monthly,” 
which has just been forwarded to us, handsomely bound, 
contains a good collection of popular vocal and instrumental 
music, with criticisms upon passing events both in town | 
and country, The work is well got up and deserving of 
support. | 


| miscellaneous selection. 


| Jones, and Mr. Arthur Roach, 


| Probert, and Mr. James Blackney. 


| Fund. 
| selection :—Occasional Overture (Handel); Andante con 


THE Free Concerts at Whitefield’s Tabernacle, Totten. 
ham Court Road, have been resumed during the past two 
months, and the building has been filled to its utmost 
capacity on each occasion. The programmes are of a 
popular character, and consist of vocal solos, interspersed 
with solos for violin, organ, and pianoforte, artists well 
known in the musical profession being engaged on each 
evening. The Concerts, which will be carried on through 
the winter months, are under the direction of the Organist, 
Mr. Arthur Dorey. 


Tur prospectus of the Finsbury Choral Association, 
under the conductorship of Mr. C. J. Dale, has been 
forwarded to us too late for notice of the inaugural 
Conversazione, at which several artists of eminence 
assisted. The first Concert was announced to take place 
on the 27th ult., at Holloway Hall, and the two remaining 
ones of the session on February 12 and March 26, 188s. 
The vocalists already engaged are Miss Marianne Fenna, 
Miss Fusselle, Miss Eliza Thomas, Mr. Arthur Thompson, 


| Mr. Redfern Hollins, Mr. Hilton, and Mr. Bridson. 


A Concert of Sacred Music was given at Lower 
Tooting Union Church, under the direction of Mr. James 
H. Weager, on Thursday, October 30. The principal 
vocalists were Miss Clara Marni, R.A.M., and Miss 
Wollaston, both of whom were highly effective in the 
solos allotted to them. Miss fleishman contributed a 
violin solo; and duets for pianoforte and American organ 
were played by Mrs. Weager and Mr. C. J. Viner. ‘The 
choral portion of the programme was rendered by members 
of the Borough of Hackney Choral Association. 





Tur members of the Grosvenor Choral Society gave 
their 153rd Monthly Concert at the Grosvenor Hall, on 
Friday, the 21st ult. The programme consisted of a good 
The solo vocalists were Miss 
Kate Winifred Payne, k.A.M., Madame Alice Woodruffe, 
Mrs. Isabel Browning, Miss Minna Graham, Mr. Hirwen 
Mr. H. C. Tonkin played 
two violin solos with much success. Mrs. T. P. Frame 
accompanied and Mr. David Woodhouse conducted with 
their usual ability. 

Tue Rev. J. Thomas, M.A., who died at his residence in 
Huddersfield, on October 25, was well known by profes- 
sional and amateur musicians in the North of England. 
He was the founder of the Fitzwilliam Street Philharmonic 


| Society; and took much interest in the cultivation of 


music in Sunday Schools. He was also an excellent 
musician, anda good violin player, taking a leading part in 
Chamber and Orchestral Concerts, and composing and 
arranging for local bands and Festivals. His loss is 
deeply felt by a large circle of friends. 

Tue Kyrle Choir gave a performance of the “ Creation,’ 
on the 6th ult., in St. Clement’s Church, Notting Hill. 
The principal vocalists were Miss Annie Selous, Mr. John 
The Choir gave a 
second performance of the Oratorio in St. Bride’s, Fleet 
Street, on the roth ult., the soloists being Miss Edith 
Phillips, Mr. Reginald Groome, and Mr. Albert Orme. Mr. 
Malcolm Lawson conducted, and Mr. E. H. Turpin accom 
panied on the organ on both occasions. 


An Organ Recital was given at St. Saviour’s, South 
Hampstead, on the 12th ult., by Mr. Arthur J. Greenish, 
I’.C.O., in aid of the Organ Restoration and Church Repair 
The programme included the following interesting 


Moto (Hoyte); Allegro Pomposo (Smart); Cavatina (Raff) ; 
Toccata and Fugue, D minor (J. S. Bach) ; Romanza in G 
(Beethoven); Fanfare (Lemmens); Marche Religieuse 
(Chauvet) ; Offertoire (Batiste). 

Miss FLroreNcE Wyprorp’s Annual Concert took place 
at the Horns Assembly Rooms, on the 13th ult., and proved 
very successful. Miss Wydford was assisted by Miss Agnes 
Larkcom, Mrs. M. Clark, Mr. Thurley Beale, Mr. Cannon, 
and Mr. Bayne. Mr. Merton Clark was an efficient accom- 
panist. 


Srour’s “Last Judgment” will be sung at St. John’s 
Church, Waterloo Road, on the three Thursdays of Advent 
(the 4th, 11th, and rth inst.), after shortened Evensong, 
at eight p.m. 
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A very successful Concert was given by the North 
London High School for Boys, at the Hampstead Vestry 
Hall, on the 14th ult., when Edmund Rogers’s humorous 
Cantata ‘‘ Beauty and the Beast” was performed by the 
Orchestral Band and Chorus of the school, numbering over 
one hundred performers. The artists engaged were Misses 
Edith Welding and Marie Hayward; Mr. A. S. Pardon 
and Herr Conrad Formes. Mr. Septimus Payne, the 
Head Master, conducted. 

Tue Ballad Concert given in the Royal Victoria Coffee 
Hall, Waterloo Road, on the 2oth ult., under the direction 
of Miss Clara Wollaston, was a decided success. The 
vocalists were Madame Clara West, Miss C. Wollaston, 
Miss Lottie West, Mr. Arthur Weston, Mr. James Bayne, 
and Mr. G. A. Pritchard; solo violinist, Miss Colvina 
Waite ; solo pianist, Mr. W. West; accompanists, Messrs. 
Pritchard and West. 

Tue Civil Service Vocal Union's first Smoking Concert 
of the season was held at the Freemasons’ ‘Tavern on 
Thursday evening, the 2oth ult. The programme com- | 
prised some well rendered part-music, and solos were | 
successfully sung by Messrs. Schartau, A. E. Twiss, 
C. Chilley, and A. B. Eady. Flute solos were played 
by Mr. C. Spencer West, and Mr. J. H. Maunder con- 
ducted. 

WE regret to announce the death of Mr. Joseph Skeaf, 


a well-known professor of music in Liverpool, which took | 


Mr. Skeaf has had several pupils 
who have obtained high honours, and was recognised as 
an able and earnest teacher. He held the post of Organist 
for many years in the New Jerusalem Church, Bedford 
Street, and his name will be long remembered in connection 
with the Saturday Evening Concerts. 

THE prospectus of the Luton Choral Society (Conductor, 
Mr. Charles Inwards) announces for its eighteenth season 
(1884-5) three Concerts, commencing on the 15th inst. 


place on the rst ult. 


The works selected for performance are Mendelssohn's | . 


“St. Paul,’’ Haydn's “ Creation,” and Handel's “* Messiah.” 
Special efforts will be made by the Society to give an eliicien 
rendering to the last-named Oratorio, in honour of the bi- 
centenary of the composer’s birth. 


On the 2oth ult. Gaul’s Cantata ‘* Ruth” was given in 
the Trinity Presbyterian Church, Maryland Point, Stratford, 
by the choir, assisted by a few friends. 
Miss Lines, Miss Amy Egerton, and Mr. Laird Donald; 
Miss Kendall and Mr. H. A. Donald presiding at the piano- 
forte ana organ respectively. Mr. H. T. Minter was the 
Conductor. 

A Concert was given on Tuesday evening, the 4th ult., 
in the Pentonville Road Congregational Church. The 
vocalists were Miss Rees, Miss M. L. Evans, Miss Ellen 
Chapman, Mr. W. A. Ashton, and Mr. Dyved Lewis. 
Organ solos were given by Mr. Closs, and Mr. Marsh con- 
tributed a violin solo. The pianoforte solos by Miss 
Josephine Agabeg were received with rapturous applause. 


Tue Weekly Organ Recitals at the Church of St. 
Nicholas, Cole Abbey, Queen Victoria Street, have been 
given during the past month as follows: On the rith ult., 
by Mr. W. H. Stocks (Enfield) ; on the 18th ! in lieu of the 
4th, when the organ was unplayable), by Mr. C. E. Miller; 
and on the 25th, “by Mr. James Hallé. They will be con- 
tinued during the present month, at one p.m., on Tuesdays. 


Tue third of the series of popular entertainments, at the 
Kentish Town Institute, took place on the rith ult. The 
vocalists were Miss Minnie Oliver, Miss L. Wicks, Mr. 
Edwyn Bishop, and Mr. I’. Pawley. Miss Jessie Taylor 
contributed a pleasing pianoforte solo of her own com- 


position, and Mr. A. C. Schifer ably filled the post of 


accompanist throughout. 

Dr. GLApstone’s Oratorio “ Philippi ’’ will be performed 
by the Gloucester Choral Society on the gth inst. The 
work will be given with full orchestral accompaniments, 
the band and chorus numbering 200, and will be conducted 
by the composer. 

Spour’s Last Judgment will be sung at St. 
Cathedral on Tuesday evening the 2nd inst. 
commences at seven. 


The soloists were | 


Paul’s 
The service 


A HIGHLY successful Concert was given at the Town 
Hall, Bermondsey, by the Popular Ballad Concerts Com- 
mittee, on Monday evening, the 24th ult. The band of the 
Grenadier Guards performed several selections under Mr. 
Dan Godfrey, and the vocalists were Madame Hirleman, 
Miss Eleanor Rees, Messrs. Tapley, Ewans and Rousbey. 
Mr. W. Henry Thomas was, as usual, the Conductor. 

A SPECIAL Service will be heldin St. Margaret’s Church, 
Westminster, on the 4th inst., at 7.30. Dr. Bridge’s 
“Hymn to the Creator” will be performed with string 
band and augmented choir. Dr. Gladstone will conduct. 
At the end of the Service Dr. Bridge will play one ot 
Handel's Organ Concertos. 

IN consequence of the Christmas holidays, it will be 
necessary for us to print the January number some days 
earlier than usual. All matter and advertisements intended 
| for insertion in this number should, therefore, reach the 
| office on or before the 2oth inst. 
| Iv is said that a legacy of 6,000,000 roubles has been 
| bequeathed to the pianist, Madame Menter, by the Russian 
| millionaire, Baron de Stieglitz. 








REVIEWS. 


Notes on the Cultivation « of Choral Music and the Oratorio 
| Society of New York. By H. E. Krehbiel. 
|New York: Edward Schuberth and Co.] 


In the October number of the Musica TIMES we 
alluded, in an **Occasional Note,” to this book .quoting 
| the remark that “ one hundred and fourteen years ago there 

was not in all musical Europe a single amateur Choral 
Society,” and also the highly complimentary allusion to the 
| state of Choral Music in the manufacturing towns of 
| England. The work is now before us; and although no 
doubt it possesses very decided local interest, so admirably is 
| it written, and so exhaustively has the author treated his 
, | Subject, that we have little doubt of the wide acceptance of 
the Treatise outside the musical cities of America, and 
more especially in that the musical cultivation of which 
Mr. Krehbiel so warmly and sc justly extols. In his 
Preface the author truly says, ‘* The singing Societies of 
Germany, by their diffusion of knowledge concerning the 
| masterpieces of choral composition, and their nurture of a 
; Warm interest in music, were, beyond question, the most 
| 

! 


potent of the factors employed in the work of lifting that 
country to the eminence which it now occupies in music. 
‘The composers of the Viennese School of the eighteenth 
century wrested the supremacy from Italy by the virtue that 
lay in the freshness, vigour, and richness of their creations ; 
these creations became the models for the succeeding 
generations, and the composers became the musical law- 
givers; but for the cultivation of the national musical spirit 
which established the conservatoires, orchestras, and choirs 
in which artists were educated in a manner that enabled 
them to maintain its proud supremacy, Germany rested, in 
a great measure, upon the impulse which went out from the 
crowning achievement of Fasch, the accompanist at the 
Court of Frederick the Great, of Prussia. To-day there 
are in the country that gave birth to this movement three 
hundred cities and towns with singing societies and 
orchestras engaged in performing the best music written.” 
It must be remembered that Fasch was the founder of the 
Singakademie, and we quite agree with Mr. Krehbiel’s 
assertion that this institution ** has remained a model for 
all singing societies up to the present time.’ Tracing the 
progress of the several choral associations in New York 
which preceded the birth of the ** Oratorio Society,’’ many 
acute remarks are made concerning the causes which led 
to their dissolution. No doubt a review of these failures 
has been of inestimable service in laying the foundation of 
the Society which has done so much to promote a love for 
sacred music in America; and we quote the final sentence 
of the work before us in proof, not only of the high position 
the Society has attained, but of the effect of its example in 
other musical centres: ‘* If, as Goethe says, it is the curse 
of a wicked deed that it must go on giving birth to new 
wickednesses, it is also the blessing of a virtuous act that 
many virtues follow in its train. The measure of merit 
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due to the Oratorio Society is not full when the record of 
its direct accomplishment is written—there remain the 
products of its influence. Mr. Thomas’s Chorus Society 
can fairly be counted amongst its fruits, and it has either 
stimulated to new life or caused the organization of a 
number of societies in Nev Jersey City, Nyack, 
Rochester, and other places. ’ Mr. Krehbiel (who is, we 
believe, musical critic of the New York Tribune) has done 
good service by the publication of this book; and we com- 
mend it to the attention of all who take interest 
healthy progress of choral music. 
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Requiem (H moll) fiir vier Solostii vr, und grosses 
= a . . . 5 
Orchester. Aut den lateinischen Text componirt von 


Felix Draeseke (Op. 22). [Leipzig: Kistner. 








Tue name of Herr Draeseke is one which has not yet 
made its way in England, though the composer is by no 
means a young man, having been born in 1835 at Cobur 
We are not in a position to give much information ab out 
him, as the biographical notices to which we have access 
are very scanty. Welearn from Mendel’s '* Conversations- 
Lexicon’ that he was educated at the Conservatoire in 
Leipzig, whence he went to Weimar, where he became 
intimate with Liszt and his pupils, especially Hans von 
Bilow. The article from which we obtain our informa- 
tion speaks of him as a “talented but highly eccentric 
composer,” and sums up its notice by stating that the 
great fault of his works are diffuseness and irregularity 
of form, concluding with the expression of the hope 
that when the composer has passed through the period 
of youthful exuberance he may produce somethir ng more 
important and more valuable. 

It is impossible to pronounce a final opinion upon any 
work so elaborate in character as the * Requiem” now 
before us from a mere reading of the vocal score, especially 
as the accompaniment contains no indications of the in- 
strumentation. Besides this, it must be remembcred that 
in nearly all modern music many passages will be found, of 
which the most experienced musician can hardly realise 
the full effect without hearing them, to say nothing of the 
well-known fact that many things sound better than they 
look on paper. Our remarks on Herr Draeseke’s work 
must therefore be taken with a certain amount of reserve. 
Still, there are leading characteristics of the music about 
which it is hard] possible to be greatly mistaken. Tlore- 
most among these are the vagueness and irregularity of 
the forms, and the undecided tonality. For example, the 
opening movement commences with a “ ground bass” of 
five bars in length, first given out by the basses alone, 
after which the solo voices enter in succession. ‘This would 
be an intelligible enough way of beginning but for the fact 
that the ground bass itself cannot be said to be in any key. 
It certainly commences and ends in B minor; but an A 
natural and a C natural, which are foreign to that key, are 
introduced in such a manner as to disturb all the feeling 
of tonality, and in the first three pages of the move- 
ment there are hardly two consecutive bars in the 
same key. Apain, while there are several movements in 
the work, which are obviously intended as fugues, there is 
not a single one of these in which the subject receives its 
correct answer. ‘This probably results from the fact that 
the subjects themselves are too vague to convey a distinct 
impression of either a tonic or dominant key. ‘Take, for 
instance, the theme of the “ Kyrie ”’ 
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It would be difficult to say whether this is meant to be in 
LB minor or in D major; from the fact that the answer 
commences on b, we presume the former, though then 
the A natural is out ot the key; but if it is in B minor, 
the C sharp at the end of the second bar should be 
answered by G sharp, whereas we find G natural. Another 
explanation may of course be that the subject is in the old 
/Eolian mode; but if this view be taken, the answer is still 
incorrect, and the subject unsatisfactory from its vague- 
ness. The same unclearness of form characterises to a 
greater or less extent the whole work. Strained, harsh, 
and positively ugly modulations are of constant occurrence, 





and we honestly confess that we have seldom examined a 
new composition with more regret and even irritation at 
misapplied and wasted talent. That the work is clever we 
do not deny; occasionally Herr Draeseke has natural and 
even pleasing ideas; but the constant efiort to be new, at 
whatever cost, makes the music most unpleasant to listen 
to. It is of course possible, perhaps even probable, that 
many things would sound less harsh when the dissonances 
cre allotted to different qualities of orchestral tone than 
when they are played on the piano; and, as we have 
already said, we give our opinion of the work with some 
reserve. We see that the ‘ Requiem” is announced to be 
given in London during the present season by the London 
Musical Society, and shall be very glad if the performance 
shall cause us to modify the unfavourable view of the music 
which we have derived from its perusal. 


Primers of Musical Biography. 
Givacchino Rossini. By Joseph Bennett. 
[ Novello, Ewer and Co. | 

Tue prospectus of these Primers of Musical Biography 
tells us how the series of papers in Tor Musica Times, 
originally entitled ‘“ The Great Composers, sketched by 
themselves,” grew under the hand of their author unti 
they became complete biographies, and that the favour 
with which they were received led to their publication in a 
separate form, several additions being made to those written 
under the early title. In their present shape they will 
certainly prove highly valuable to the musical student, 
as well as to the many who desire to know something of the 
character of those who have by their compositions so 
thoroughly won their sympathy. The life of Rossini traces 
the composer’s career with remarkable minuteness, con- 
sidering the space at the disposal of the author, several 
extracts from the musical journals of the time materially 
aiding the interest of the narrative. Many of the anecdotes 
scattered throughout the volume are extremely good, the 
following, even if not true, being sufficiently characteristic 
of Rossini’s sang fruid to be quoted: ** On one occasion, 
as the Monarch (George IV.) and Rossini were engaged in 
singing a buifo duet, the august bass stopped, exclaiming 
that he was wrong in the time. ‘ Sire,’ answered the 
composer, ‘ you have the right to do what you please. Go 
on; I will follow you, evento the tomb.’ Go on they did, 
the royal performer at his sweet will, the other in courtly 
attendance. 


Ye Gallant Men of England, Four-part 

The Moorland Witch. Four-part Song. 

Poetry by Edwin Waugh. Composed by Edward Hecht. 

| Novello, Ewer and Co. | 

THrsr two compositions (published in the second series 
of ** Novello’s Part-Song Book’’) are favourable examples 
of Mr. Hecht’s style, and will form welcome additions 
to the répertotve of Choral Societies. The first has an 
appropriately bold theme, most artistically harmonised, and 
with some effective changes of key. The very quaint words 
of the second song have reccived a truly sympathetic 
setting. The alternations between 2-4 and 6-8 rhythms are 
extremely happy, and a characteristic use is made of 
the ‘chord of the thirteenth,” where the phrase closes in 
the major key. ‘There are many good points in this well- 
considered vocal piece which will fully repay careful 
practice. 
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Le Deum and Benedictus in FP. By Charles L. Williams. 
| Novello, Ewer and Co. | 

Tue organist of Gloucester Cathedral states that in this 
Service he has made use of the ancient plain song of the 
Church. This is true; but only in a limited sense. Some 
passages have a pleasantly archaic character, but the greater 
part of the music is essentially modern, more particularly 
in certain very abrupt transitions of key. In this respect 
the ‘‘ Benedictus ’ is more advanced than the ‘* Te Deum,” 
but we prefer the latter to the former, as containing the 
most striking points. Mention may be made of the treat- 
ment of the words “ The sharpness of death,” and ‘in 
glory everlasting,” as two out of several effective episodes. 
Though the voices are occasionally divided into eight parts, 
the counterpoint is for the most part note against note, 
and the Service is neither too difficult nor too elaborate for 
ordinary use. 
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fiir zwet Pianoforte. Sonata in 
By W. Battison Haynes. 
Lon lon: Novello, Ewer & Co. } 


[peer ore eee 
Preludium und Fuge 
D minor for the Organ. 
(Leipzig: I’. Kistner. 
Tue composer of these works i As yt the tal fasted organist 
of the Priory Church at Malvern, but a nephew of the same, 
who, we believe, has studied at Leipzi A sound musical 
tr ainins a4 in age generally leaves its impress on 
ns, and Mr. Haynes is no exception to the 
The 'p relude and Fugue for pianoforte is numbered 
and the work bears internal evidence of the 
poser’s knowledge of, and admiration for, the acca of 
Brahms. The key is E flat, and the prelude is a move 
in condensed sonata ~_ the bold and digni fied first 
subject, 
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which is elabora at some length, contras tng 
effectively with the suave ke melodi cond th 
There is no working out, and the end is quickly 
after the return of the second subject in the tonic key. 
The fugue subject, in 6-S time, does not promise well, and 
the dev ‘clopme nt is not marked by any noteworthy display 
of scientific device, but as abstract music it is effective, 
particularly the peroration. The Organ Sonata, Op. 11, 
is a work of even greater promise. It opens with a solemn 
largo based upon the principal subject of the succeeding 
allegro ri isolate, This movement is worked out at consider- 
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able length and with much energy and breadth of style, 
the _— being strictly symphonic. When its stormy 


course has been run we have an andante 


flat, 6-8 time, in welcome contrast, this portion of the work 
being written with considerable melodic charm and grace. 
The next section is a scherzo, in G minor, 3-4 time. The 
term scherzo applied to any music for the king of instru- 
ments may seem inappropriate, but Mr. Haynes’s example 
is vigorous rather than light and playful, and though it 
shows a good deal of orchestral fecling it cannot be said 
to be unsuited to the organ. In form it is again strictly 
orthodox, the ¢rio or intermezzo being in E flat, poco meno 
mosso. The finale is a —— fuoue based on a simple 
and well marked subject, and elaborated with as much 
contrapuntal skill as ‘knowledge of musical effect. The 
coda is especially striking and worthily closes a work 
which we may, without hesitation, describe as a very 
important addition to the repertory of the first-class 
organist. We say first class advisedly, for Mr. Haynes 
does not spare his executant, many of the passages, both 
for manuals and pedal, being of considerable difficulty. 
Marks of expression are given, but the registering is left to 
the taste and fancy of the player, as in Mendelssohn’s 
organ works. Mr. Haynes is undoubtedly a composer of 
great promise, and further essays from his pen will be 
looked for with interest. 


~0) Io > 
cantahile in B 


Holiday Songs. Written by Mrs. Alexander; and set 
to Music by Lady Arthur Hill. [Novello, Ewer and Co.] 

Amoncst the juvenile Christmas lyrical offerings so 
temptingly appealing to the many parents and guardians 
whose hearts and purses are open to holiday influences, the 
elegant volume before us must take high rank, not only on 
account of the charmingly melodious, yet unpretending, 
music contributed by a composer whose vocal pieces have 
already secured her a cordial welcome, but because of the 
pure and simple poetry to which it is set. If from the 
twelve songs contained in the book we especially mention 
‘All things bright and beautiful,” ‘‘ An early Cowslip,” 
“Dreams,” ‘At Sunset,” ‘The Seasons,” ‘“ Longings,” 
and ‘‘In the Distance’’ (adapted from Lady Hill’s popular 
ballad “ In the gloaming ”’), it is simply that we claim the 
right, as reviewers, to name our especial favourites; but we 
are perfectly ready to have our judgment ov erruled by a 
nursery jury, freely admitting as we do, that the work is a 
little casket of gems. Somethi ing, too, must be said in 
praise of the artistic manner in which the songs are treated, 
both in the harmonies and accompaniments; for we hold 
the faith that good music should be sought for in small as 
well as in large compositions, and that ‘* Holiday Songs,” 
therefore, ought to live long after the holidays are over, 
and even be looked back to with pleasure in after years. 
The work, which is dedicated, by permission, to Her Royal 
Highness the Princess of Wales, has a Title-page and 
Frontispiece beautifully illustrated in colours, both appro- 
priately representing child-life amidst lovely and sympa- 
thetic country surroundings. 
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Novello, Ewer and Co.’s Music Primers. Edited by 
Double Scales, systematically fingered. A supple- 
ment to all ting Pianoforte Schools. By 
in Taylor. [Novello, Ewer and Co. | 
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Children’s Voices. A Book of Simple Fg Set to 
music by Robert B. Addison. Illustrated by Harriet M. 
3ennett. {London: Hildesheimer and F ne | 

As the season is approaching when ‘ Children’s Voices ’ 
will claim the right to be heard, this book may be cordially 
recommended as an excellent vehicle for their utterance, 
both music and poetry being precisely what we should 
choose as a Christmas present for juvenile songsters. We 
have before spoken in high terms of the more important 
compositions of Mr. Addison, and have now much pleasure 
in bearing testimony to the excessive merit of his more 
unpretending work; for every song in this elegant little 
volume, although simple, as such nursery ditties should be, 
is touched with an artistic hand, and will please the musical, 
as well as the unmusical, listener. The illustrations are 
exquisite throughout ; and the general plan of the book does 
the utmost credit to all concerned in its arrangement. 


Magnificat and Nunc Dimittis in B flat. By F. 
Saville. | Weekes and Co. 

Tue gift of melody exceeds in value all other natural 
musical endowments, and Mr. Saville evidently possesses it. 
This Service is characterised by a flow of tune, and the 
harmonies sometimes remind one of Spohr. He is too 
fond of chromatic ——- notes, and in some places the 
dignity of style which should pervade church music is 
scarcely maintained. On the whole, however, the merits 
of this setting outweigh the defects, and with congregations 
it would certainly be popular. 
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FOREIGN NOTES. 

Ar Cologne the first of the famous Giirzenich-Concerts 
—so called from the locality in which they are held—of 
the present season took place on October 28 under the 
direction of Dr. Willner, the successor of Dr. Ferdinand 
Hiller as principal of the Cologne conservatorium, and 
also as Conductor of the Concert institution in question. 
Under the new régime a complete change is likely to 
be effected in the general character of these Concerts. 
Dr. Hiller, by virtue of his great and undisputed merits as 
a musician, has exercised for many years past something 
very like a ‘dictatorship i in matters musical in the Rhenish 
Cathedral town, whose inhabitants were fain to submit to 
his personal likes and dislikes in the Concert-room. 
Waener, amongst other modern composers, was severely 
excluded from the Giirzenich when Dr. Hiller wielded the 
baton; yet his audience cherished a sneaking desire for an 
occasional taste of the forbidden fruit, but dared not give 
it utterance. Since the retirement of the veteran master 
from the Institution, matters in this respect have, however, 
taken a different turn, and for the first time in the annals 
of these Concerts, the gorgeous and festive strains of 
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Wagner’s Overture to “‘ Die Meistersinger ’’ resounded in 
the hall of the Giirzenich, and were applauded to the echo, 
onthe opening night above referred to. In numerous other 
directions, too, Dr. Willner is said to have already suc- 
ceeded in infusing a new spirit into the musical life of a city 
which is justly looked upon as an important centre of the 
art in Germany. All honour to Dr. Hiller in his well-earned 
retirement from a long public career he may well look 
back upon with just feelings of satisfaction and pride. 
But modern progress in the art, or at least the sem- 
blance thereof, as represented in the spirit of the age, will 
assert itself, and sooner or later claim recognition in every 
community; and the city of Cologne may be congratulated 
upon the acquisition of a musician who is likely to guide 
these aspirations with a firm and moderate hand. 

Reports received by us from Hamburg respecting the 
first performance at the Stadt-Theater, on the 11th ult., of 
Rubinstein’s operatic novelty ‘ Der Papagei’’ (referred 
to in our last number) speak of ‘fa very sympathetic 
reception”? of the work on the part of the public, who 
‘repeatedly called both composer and performers before 
the curtain’’—not a very unusual compliment now-a- 
days to be bestowed at a first performance, though 
scarcely a criterion as to actual success. It is strange, 
however, whatever the ultimate verdict upon this latest 
production by the genial composer may be, that the operatic 
works of Rubinstein should be so much neglected almost 
everywhere outside of his native country, Russia. About 
this time last year two operatic novelties from his pen were 
brought out by the enterprising zmpresario, Herr Pollini, 
likewise at the Hamburg Theatre. One, the biblical-drama 
entitled ‘‘ Sulamith”’ (constructed upon similar lines under- 
lying those of Mr. Mackenzie’s ‘* Rose of Sharon”’) is a 
work of no ordinary merit, saturated with rich Oriental 
colouring, musically, and by no means devoid of dramatic 
coherence, albeit divided by the compiler of the libretto 
(Julius Rodenberg) into a series of tableaux. The choruses 
form a distinct feature in the work, and some of them, 
notably those for female voices only, contain passages of 
great beauty. The performance, as the writer, who was 
present on the first occasion, can testify, was on the 
whole an excellent one, and its reception sufficiently 
enthusiastic to warrant the prediction that one or the other 
of Herr Pollini’s German colleagues would soon follow the 
initiative given by him and include the successful novelty 
in his répertoire. 
the Russian composer, and produced in conjunction with 
* Sulamith,” at the Hamburg Theatre last year, was 
a humorous trifle of a, perhaps, deservedly ephemeral 
character, entitled ‘‘ Unter Raubern”’ (Among Robbers) ; 
which, however, appeared to find much favour with 
a certain portion of the audience. Taking into considera- 
tion the very pertinent question of the opposite tastes 
prevailing amongst modern audiences, and which has 
been so cleverly met by the versatile composer of the 
two diametrically opposed compositions just referred to, 
we may reasonably be surprised why they have not 
been heard of outside Hamburg. It is true that the 
composer's ‘* Nero”’ has recently been placed upon the 
vépertoire of the Operas of Brussels and of Ghent; but 
what, we may ask, is that amongst so many emanating 
from the same source, which have been * successfully 
brought out ” during, say, the last ten years in one country 
or another ? 

Herr August Bungert, whose name has been mentioned 
in these columns in connection with the performance, at 
Leipzig, of his opera ‘* Die Studenten von Salamanka,”’ is 
just now engaged upon the elaboration of a most ambitious 
work. Following in the footsteps of Richard Wagner, 
Herr Bungert has recently completed the book of what is 
intended to take the form of a musical tetralogy, entitled 
“The Homeric World,” each main division of which is to 
be complete in itself, for the purpose of separate perform- 
ance. The poet-composer, as we must call him (though 
he has yet to win his spurs in the double capacity indi- 
cated), is at present staying at Creuznach, where lately 
he recited to a private audience the dramas appertaining 
to his entire work. According to a paragraph in the 


Neue Zeitschrift fiir Musik, the reading produced a 
very marked impression, and the general opinion was 
that great things may be expected upon the final com- 


The other work above alluded to, by | 


pletion of the undertaking. Herr Bungert has already 
proved himself a composer of no ordinary merit both 
in his Symphonic poem entitled ‘* Auf der Wartburg,” 
and in the opera above referred to. But his apparently 
equally remarkable poetic gifts have been a surprise even 
to his friends, and much interest is felt in the progress of 
the Tetralogy. 

At a Concert recently given at Frankfort by Dr. Hans 
von Bilow, with his celebrated Meiningen orchestra, the 
programme included the second Pianoforte Concerto by 
Brahms. The eminent pianist-conductor played the piano- 
forte part of the work, and, for the purpose probably of 
demonstrating the superiority of his orchestra, that body 
of instrumentalists went through the orchestral portions 
of the Concerto without the aid of a Conductor, and like- 
wise without a hitch. The feat produced the intended 
| sensation,” and its accomplishment is, of course, now 
| making the round of German papers. Without disparaging 
j in the least the well known merits of the Meiningen 
| artists, it would probably not be very difficult to find other 
| orchestral bodies with whom a similar experiment could 
| be successfully tried. But if so, it may be asked by an 
unsophisticated musical public, cui bono ? 
| A young pianist, Herr Arthur Friedheim, has recently 
| attracted considerable attention by his masterly perform 
| ances both at Berlin and other German musical centres. 
| Herr Friedheim is a pupil of Franz Liszt, and a brilliant 
| career is predicted for him by those most competent to judge. 

A new opera, by Felix Draeseke, entitled ‘* Gudrun,” 
| eas performed, for the first time, on the 5th ult., at the 
| Royal Theatre of Hanover, and achieved an unmistakably 
|great success. The work, the subject of which has 
| been treated at least half a dozen times during the last 
| twenty years by German composers, either in the form of 
| Opera or cantata, is said to be one of the most important 
additions to modern musico-dramatic literature. 
| An interesting discourse was delivered, on the 7th 
ult., at a meeting of the Berlin Tonkiinstler-Vercin, 
| by Herr Wilhelm Tappert, on the subject of the history 
;of musical notation. The speaker, who has been for 
ja number of years engaged upon the elucidation of 
|a subject so interesting to the music historian, was 
| favoured by a numerous and appreciative audience, who 
| expressed a wish that the results of Herr Tappert’s inves- 
tigations should be made generally accessible in book form, 
an undertaking which, having regard to the numerous 
musical specimens required to be interspersed in the text 
| for the purpose of illustration, would probably meet with 
| Serious objections on the part of private publishers. It is 
therefore proposed to use the influence of the Society in 
order to insure the publication of so important a work at 
Government expense. 

At the Weimar Hof-Theater, where it was originally 
brought out some time since, M. Saint-Saéns’s Opera 
“Samson and Delila” has recently been revived with 
considerable success. 

A monument is shortly to be erected to Joseph Haydn 
in the Esterhazy Garden, situate in one of the suburbs of 
Vienna. The statue of the composer, which will form the 
principal part of the design, is nearly completed and is the 
work of Herr Heinrich Natter. 

A successful first performance of Boito’s Opera “ Mefis- 
tofele”’ took place on the oth ult., at the Stuttgart Hof. 
Theater, where the work is likely to remain permanently in 
the répertoire. 

We extract the following from the Leipzig Signale: 
‘‘ Three interesting jubilee performances are impending at 
the Berlin Opera—viz., the 500th production at that 
institution of Weber’s ‘ Freischitz,’ the 2ooth of Meyer- 
beer’s ‘Prophet,’ and the rooth of Spohr’s ‘ Jessonda.’ 
According to arrangements now in progress, the 5ooth 
performance of the most popular German opera more 
especially will assume a festive character, with all the best 
artists of the establishment contributing to its worthy 
rendering.” 

By permission of the German emperor, special per- 
formances are to be held at the State-subventioned theatres 
of Berlin, Hanover, Cassel, and Wiesbaden for the benefit 
of the fund now being raised for the purpose of erecting a 
monument to Carl Maria von Weber in his native town, 
Eutin, in Holstein. 
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The Musikalisches Centralblatt, of Leipzig, a journal to 
which we have occasionally referred in these columns, has 
ceased to exist. 

Three special performances of Wagner’s ‘ Parsifal” 
were held at the Munich Hof-Theater, in the solitary 
presence of King Louis of Bavaria, on the 5th, 7th, and 
Sth ult. 
interpretation of the work: Parsifal, Herr Vogl; Kundry, 
Frau Vogl; Amfortas, Herr Gura; Klingsor, Herr Fuchs; 
Titurel, Herr Kindermann; Gurnemanz, Herr Siehr. 

The following laconic announcement appears in Con- 


tinental music journals: ‘ I am unable to satisfy the solici- | 


tations on the part of collectors of autographs, and I like- 
wise wish to dispense with the receipt of compositions, 
manuscript or otherwise, unless specially asked for. Franz 
Liszt.”” It may be doubted, however (for such is human 
nature), whether even this pert declaration will have the 
desired effect upon the poor Maéstro’s persecutors. 

At the Paris Opéra, M. Ambroise Thomas’s Opera 
“Francoise de Rimini” 


title-role. Some considerable curtailments had been 
appropriately made, but the performance nevertheless 
extended over four hours. 
in the réfertoire for some time. The Théatre-Italien 
commenced its winter season on October 26, with ‘* Lucia,” 
Madame Sembrich singing the part of the heroine, this 
having been her débiit in the French capital. The lady’s 
success was a complete one, and the press organs are 
unanimous in her praise, M. Vitu, the able critic of 
Le Figaro, considering her acting to be as perfect as 
her vocalisation; adding that she reminds him at once of 


the incisive style of a Patti and the undefinable 
charm of a Nilsson. At a subsequent performance at 
the same institution, Madame Valda, an American 


singer, made her first appearance, respecting which 
a correspondent of the Standard writes as follows:— 


‘Since the first appearance of Sophie Cruvelli, some | 


thirty years ago, charmed and surprised a Parisian audience, 
no event has taken place in the musical world that can vie 
in importance with the début of Madame Valda at 
the Italian Opera last night (November 1). Madame 
a native of the United States, but her 


Valda is 
training and method are thoroughly Italian. She is | 


a perfect musician, and her voice is strong as well as 
lexible and sweet. The opera was Verdi’s ‘Un Ballo in 
Maschera,” in which she took the singularly trying part of 
the page, and the difficult music of which she executed 
with the most artistic finish. Madame Valda’s appearance 
is, moreover, eminently calculated to secure the favour of 
the spectator. She acts naturally and with thorough 
dramatic instinct, and she obtained a success which for 
many years has been without a precedent on the lyric 
stage. Like Patti and Albani, she sings without any 
apparent effort, and her rendering of ‘‘Saper vorreste”’ 
excited genuine enthusiasm.’ Thus it would appear, then, 
that the ranks of prime donne are being well recruited, and 
that the ‘star system”’ is not, for the present, likely to be 
discouraged for want of suitable objects of adoration. 

Just before our going to press, the announcement was 
made in Paris that M. Ritt, the former lessee of the 
Ambigu, and the Opéra Comique, has accepted the post 
of director of the Grand Opéra, vacated by the death of M. 
Vaucorbeil. M. Ritt, it is added, will conduct the institu- 
tion in partnership with M. Gailhard, the tenor. 

The Opéra Populaire, which has lately had to close 
its doors, is to be re-opened under the name of Opéra 
Moderne, under the management of M. Aimé Gros, the 
former director of the Lyons Opéra. Under the aus- 
pices of M. Gros, the performances of M. Saint-Saéns’s 
‘**Etienne Marcel’? (which had been interrupted by the 
failure of the establishment) will be resumed at an early 
date. 

A most painful sensation was produced some three 
weeks ago at the Paris Opéra Comique, during a perform- 
ance of Rossini’s “Il Barbiere.”” Mdile. Van Zandt, the 
youthful and talented prima donna, had undertaken, for the 
first time, to sing the part of Rosina. Upon making her 
entry in the second act, it was remarked that the lady was 
evidently suffering from an indisposition, the symptoms of 
which closely resembled those usually exhibited by persons 


The following were the artists engaged in the | 


(first produced in April, 1882) | 
was revived on the r2th ult., with Mdlle. Isaac in the | 


The work will probably remain | 


| while under the intluence of an overdose of alcohol. 
| Immediately a perfect storm of indignation arose in the 
| house, which only subsided after the lady, who was 
| apparently unwilling to leave, had been led off the stage. 
| Presently it was announced that Mdlle. Van Zandt was 
| too unwell to continue her part, and that Mdlle. Mezeray 
had kindly undertaken to do so in her stead. No suitable 
| costume being at hand, the latter sang the part of Rosina in 
| usual evening dress, and the opera proceeded without any 
urther interruption. This extraordinary incident, how- 
lever, has caused a deal of excitement in musical and 
theatrical circles of the capital. The outcry on the follow- 
ing day in the press-organs against the unfortunate singer 
was unanimous, and the immediate cancelling of her con- 
tract was generally demanded. Mdlle. Van Zandt, it should 
be added, bears an irreproachable character; she is the 
chosen favourite, moreover, of Paris society, and a frequent 
{euest at the most fashionable salons. The incident is 
doubtless capable of a satisfactory explanation, and that 
publicly offered by the lady, and testified to by medical 
certificates—viz., that being in a nervously excited state, 
previous to her débiit in so important a part, she had had 
too frequent recourse to a soothing medicine prescribed for 
her—should be unhesitatingly accepted, and the matter be 
allowed to drop. 

| Two new journals devoted to music and the sister arts 
| have just been started in France—viz., the ‘* Nantes 
| Moderne,” at Nantes, and “La Nouvelle Révue du 
| Lyonnais,” at the latter town. 

Henri Wieniawski’s violin, a Pietro Guarneri of the first 
order, has passed into the skilful hands of M. Jeno Hubay, 
the late eminent and congenial virtuoso’s successor at the 
Brussels Conservatoire. 

A new season of German Opera. under the direction ot 
Dr. L. Damrosch, was commenced, on the 17th ult., at the 
Metropolitan Opera-house of New York, with Wagner's 
‘*Tannhauser.”’? Meyerbeer’s ‘‘ Huguenots,” and Beet- 
hoven’s * Fidelio” (with Fraulein Marianne Brandt in the 
title part) were announced to follow. The present scheme 
comprises thirty-eight performances, to be supplemented 
by twenty more, provided the undertaking should prove 
successful. 

Auguste Emanuel Vaucorbeil, the Director of the Paris 
Grand Opéra, died, almost suddenly, on the 2nd ult., at 
Paris. M. Vaucorbeil was a pupil of Cherubini at the 
Conservatoire, and was in his time a_ prolific composer 
of almost every description of music. An opera from his 
pen, entitled ‘ Bataille d’Amour,’’ was successfully pro- 
duced at the Comique in 1863, and another operatic 
work, ‘* Mahomet,”” remains as yet unperformed. He 
undertook the arduous and responsible duties of director 
of the national operatic establishment in 1879, as successor 
to M. Halanzier, and in that position has displayed much 
energy and ability; his reformatory efforts, on the other 
hand, being greatly hampered by the traditional laxity 
in several departments of the institution over which he 
presided. The deceased artist had just reached his sixty- 
fourth year. 

The death is announced, on October 31, at New York, 
of Signor Brignoli, once a favourite tenor at Her Majesty’s 
Theatre, and associated, twenty-five years ago, with the 
débit of Adelina Patti in New York. 

Another once highly esteemed tenor, Ludwig Joseph 
Cramolini, died at Darmstadt, at the age of seventy-nine. 
The deceased was for a number of years an active 
member of the Darmstadt Hof-Theater, from which esta- 
blishment he retired some ten years since. 

At Paris died recently the once famous singer Signora 
Erminie Frezzolini. Born at Orvieto, in 1818, she achieved 
her greatest triumphs about forty years ago in the I'rench 
capital, as well as in London, Vienna, and Florence. 

The death is announced at Huy (Belgium), of Godefroid 
Camauer, a composer of some merit, and founder of the 
Société d’Amateurs of thattown. He was born at Bergen- 
op-Zoom, in 1821, 

At Neuilly, near Paris, died Jules Jean Baptiste Creste, 
composer of several operas, amongst them ** M irinette ” 
and * Les trois Sultanes”” which have been successfully 
produced at Paris. 

The death is also announced, at Berlin, of the veteran 
artist, Gustav Reichhardt, the composer of the once 
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popular German patriotic song, ‘“* Was ist des Deutschen 
Vaterland,’’ and numerous other vocal pieces. Reichhardt, 
who was a pupil of Zelter (Mendelssohn’s early instructor), 
was born in 1797, at a village near Demmin (Pomerania), 
where his father was the pastor, and had nearly completed 
his eighty-seventh year. 


CORRESPONDENCE. 


CATHEDRAL CHOIRS. 
TO THE EDITOR OF “THE MUSICAL TIMES.” 

S1r,—In this month’s issue of THe Musicat Times I 
observe three advertisements for lay clerks in cathedrals, 
the average remuneration offered being a little under £70 
per annum. In one instance, an alto is required for the 
metropolitan church of the northern province ; and, doubt- 
less with a view to secure a man of unimpeachable respec- 
tability, who shall also be a capable musician, the munifi- 
cient stipend of £60 a year is offered. ‘That the successful 
candidate may not be too much elated by his good fortune, 
and to prevent his ambition from soaring to the hope of 
soon securing a post where even higher emoluments may 
be had, he “must be prepared to sign an agreement to 
stay two years.”” In asecond case the fixed stipend is £10 
a year, with eighteenpence for every attendance at church, 
making it, say, £65 a year; and in the remaining instance 
the salary offered is £80 a year. 

I may mention, by way of preface to the few remarks 
which, with your kind permission, I propose to make on 
the above subject, that they are those of an onlooker only. 
and not ofan interested individual. Having, however, had 
some opportunity of becoming acquainted with the status 
of the choirs of several of our cathedrals, and exceptional 
facilities for being made thoroughly intimate with the 
inner working of one in particular, I am impelled to write 
this letter in the hope that, although it be in itself as 
insignificant as ‘a grain of mustard seed,” it may be the 
germ from which something more effectual may spring. 

Speaking broadly—with the exception of two or three 
places where better salaries are paid—the average stipend 
of a lay clerk in our provincial cathedrals is less than £80 
per annum; I question whether, taking them all round, 
they would even average £70. At York, as above cited, 
there are lay clerks who are paid £60 a year; at Carlisle 
some are paid £50—and these are “full duty’ men, who 
have to attend two services each day throughout the year— 
there may be cathedrals where even lower salaries are paid. 

Now, that the musical portion of the service in our 
cathedrals is a very important feature, must be admitted by 
everyone ; in my humble opinion it is the most important. 
Nay, more, it is the only feature in which a cathedral 
service differs from that in the poorest parish church in the 
land; for strip it of its music, and what is left? The read- 











ing of four portions of Scripture each day, and the preach- | 
ing of two sermons each Sunday. And howaretheemolu- | 


ments apportioned? I find that in the cathedral above- 
mentioned, where £8o is offered for a tenor singer, the 
sum of £5,250 a year is expended on the last-named part 
of the services—i.e., the reading and preaching. At York, 
which offers £60 for an alto, £5,000 is annually expended 
on the five capitular members of the body; at Gloucester, 
which offers £65 for a lay clerk, the dean and four canons 
receive among them £4,500; and at Carlisle, where three 
out of the six choirmen are paid £50 a year each, the dean 
and four canons receive £4,300. Or, to look at the matter 
in another way, whereas one canon, for three months’ 
duty, involving the reading of the lessons at one service 
each day, and the preaching of one sermon a week during 
that period, is remunerated with £700 a year, and a 
permanent residence, the whole six choirmen, for attend- 
ing two services every day in the year, have only £430 
divided among them. 

Now I do not for one moment wish to enter into the 
question whether the deans and canons are overpaid; I 
am content for my present purpose to assume that they 
are not. Lut I do say, most emphatically, that if the 
musical service in our cathedrals is to be maintained in a 
state of efficiency, some greater inducement must be held 
out to vocalists of ability to enter the choirs than such 
miserable stipends as are offered in your advertisement 
columns this month. I know that, if the question were 





put to them, the chapters would plead that the funds at 


the efficient rendering of the musical portion of the service 
is essential; what is the remedy? It appears to me to be 
very simple, and what I would propose is this. On the 
next occasion when a canonry becomes vacant in such of 
the cathedrals as are in an impecunious state touching 
funds for choir and general purposes, let the remaining 
capitular members of the body take such steps as may be 
necessary to procure the abolition of such fourth canonry, 
and to apply the income so set free in augmentation of the 
fund from which the musical staff is paid. By this plan, 
vested interests would be preserved inviolate, and the dean 
and remaining canons would be more than compensated 
for the trifling increase of work devolving upon them, by 
the satisfaction they would have in the perfection of their 
musical service. Should they, however, object to their 
duties being increased, the sum thus placed at their disposal 
would be sufficiently large to allow of their engaging an 
assistant minor canon, between whom and the existing 
minor canons the work could be so apportioned that no 
one individual would have more to do than at present. 

I am aware that I leave this proposal in a crude state, 
but I think I have said enough to show that it is one 
solution of the difficulty, and that if the matter were taken 
up with spirit by the parties whom it touches most closely, 
it could be carried to a successful issue. 

Iam, Sir, Your obedient Servant, 
JAMES WALTER Brown. 

16, Lismore Street, Carlisle. 

MUSIC FOR THE PEOPLE. 
TO THE EDITOR OF “* THE MUSICAL TIM 

Sir,—At the present critical juncture, with regard to 
music in England, I earnestly beg you will allow me a 
space in your columns to suggest that practical steps may 
be taken simultaneously throughout the country to gene- 
rate a taste for good music among the masses. 

Notwithstanding the repeated assertions of eminent 
|musicians also well-meant assertions embodied in the 
ispeeches at the meeting of the then proposed Royal 
| College of Music, on February 28, 1882, to the effect that 
we are a most musical nation, I fear this hypothesis is 
| hardly compatible with facts. 











Through the influence of our aristocracy, who must be 
| fashionable, we manage, and that not without difficulty 
| (to wit, the fresh and lamentable Covent Garden failure’, 
}to support the Opera for three months during the year, in 
| a city of nearly four millions of inhabitants, whilst theatres 
;out of number and music (?) halls are crammed every 
|night during the whole year, where opereitas, musical 
| burlesques, and songs of the day are provided. 

Having referred to the Royal College of Music, I will 
incidentally mention here, that over two years previous to 
|the meeting held at Manchester, on the 12th December, 
| 1881, I suggested through the medium of a contemporary, 
ithe establishment of a National Conservatoire, which 
| should enjoy a fixed annual subscription from Government 
| —whose lethargy on this point is most regrettable—and 
| the support of the public generally, who, as I then explained 
in detail, would benefit by the existence of such an estab- 
lishment on the basis I referred to, and to which I still 
adhere for practical purposes. As one step towards the 
desired result, there must be a radical change in the per- 
formance of music provided at most of the theatres. Opera 
houses may Jack attendance, the theatres are always 
patronised ; a mixed public finds its way to them nightly. 
Here is the grand occasion to inculcate taste for good 
music. Instead of the usual commonplace selections 
given between the acts, which the public happily drown 
with clatter, let the managers make it known that in future 
good music only will be performed ; the progressive change 
from this step alone would ultimately become palpable. 

It must be admitted that the management of the Annual 
Covent Garden Concerts possesses all available means to 
perform on certain nights the principal parts of whole 
operas, in lieu of mutilated fragments, arranged sensation- 
ally, which astonish, but do not impress; this would enable 
the masses to have a thorough idea of operatic works at a 
moderate cost. 
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At present we cannot with the best intentions expect the | edifice in qu s, meditating upon the 
. P oD a 
working classes to attend operas or © ‘pensive Concerts far; have heard, is more likely to produce ¢ 
away from their homes; but instead of local suburban j / } organ ecenerally res 


away 
Concerts being composed of endless ballads and oftentime SET eT 
> } n, yours faith 






















performances in which music is the smaller element, let | yr, Octobe , 1854 
operas in recital and chamber music be given, with piano | 5 
and American organ as ground w for I maintain that MR. JOSEPH BENNE’ 


it is in re tal that you can best appreciate te operatic works, 

from a purely musical point of view. | 
I pr ropose. the im: ne liate establishment of a ‘“ Reform | 

Musical Association,” whose first step should he to issue a 











circular to the clergy and mayor of every town throughout fees 
nas lea to 





the United Kingdom, earnestly desiring them to choose a 
suitable centre, where the best music only shall be per- 
formed, under the guidance of real earnest local musicians, 
at exceptionally low prices of admission. The music at the | }5 
first onset must be of that nature that will appeal to th 1¢ | 
non-musical as to the musical, and this will re ly i 
found in the expounding of Mozart's endless beauties. 

Above all, let the question of pure monetary gain, which 
has nipped many a musical undertaking in the bud, be set | ¢ 
aside entirely. 

Every effort should be made by the supervising centre 
established in London, with a view of securing both in the 
metropolis and country towns the due performance of 


really good works, and it is my conviction that gradually an 
extraordinary change would take place in the 










tion of Mr. 









Irom the first I 
ixed pleasure, 
> sentiments of n 

1 not only sati 





express 
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arti ata Wi 


entire lack 
I have read his s 
Hueffer Series), and could not but contrast its 
pages with a boo ead a short time ago—Liszt’s 
of Chopin ”—in which there is so little of Chopin ; 
much to the glorifi i I f 
uinting. I earne: 











e national taste 
for the pure art, which, once acquired, would be indelible. 

















It may be invidious to make comparisons, but let us/P 5 : 
compare the English with the 7 city and town work- | have the effect of comple 
ing man, as to musical taste. The former has no idea of , heal I that e may 
refining his mind with good and instructive music. And | to the 1S SO eminently 
why? Because it is not afforded to him in his neighbour- | both by ‘perience.— Yours ‘aitht lly 


hood (I refer here especially to London), except in the Liverpool, November 22, 1554. 
shape of the grotesque and often the vulgar. The latter, sed we are certain that the ki 
for a few pence, and often for nothing, can be musically t are ! 
entertained and become a fair critic. 

Fearing I may have already overstepped the 
the space you are disposed to grant me, and re 
your courtesy, I will divide my remarks, and 
appendix to my present communication for insertion in 















interval of ce 


an | to himself may 










your January publication. My views will then be com- ORATORIOS FOR THE PEOPLE 
ately exn ined for ie due co atic s x mn 
pletely explained for the due con rtion of those whom TO THE EDITOR OF “THE MUSICAL TIME 










it may and should concern. Meanwhile, I remain, 
Sir, yours faithfully, 
London, November 15, 1854. 


yrle Society has for some 
s and chapels in the poor 
performances are free to all. 
m the clergy and others are 





I Sir,—The Choir 
years given Oratori 
tricts of London. The 


VOLUNTARIES IN DIVINE WORSHIP. A ng number of 









<n ais davies 66 tie aed, eee now Phinsee: the - Con and more are constantly 
king for performance s which cannot be given 


S1r,—On this subject, as on most others, there seems to "eae 
be a diversity of opinion. As one who is deeply interested | 21) those to whom the pleas 
in the ‘ Worship of Praise,’ and who loves to hear good il ac icinronneth 

‘ Wanna: I tal, ar to aid In bringing them ™ ) 
: * y I crave y Pence TeNieS tins 
ane al i your indul <a res ‘gap they rarely come at all. 

2 7e Sl . ve : Ww ganis t » “ Pil. 
the above su ject. “A We yh organist has said, at the appeal in your columns Mt r nae. toe 
Church Congress meeting, “that he often thoushE TE Reb re work? -Subsenntions: bate 
z 5 rood 1¢e€ s Orn: . sCTipviONs, sare 
were a clergyman he would abolish voluntaries altogether,” | tions will be duly acknowled 
and that * after hearing a solemn and impressive sermon, tO | 4¢ this address.—I am, Sir 
oe . at > ALG 2. ehbiig & 

let off some grand fireworks on the organ was not at all 
likely to attain the effect desired by the preacher.” The 
above remarks I most heartily endorse. Having previously 
doubted whether voluntaries in divine worship were really 
of any good, these few words from a ninent musician 6: Coen 
led me to think more seriously on the py ; andI must}, , ,. ; RESPONDENTS 
admit that, as far as I can discern, ‘rohantaries in places r 
of worship had better be ‘‘altogether abolished.” Since 
churches and chapels are places for worship, and the people r é 
assemble there solely (as we sincerely hope they do) for |, Gate NO Notice can : 
; . 0 le peg Pe Our c rvespondent ts wi blige by writing all names as clea 
devotional purposes, and no other, I claim that if volun- | sible, as we cannct be responsibl 
taries are not aids to devotion they had better be left out | Correspoudents ave informed that their names and addresses ni 


ional fund 


















tices of concerts, an id other information sup 
; e forwar ded as earl 
be 







Our corresponder: 








e for any mistakes that 















entirely. What are voluntaries really intended for? Are | accompany all communications, : 

they an aid to devotion ? (as some people claim them to be, | We ues gens ; to trian taf contributions ; the authors 
but which I very much doubt), or do they serve as a kind | Notice is epeirs ail Subsceibers. kos e pay yinent (in advance) is ex- 
of musical gratification or musical display? Of course, | hausted. The paper will be disconti f 

the playing of voluntaries has grown to be a custom nearly | pod wed. We age sagt mrgae coogi 

all the world over, in churches and chapels where there is | payee ko dicta ge oor rages of the mai al eae is 


an organ or harmonium; but I cannot see that they printed to supply the current sale. 
improve the service, either from a devotional or a mutsic al|P SAL TEN 2, N.Z.—There is 1 

point of view. On the other hand, I think there is some- peak 
thing most impressive in the silence that precedes the 
service; and that when the last words of the sermon are ice ts; 1 rovic 
uttered and the benediction pronounced, to leave the sacred | } fla! on the third line of the treo! 
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ENNISK —The Choral F 1 and Harvest Thanksgiv 
BRIEF SUMMA RY OF Cou NTRY NEWS. was eas ts the Parish Cc sop Seen tea 21s rahe’ Tee 
Service was full pte the combined choirs numbering over 150 





We do not hold ourselves responsible for any opinions ex pressed ea aes A Barnby’s Tallis was used, and the Special Psalms were 
this Summary, as all the notices ave either co fK me the local chaatediaith erent poor ion, The anthems were, in the afternoon, 
papers or supplied to us by correspondents, ee Hoag wens are telling,” Mr. Hamilton, B. A. Be y Sine the recitative 

Batu.—On Saturday afternoon, the 1st ult. “In splendour br ' vening service, 
crowded in every part to hear the fine orchestra f ahi from Hande I's ding citative and air 
of Herr Van Praag. A feature in the programme was the ‘Comfort ye,” and Ha s sung. Mr. Arnold con- 
of vocal music by Miss Marie Gane, whose sd, and played g ‘the of ertory, é “He shall 
admired. ‘The orchestral selections included the Ov k 1), and ‘* With verd 
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d His flock” (Messt 





















and La G Ladia, GREENOCK.—A large audience was attracted to the Town Hall on 
Beprorp.—Mr. Diemer commenced his of Monday | October 28 by the < cement of a Concert by the Orpheus Club, 
Popular Co ts, on October 27, before a large ritical t in aid of the fu ve Charitable Socicty for the relief of the un- 
the pianist, and the 1 voca h yon their reception iast season, Mr. 


|} employed poor. Relying u 
re 






Miss Agnes Zimmermann was 
Winthrop. | Middleton, the Conductor, 
1 | prescemme and with v 


ph some of the best items in former 
ted 






Bo.tton.—A oe, Concert was given to Mr. Henry Taylor 
the 12th ult., in the Town Hall, which was well attended. The artists | c 
were Miss Clara S ild i Mr. Taylor, and Mr. | well, 
Santley, vocalists; § r ward Hecht, | 
solo pianoforte; and Mr. Johnson, accompanist. Mr. 4 ! 
received in all his songs, and it is to be hoped that t 

stantial token of the appreciation of his services. 

Bricguton.—Miss Annie Tate, R.A.M., esi her 
Concert in the Royal Pavilion, on Wedn vening, 
assisted by Miss Emilie Lloyd, R.A.M. Mr. Joseph Heal oo Mr. 
G. M. Barling (vocal : Mr. W. M. Quicke lo violin), ay F 
fried (solo cornet), and Mr. W. Kuhe (s ch pss ort Mr 
Norman Roe conducted and accor i a le progr é 
cellently rendered, the artists being recei vit h the greatest fave 
Mr. E. H. Thorne gave a Concert at the ‘Paviliot non W edn 
afternoon, the 13th ult., which was highly success I 
was assis ted by his son, Mr. H. Thorne, Mr, A, / bioke, Mr. H. Smit 
Mr. Carrodus, Signor ze, and Miss ‘Ada Bright. The 
was well selected, and inoheded compositions by Mr. Thorne : 
Ashton. 


{ attra 





iven, 









two organ solos were |! 
| Hrywoon, Max ing of Root’s 
|} Cantata Belsha ( was given on the 4th the Choir, in 
| the Congregational Church, toacrowded andience. ‘the solo vocalists 
were Miss Maden, } Holden, Mr. P. Gow, and Mr. J. Boardman. 
Mr. Knight, = Choirmaster, conducted, and Mr. W. H. Jewell pre- 
sided at the organ. Before the commencement of the second part, a 
March, compos d and arranged for Organ and Orchestra by the 
| Organi as played, and received with great applause. Able assist- 
| as render rs of the Local Volu and Borough 
, with Mr, W. D Hill as lea x violinist. The M 1yor, is F. 
| en Esq., presided, and gave the connective readings in a very 
| efficient manner. 

Hvuppersricip.—An Organ Recital was gi in the Methodist 
New Connexion ‘Chaoeh on the 17th ult., by Mr. T. Berry, which was 

BuRTON-ON-TRENT.—On Thursday evening, the 2oth ult., Barnett’s highly ssful, and thoro ghly “appreci a cd. After the Recital Dr. 
dicient Mariner, and a miscel selection, were given in the Roberts's Raeeere conan Wed peer orga | . Saas =e. 
large hall, by the members of St. Paul's Institute Choral Scciety, | Paterson, Miss England, Messis. Daltry, Weavilly id ee. al 
The soloists were Miss Marie Gane, Miss Mary Tunnicliffe, Mr, A. | Phere was an efficient Che rthe direction of Mr, S endall. 
Castings, and Mr. K. Andrews; leader of the orchestra, Mr. >. Ward; | .Hursrrienr The sec _ of a series of Organ Recitals was 
Organist, Mr. George Barnes; Mr. A. B. Plant, Mus. Bac., Oxon., | given in the rch on the Sth ult., by the Organist, Mr. H.C. 
F.C.O., conducted. The rendecin of the work by soloists, choir, and | Young, B.A., Car The agen contained selections from the 
orchestra was thoroughly successful. | oe of Han fel, “Haydn, Smart, Leo, Batiste, nn d and Scotson 
-On Friday, the 1yth ult., the first of a ‘al Clark, and includ Dun a Mg ‘“* Festival March, collection was 


ma in aid of th oir Fr 
s given in the meri by Me . Ww. Dr y, | mace in aid of t 1e Ch dir q - 
service was read by the Rector, the Rev. I. J. | | Jeppurcn, N.B.—Mr, on A. Crapper gave an ¢ “Sey 
which the following pieces were a ec S a INO. the Pa ish Church, on Tuesday, the rth ult. He fore a highly 
Nazareth, Gounod; Prelude sat Fugue, G minor, Bach; Communic tive audience. The programme, which was selected fron nthe works ot 
Grison; Offertoire in E Flat, Wély; Evening Prayer and Festival | Handel, Haydn, Mozart, J. Kinross, and Seotson Clark phragm 
March, Smart. rendered, Vocalsolos were contributed by Misses An ie son, Rawdin, 
caret Sesto Mae Matthews'e Subecnvtio . and Telfer, and Messrs. John Hartley and T. S. Smail. The selec- 
Cue.TenHAM.—The first of Mr. Matthews’s Subscription Concerts, | tion included a March in C, and an anthem, “ Seek ye the Lord,” 
in connection with the Cheltenham Choral and Orchestral Society, composed by the Organist, the solo being excell y sung by Mr. John 
was given in the Assembly Rooms, on the rth ult. The pr gramme | Hartley. Miss Rawdia deeply impressed the audi: ice by her excellent 
consisted of Rossini’s Stabat Mater, Heri pand Le ier (CH rendering of “He Ml feed his flock’ and “* He was despise d.” 
and selections from the works of Berlioz, Gluck, and Hanc iecaw ae sree ANG Honal irentival wae held ae the 
The solo vocalists were Mrs. Hutchinson, Miss Hope Glenn, Mr Pres tin ey : ae © Pete es aenp oe ‘ 
Probert, and a W. H. Brereton. works were ¢ xcell meet pow s] ot : n bagel see! a rath — is 
rendered. Mr. Woodward led the band, Mr. Taylor presiced a ms ste ok } ¥ Ee Nr. Sti see ed Ray rahe a Ghee : 
the organ, and Me Pollock was the harpist. The Conductors were Mr. ee ic was ele —_ is vee be aot aes : Pith ; Pre eevee tate 
Matthews and Mr. Lloyd. : : ee ee sieebteaias ait vl Meets 
ua a de a . : : was sung by three diferent choirs, starting from the North South. and 
CoLNBROOK, NEAR W mnDSOR.—On Tuesday evening, the 4th ult., | West doors of the church, simultaneous y, and all led by trumpets. 
an Evening Concert was given in the Town Hall, by the members of | The sermon was preached by the Rev. ‘ville Leigh, Precentor of 
the Colnbrook Choral Society, under the conductorship of Mr. Richard | Leeds Parish Church. aay thir series of the Classical Chamber 
Ratcliffe The programme contained solos, duets, quartets, and a! Concerts are being given by Mr. Frank Spinney, the first Concert 
selection of part-songs. having taken place on the Sth ult., the second on the 22nd, and the 
Duruam,—On Tuesday evening, the 11th ult., a very good perform- | third is announced for the 6th inst. The string quartet consists of 
ance of Mr. J. C. Grieve’s Oratorio Benjamin was given by the choir | Messrs. F. Ward and Heden, violins; Mr. Spinney, viola; Mr. 
of St. Andrew's Presbyterian Church, Blackhill. The solo vocalists Mander, cello. Quartets by Beethoven, Haydn, Mozart, and Spohr, 
were Miss Shield, Mr. if A. Anderson, Mr. C. Stephenson and Mr. G. | and Pianoforte Trios by Beethoven and Mozart hav- been performed. 
Brown, assisted in the concerted pieces by Miss Hopper, Miss Me. The vocalists are Miss Henden-Warde, Friulein Hiefilemann, Miss 
Donald and Mr. W. Bain, Miss Pescod presided at the organ and Mr. | Ellen Marchant, and Miss Fusselle, It speaks well for the musical 
Bain conducted. culture of Leamington that such strictly classical ‘Concerts should 
Eatinc.—Mr. Bradley gave two Pianoforte Recitals in the Lyric we ian contint oe ba — years.——-An ee a ae ee 
Hall on Tuesday, the rth ult., which were highly successful. The eS ! a fries given oy vse 9 : nical ge hs Anwar a ion 
programmes included works by Brahms, Dvorak, Saint-Saéns, and ee aoe eae pi ag * The ae, alae were Miss ng ees 
Rheinberger, which were well rendered. The vocalist was Miss Willi 1 + 1 rie’ = a - = ; 7 yy re 7 ss ¢ nna 
Grosvenor Gooch. Duets for two pianos were played by Mr, Bradles illiams, Miss Ada Patterson, Madame Patey, Mr § ower, and 
assisted by Messrs. Battison Haynes, and C. W. P °? | Mr. Franklin Clive. Mr. Frank Spinney conducted, and the Bote work 
E A fo f Mend Reiki neween was given with great spirit on the part of soloists, band, and chorus. 
ee ae ED a ern eae ee Leex.—The Festival of Church Choirs in the Rural Deanery of 
given on the 2oth ult., at the Pavilion, by Mr. Henry W, “Hardy Smeal Hall (aoSE Liihels Panichie h } nth il The 
Choir. The solo portions were well sung by Miss Carlisle, and Mr eek was held in St. Luke's Parish Church on the 13th ult. ss 
[oP Tomes, Mise A; Carlisle assisting in the duct © re asi toe prime object of the Festival was to promote the efficiency of church 
. . « J on C aited y L 2 A b J id ’ te , 5 a 
: ” « F >hoirs. hea em was Stainer’s ‘‘ What are these are red 
the Lord.” Considering the smallness of the band the Sinfonia and paps bose vane a ao ee ee 
accompaniments were well played, but the singing of the Choir was si iiaa ea saabeadeihee SRN Saeed) tay a a 
not equal to previous occasions. The Cantata was followed by a Lricestrir.—The Musical Socicty's series of Concerts for this se. 
selection from Hayan’s Creation. Mr. Hardy conducted, gos arg se 1s = ult, na a Cencert oe Mr. anthe, 
~ 8 a s banc e orchestral numbers were the overtt urvanth 
Eckincron. -On Sunday, the gth ult., special services were held in 7 oh user 1 Sen i a ng? ai 'S dis ee 1 Delit e 
the United Methodiee Bree Church’ “he Aadienaa the 7 aunhduser, and Semiramide, the Italian Symphony, and Délibes’ 
Syne odist Free Church. The Anthem in the morning was | Valse Lente, and Pizzicatc . Halle played the Rom 1 Rondo 
“The Lord is Great in Sion (WTB sated cethe vier alse Lente, and Pizzicato. } alle played the Romanza and Kon 
ey z te and at the evening service | from Chopin’s E minor Fonsi to hae Liszt’s Tw Rhapsody 
lection from The Messiah was n On M ] g, Le ed pa ghee SE eh 
itr ‘ az was sung. On Monday evening, the | and Madame Isabel Fassett sang the “ Inflammatus,” from Dvorak’s 
roth ult., a selection from Mozart’s T welfth Mass, with orchestral Stabat Mater, Benedict’s “ By the sad sea wav s,” Haydn's “ Spirit 
accompaniment, was rendered in excellent style. Mr. Fitton presided | 20404 iseoaie “ reheat 7 need 
at the orcan DR presided | song,” and Randegger’s Sleep, dearest sleep’ with ceilo obbligato, 
“ra See ’ played by M. ee The magnificent performance of the 
, ELTHAM (Kent). -A successful Ballad Concert was given at the | overture to Tannidiuser, and the Italian Symphony, was specially 
Public Hall, on the roth ult. The programme comprised some well | noteworthy. The senna af Mr. J. Herbert Marshall’s Subscription 
executed pian »forte duets by Miss Ada Newton and Miss Ida Schroeder, | Concerts was held in the Temperance Hail, on the 18th ult. The great 
and songs and part-songs. The solo vocalists were Miss Mortimer, | feature of the evening was the singing of Madame Albani, who was 
Miss Greatrex, Miss Smith, Mr. H. Newton, Mr. C. E. Tutill, and | received with much enthusiasm. The other artists were Misses 
Mr. Hagon. A feature of the evening was the performance by Messrs. FE. and A. Marriott, Mr. Maas, and Mr. Barrington Foote, wocabiaia. 
Boniface, Hagon, Tutill, and Newton, of several part-songs. Miss | Miss A. Dinelli, solo violinist; and Mr. Giuseppe Dinelli, solo pianist. 
Ada Newton was an efiicient accompanist. There was a large audience, and the Concert proved a great success, 
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30, the programme consisting “of Belshazzar'’s Feast, anda 

s selectic The principal vocalists were Mrs. Mackey, 

wkesworth, Miss Lottie West, Mr. Joseph Tapley, Mr. i 
1, Mr. J. D. Wilson, 





MippLeton.—On Tuesday, the 1 th ult., | Mr.  Sinclaire gave ¢ ‘a Con- | | Octe 
cert in the Co-operative Hall. The vocalists were Messrs. Oldfield, | | mi 
Springthorpe, R. G. Eaves, Webb, and the Apollo Giee Club male). | Miss Hz 
Mr. J. Greaves conducted, and also contributed solos. O. Mackey, Mr. Worrall, &c.; leader of band, 

Mortey.—The members of the Choral Union gave a Service of be aster, 2nd H.R.V.; Conductor, Mr. R. Pim. 
Praise in the Ebenezer Schoolroom, on the 16th ult., which was well DI FFOLK.- An excellent Concert was given at the Town 
attended and very successful. The programme cor sisted of sel Hall, on ‘O. cto the All Saints’ Choir, assisted by several 
from Handel’s Judas Maccabaus and Mozart’s Twelfth Mass. The| friends. The voca ~Miss Sparrow, 7 Brown, Mrs. Sparrow, 
solos were taken by Misses Lofthouse, Sharp. and Rushbs ang Messrs. | Messrs. H. A. Partridy ze, H. Wilson, anc id Ma ter Allen 
Marshall and Tolson. Mr. T. Earnshaw presided at é , 

Handel's Dettingen Te Deu s the next work to be performed by the ‘ pold, 1 
Choral Union. prominent features in the programme. Mr. H. A. Partridge conducted. 

New BriGuton.—A most successful Concert was given at th 2 TopMorbDiEN.—The members of the Musical Society gave their first 

on the gth ult. The programme nsi t Cor f season, on the r2th ult., in the Town bog The 









































y successful, and a violin solo sencored). by Master 
a ‘pisniotoe te solo by Mr George F. Bruce, were 





















Samson, Creation, Fephtha, God, Thou sacred s med the fi , and the 
Cowen. Thr artists were Miss Margaret Miss Ali Jone rin cipal 
Miss F, Fuiton, Mr. Hughes and Mr. Ale ps. ‘O rest in ald, an 


the Lord” and “ Return, O God of Hosts” were artistically rendered 
by Miss Margaret Leyland. Urtox~ a 
Newsury. -On Tuesday, the rth ult., 
the Town Hall by the m rs of the N ury A 
Union, in aid « ft! 1e proposed District Hospital. ’ 
engaged to assist the amateurs were Miss C 
Madame Mudie Zolingbroke (vocalists), and Mr. 
(solo violin “he orchestra consisted of forty 
Lewis being ‘the leader ; Mr. A. Walton, Mus. Bac pa n¢ 
Mr. W. D. Eatwell, Conductor. Both Concerts were weil attended, 


4 Goncect was given in the Town Hall, 
r 30, by the members of the Malvern Glee 

. Newton. A well arranged programme 
; The instrumentalists were Messrs Newton 
Davis, a and Wi inkle, and vocal s e contributed by Messrs. Elzy, 
Elliott, Frankiin, Davis, Newton, and Walker. 
; the Mr. Prendergast, Organist 
Organ Re cital after Even 














5 were given 


Orche 



























aia cluded h by * 
in the evening the hall being filled in every part The vocalists were Progr nelu Hed Mare " Suve +3 Trumpets 
g ng fil y part. c ébure-Wély), F fantasia “The Storm’ 


ay Off rtoire in 
“O} I 





(Handel), ‘‘ Fix'd in His everlasting 
ébre”’ (Beet hoven). 

the 17th ult.. a Concert of Sacred 
n Choir. The programme 


highly successful, aud amongst the most, attri : 
programme were the violin solo of Mr. Gate! 
induce a sp on itaneous encore, which the cialoiiene come 
a Fantasia, ‘ ‘The Forze inthe Forest” (Michaelis), in wt 












Rive 





layed an anvil solo; Mr. James Brown presided at ' 

P y Q 3 J ; ? f consisted of om the great masters; solo 
Newport, Mon.—On Wednesday, u't., vocali 1 i rendering of 

Choral Society performed Handel's 1 Eo t} se was a large audience. 





s Jones, absent in conseq a se nily 
vere Madame Patey, Mis s Anna Wil 





in the place of Mr. Tho 
bereavement. The sol» 
Miss Ada P y Tower, and Mr. 

of whem were highly appreciate There was a lar 


; 1e organ. 
On ther previ ult., the Guild of St. Mary, _ 
ned the Rev. J. C. Berkeley's Cantata, Muric 
te . Meri i, The work has be much enlarg % se ce s first perform- 
Orrawa Canapa.—A very interesting Orgar shod and two new choruses, a waltz, * Floating in i > W wae? "and 
Mr. J.W. F. Harrison, at Christ Church, on 1900n, October rarch, “ Hail to Sebastian,” were much a; er he Miss Olivier, 
17. I he programme, selected from the works of the te “St "masters, WaS | as Muriel, was encored for her singing of * Farewell" . Mr. Douty, as 
admirably rendered. The vocalist was Mr. Rowan- the Spirit of the Storm, rendered with great force the song “The 
Pais_tty.—At the Town Hall, on the 13th ult., thre ugh tk Storm is o’er the ocean,” and eal quartet for male voices, “A 
prise of Mr. Fraser, a Concert took place, the princi Serenade,” was much admired. The Chorus, which had been trained 
programme of which was the singing of Mr. Sims | hy the Rev. J. C. Berkeley, sang ihe and steacily. Much of the 
such an excellent rendering of some of his mos : success of me Concert was due to the nirable conducting of Mr 
including ‘‘My Pretty Jane,” “ The Bay of m| J. F. Ridle t, a second performance of the Cantata was 
Bowling ”—as to elicit the utmost enth r on the re following nigh 
Madame de Fonblanque, and Mr. Gilbert Cambell were “Wi NDSOR.—The members of St. George's Choir, assisted by Miss 
thoroughly appreciated; and the performances of Miss Net he Atkins, gave their annual Concert at ~~ Albert Institute on 
penter (violin, Mr. Henry Nicholson (ute, at id Mr. ‘| e lently < by Messrs. Stilliard, 
(pianoforte) were received with warm and well de erved : a y; Mr. W. Clinch. Mr. D.S. Shepley, 
Reapinc.—Mr. H. J. Hendy gave his annual Concert G eiaieer were e high y successful in their solos, the 
Hall, on the 18th ult., which was well attended by the i ; singing of the last named gentleman being a feature of the Concert 
of the town and neighbourhood. The solo vocalists were Miss Je sie | Miss Atkins gave an effective — ri ug ag had I Jubal’s lyre,” 
Royd, Madame L. Rus Mr. Sinclair Dunn, and Mr. Critchley, al! | was received wi m applause. Mr. H. Hunt'contributed a 
of whom were highly appr Rippon and Arg ice d solo, and Mr. Walter Parcs att was solo pianist and accompanist 
very successful in their vi pia palore ) j VERHAMPTON.—The Festival Choral Society is to be congratu- 
ing being a conspicuous feature of the Concert lated upon the ente rprise shown in inaugurating the season on the 3rd 
well selected. 1 = production of such an important - work as Mr. Cowen’s 
Retrorp.—A Concert, under the direction of Mr Hamilton White, Ja. Although the band was n-ton the extensive scale which 
was given on Wednesday, October 29, the chief feature being the ht be desired, on the whole the Cantata received a successful 
excellent rendering of unaccompanied part-music by Mr. White int eeenes the principal vocalists—Mrs ison, Miss Hope 
vocal class. Songs, pianoforte solos, and duets were also contribute , Mr. Edward Lloy¢ Vane d Mr. Brereton g the music allotted 
by pupils of Mr. White. to ‘ane with work was conducted by the 
R, NEAR NEt —On Tuesday evening, the rith ult.,a] composer. Stert idale Queen, which is well-known 
Concert was given in the Skating Rink, before a large Tt ind appreciated erhampton, receiv a highly satisfactory 
programme included, among other features of intere ndering, under the conductorship of Dr. $ nerton Heap. 
qual Ontag,” sug by Miss Steele and the Hon. Arthur Canning Wokcester.—A Recital was given on the new organ in the Public 
© Absent, yet pre sent, ‘by Mr. Quin; and Balfe’s * Trust her not" by | Hali on Monday, October 27, by Mr. W. Haynes, Organist of the 
the Misses Rebecca and Harriet M rgan. The other vocalists were | Priory Church, Malvern. An exc ellent and varied programme was 
Mrs. Doug!as, who sang Braga’s Serenata (violin obbl finely re cones] and fully exhibited the beauty of the instrument 
Douglas), the Hon, Miss Canning, and Mr.W. P. Morgan. Part-songs and glees were also contributed by members of the Ama- 
Hobart also gave so:e violin solos in — style. teur Vocal Union, and solos by Miss Pitt, Mr. Spark, and Mr, Wilm- 
contributed a reading, and the Hon. Mr. Canning a Esha ation con hurst. Mr. S. James accompanied the vocal pieces. 
Shakespeare. Mr. Barry M. Githoly, Organist of st. Mary’s, Newry, —_—— 
conducted, and played the accompaniments. 
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OrGan ApPOINTMENTS.—Mr. J Thomas, Organist and Choirmaster 
Sappen, Lancasntre.—On Saturday, the rst ult., Mr. Thomas | t? All — < 1u King’s Heath, near Birmingh am —Mr. George 
Sharples gave his sixth annual ballad Concert in the British School, Higgs, Organist and Director of the Choir to St. Mark’s, Marylebone 
The vocalists were Miss Henrietta Tomlinson, Mr. M. Burrell, Mr. Fred, | Road, W.—Mr. Ernest H. Smith, A.C.O., Organist ana Choirmaster 
Gordon, aod Mr. R. Moorhouse, a'!l of whom were highly successful. Mr. | t St. Mary’s Parish Church, Westerham, Kent —Mr. A. Edward 
Myers fully maintained his reputation as a soloist and accompanist. Dean, Organist and Choirmaster to the Parish Church, Henley-on- 
St, Lronarps-on-SEA.—A performance of Mendelssohr’s Elijah Mecspa ye beg tre ie gy dll yaa oe nga 
was given on the 19th ult, in the Royal Concert Hall, in aid of ‘the pps eee pls Clan at CG sane nal Church i on 
Infirmary. The scloists were Miss Jessie RKoyd, Madame Poole, and noirmaster to Lower Ulapton Congregational Church.—\ r. James 
Mr. Ralph Wilkinson, assisted by members ‘of the Choral Union. bi rage gy ng a St. peg a a 
Miss Jessie Royd was heard to great advantage in ‘ Hear ye, Israel,” Tink sa Ni eee at t. a - en tee tf med { Biewsinghetal, 
and Madame Poole did full justice to ‘* Woe unto them,” * O, rest in boa uy; aM ic P fe op J ilWe c Il; is Ore Me 
the Lord,’ and the ~~ of Jezebel. The two tenor solos were rganistand Music Professor to the Cornwa iy ilso Organis 
vs and Choirmascer to St. Mary’s Chapel, Truro.—Mr. F red. B. Tow nend, 






























effectively rendered by Messrs. Simpson and oo respectively. Oreanist and Choirmaater to St. Paul’s, East Moulscy.—Mr- Clases 
The choruses were well sung. There was a small, but efficient, A Pridmore, Organist and Choirmaster to St. Petei’s, Drogheda.— 
— aes ig — and Mr. E. Kennard presided at the | te Alfred J. Starnés, Organist and Choi: master to All Saints’ Church, 
Organ. Bacau Aue One Ante i . Aden Grove, Stoke Newington. 

SHREWSBURY.— 1 he members of the Harmonic Society gave a very Croir APPOINTMENT.—Mr. F. W. Crawley (Tenor), Lay Clerk to 


successful Concert, on Thursday, October 28, in the Music Hall, the 
programme comprising Haydn's “ Autumn” (The Seasons), and a St. Paul’s Church,  Knighisbride S.W. 





miscellaneous selection. ‘the solo vocalists were Miss Catherine eee 

Penna, Miss Nellie Griffiths, Mr. J. Gawthrop, and Mr. T. Bott. Mr. MARRIAGE 

B. Pritchard, the Honorary Organist, played the organ accompani- On the 6th inst., at St. George’s, Bloomsbury, London, by the 
ments, and Mr. J. A. Lea conducted. Rev. F. F. Goe, Wittiam Price AYLWaRD, of Holmeleigh, Salisbury, 


SouTHAMPTON.—The sixth annual Concert of the Above Bar Choral | to Mary MartA Harriett Synnot, daughter of the late JAMES 
Society was given in the Watts Memorial Hail, on Thursday evening, | BLAIR PRESTON, Physician General to the Madras Establishment. 
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DURING THE LAST MONTH. JEW AND REVISED EDITION, with various 
Published by inslalnamppued EWER & CO. improvements Pa _— additional Chants, of THE 


: With appropri - English 
B* tNETT, JOHN F.—*The Ancient Mariner.” _A. Gone Ousetey, Bart., M.A., 
DA Cantata. The Px oT y 

Score. 


»win GEorGE Monk, Mus. Doe. * Oxon. 
scarlet cl 


th the ch 12, in short score. Cloth, 2s, 
ee 


idition 1, i ne 

ards, 45.; Edition Il., in Foolse: ap 4to, large type, with the chants in short 
score. Cloth, 4s 

Cuorcey. Vocal 

board ; scar] 


tion iil, in a sperial 32mo. Words onl 
na hie toe 
w 5 ‘ 













'y. Cloth, 9d. With 


arately, 3d. 











en by HEN I Proj yer Psalms, is, Th is asad Psalms 


RnR ec te | NEW: REVISED, AND ENLARGED EDITION 


of THE CANTICLES &e, First Series. 
Pp . 













in short score, Is. 








NGLICAN CHANT-BOOK. A_ Collection 
ed to the Daily 









; 2ENEDICITE, OMNIA OPERA. Set Wh stead of the original Work 
>) by ]. TURLE, Dr. HAvE ad J.1 eM i which i al forms), orders should be specific 
eat Aa ee , sagas "| for “ RevIseD EpiTion.” 
Fy ; tole C); -Cantate Siowia »and Deus | ———— 
: tur. 8vo, 6d. | NEW: | enh ery. AND ENLARGED EDITION 
4 of A 





SRALD, J.—(in Ff). Magnificat and Nunc! eB 
Svo. 1s. zle : Moderr: 2, appropria i 
Daa rea ake Fs | , Canti i 5 ‘ in thi > Book of Common Prayer. The 
I! BATTISON.—Benedictus n hose of the “Psalter,” and are similarly 
nus Dei. Set to music for Church pwin Grorce Monk, Mus. Doc., Oxon. 
cloth, 1s.6d. Foolscap 4to, large type, paper 

















a . xe as »in paper c 
Moxe AN, T. M. — Benedict : ol ase 
D« Domino. Set to original Chants. Si on : “Novetto, E wer and Co, 
V a —— CI ARLES L.—tin i‘). DEDICATED bY SPECIAL PERMISSION 
ictus. Svo, 6¢ | 
‘ TO 





HATCHE R, H. W.—Six Offertory Sentences. HER ROYAL HIGHNESS 
Svo, 6d. | 1h - . . 1. x7 Sara 
RADFORD, JACOB.—*I was glad.” (Psalm} THE PRINCESS OF WALES. 


exxii.) Festival Anthem. 8vo, 6d. | - a 


i. AG UE.—Hymn for the Epiphany. | \ 
Soloand Chorus. Orchestra and n, Sve is: ian H ( J t] 1 ) AY SO N G S 
3 uV. W. H.— Joyous d ve hail with | 
~~ Christmas Carol. Treble or Tenor Solo ar | , 
peng a . ; ns e MRS. ALEXANDER 
YRIDGI 5, DR. J. F.—‘‘In sorrow and in want.” | eS SER 
DK Chri as Carol for four Voices, 8vo, 3d. | ET TO MUSIC 
i AV IDSON, HENRY.—The Proces | BY 
= Inward, Chri Stian soldiers. ” Set with ison verse 
and t for Trebles ,unaccompanied. Vocal Parts ar 


LOWS, W., M.A., Prapncack Christma 









| WRITTEN BY 











(| LADY ARTHUR HILL. 


| : Ecraseaees 












1d.; words only, 2d. per dozen. | & ONTEN Ts. 
LOYD, C.. HARE seed -- “L ook ing for Spring.” | ALL THINGS BRIGHT AND Two Ways. 
Four-part Song, (Novello’s Part-s No. 503.) 34, | BEAUTIFUL, Tur Seasons. 
OB INSON, ST. JOHN. os nen dland.” Four-] An Earty Cows WAKING. 
f vo, 4d. A WINTER Br LONGINGS. 





part Song. »4 : AST. 
a ai EIZER, ledge sag Vhen the Kye come] Dreams. In THE DISTANCE, 
ne.” Four-part So x. 8vo, 4d. PRIMROSES. HOLIDAYS OVER. 
—— “Sympathy.’ ‘(Novello’s Octavo Edition of| AT SuNsrET. 
Trios for Female Voic s, No. 190.) 3d. | ne 
ee Bird eased el tor deere se] ILLUSTRATED TITLE AND COVER, 
Tae Singine Book Senies of Two-part Sengefor Treble Vokes! PRICE FOUR SHILLINGS AND SIXPENCE. 


No. 1.) 8vo, 2d. 

















[ AWRENCE, E. M.—‘‘ Flow, heave aly bles ings, | LONDON: NOVELLO, EWER AND CO. 
on him,” and * 4 All deep things are songz.” Two Four-part | asaeeeaes eS ee 
Songs for Ladies’ Voices. The words by Barry Cornwatt. Svo, 6d. Will be published immediately. 


ANKS, COLL ING\WOOD. —Singing Quac bile S 


| 
on Nursery Rhymes. 8vo, 6d. | VOLUME PH. 
N TOVELLO'S TONIC SOL-FA SERIE 3S. | 
sey S3 
Pe 


omit) JOHANN SEBASTIAN BACH 


No. 231. The fags ah ote 
37. ih arc 











y) | 
“i Oe 









yw 35 arewe je.) Is WORK & INFLUENCE ON THE MUSIC OF GERMANY, 
» 242. Sing praises sto God . SIN ‘d. 1095-1750 

ap) 243i Praise ye the Lord ae rae dr. GARRI rid. BY 

, 244. The Son ofGod . eek A. SULLIVAN rid, ‘ le nla bl 

» 245. The lark now leaves his watery nest PH i LI pp SPI I I A 


+ G, CaLrucoTt 
= ai Preserve me,O God... CHARLES SAL fAD 
LLEN, ALFRED.—* London.” Song. 
words by Francis BENNOCH. 2s. 


(eer EBB, F.—“Granny.” Ballad. 2s. 


‘TRANSLATED FROM THE GERMAN BY 
CLARA BELL & J. A. FULLER-MAITLAND. 


THREE VOLUMES, £2 2s. 
London : NOvVELLO, EWER and Co, 





SVYDRN (Ot pt Pateneehy (ae eel 
YDENHAM, A. E.—« She's fairer than the May.” | (\HARLES SALAMAN’S ENGLISH SONGS: 
Song. The words by Mrs. J. Kirsy Ropwety. 2s. “A Leave- Fives x,” “Eva Tual,” in F and A flat, ‘“ What 

\ ENDELSSOHN.—The Overture to ** Ruy Blas.” | shall I send to thee, sweet ?” “Sweet, have the roses.” Two shillings 

4 Arranged for the Organ by A. F. Detmar. 2s. 6d. ~ each, net. London: NoveLio, Ewer and Co. 

(GOUNOD, CH.—* By Babylon’s wave.” Orches- i gtihon neil the MUSIC TRADE and PRO- 
tral Score, 5s. Orchestral Parts, 5s. 3d. 4 FESSION.—CHARLES SALAMAN’S celebrated and MOST 
RECENT COPYRIGHT SONGS and PIANOFORTE SOLOS are 

sold at the usual Trade Terms by Messrs, 

iF and Co., 84, New Bond Street; and 385, 

» Whe: e lists of Charles Salaman’s Copyright 








always in print, and ar 


ARR’S PSALMODY sisi: 729 Pieces with | Stancey Lucas, Wi 









Historical Matter nowhere else to be found. Oxford Street, Londo 
London: Novetio, Ewer and Co. Works may be obtained 
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MISS M ARY. MICHIE (Soprano). 
(Certificate for singing from Monsieur Millet, of Paris.) 
I or Concerts, Oratorios, &c., 27, Great On mond Street, W.C. 


MISS AMY PF. M ARTIN (Contralto). 
(Gold Medal L.A.M., 1883; Pupil of Signor Manuel Garcia.) 
Of St. James’s Halland Cr ystal Palace Concerts. 

Vor Oratorios, Concerts, &c., The Re treat, Forest ill, 


MR. JOHN HE NRY (Baritone). 












Vor Oratorios, Ballad Concerts, At Homes, &c. Also give sin 
Singing. Address, 12, E dward Stre t, Hamp tead Rox 
MR. JAME S BLAMPHIN (Solo Ha oi Ae 
l'or terms, dates, &c., address, 35, Mornington Cres LN. WW ‘ 
NV R. W. NICHOLL (Tenor). Engaged Decem- 
i ber 1, Norwich; 2, Bath; 3, | 1 * Ae nd Galat ea’ 





q and 10, Dartford; 15, Shanklin (‘ 


23, Dumbarton (“Judas Maccab« us”): ), Hereford. 
N R. FREDERICK BEVAN (Bass, H.M. Chapel 
F Royal, Whitehall) begs to announce that he is open to ) accept 


ENGAGEMENTS for Oratorios, Classical, Operatic, or Ballad Con- 


certs, &c. 21, Bonham Road, Brixton Rise, S.W 


QUARTET and CONCERT PAKTY, 





under the 











direction of Mr. ROBERT GEORGE, Prof oak A.M.; Mr. 
Thos. Powell (Alto), Mr. Richard Bennetts (Tenor), ange R: ars 
George (Baritone), Mr. Weidon Hydon (Bass), assi ted by 
Robert George (Soprano), Miss Helen hillik (contre alto), 
Wiggens, A.R.A.M. (Pianoforte), are prepared to accept E NG AGE- 


dates, 





MENTS for Concerts, Din 
address, Mr. Robert George, 











HE BIRMINGH oa CONCE 
Soprano, Miss Clara Su s Ten or, Mr. S. Ford; Bass, Mr. 
Monteith Randell. Each Ruane? is a hi; ghly trained vocalist, and the 
Quartet one of the best in the Midlands For Oratorios, B Nad and 
Miscellaneous Concerts, terms, and critiques of pres . Mr. 
Monteith Randel!, Holly Lodge, Monument Road, Birmins 


RT PARTY. 























ANTED, for a Church Choir in the City, TWO 
LEADING BOYS. Services, twice on Sunday a sees Re- 
hearsals in the week. ‘Terms according to abil Ac dress s, Rector, 





Mr. Owen, 2, Duke Street, Lit tle Britain, London. 


Arse (Men) WANTED, for Voluntary Choir of 
ohn’s, Bethnal Green. Full Choral Services. .\ddress, 
. H.W J 3, St. James's Road, Victoria Park, E 


LTO, TENOR, BARITONE REQUIRED. Apply 
at St. Mary-at-Hill Church, Eastcheap, fr om five to seven o'clock 
on F ridays, or after Service on Sundays. Cathedral Se rvice. 


TENOR, good Keader (well used to Church 
Music), is open to ENGAGEMENTS for Evening Church 


Services, &c. R. B., 2, York ° rrace , Dartmou ith Park Hill, 


ENOR VAC aad St 
Salary, £30 for Sund F I 
rate readers, with power 


\ TANTED, TWO Good TENOR VOICE S for S for the 

Choir of a Cit y Church. Services, twice on Sunday and two 
Terms to begin at £10 per annum. 
Street, Little Britain, London. 


CHOIRMASTER.—Able Pro- 

fessional Man, holding first-rate position, with high credentials. 
Communicant, with 14 years’ experience. A good ap pointment, with 
established Teachin z,desired. Alpha, Messrs. Novel llo, Ewer and Co., 
50 | and 8 &r, Queen Street, E.C. 











‘Peter's, 
extra for Ss 


Eaton Sense. 











= earsals in the week. Address, 


vector, Mr. Owen, 2, Duk 


RG: \N IS’ Tt and 





W: AN TED, an ORG: AN IST ‘and ‘CHOIRM ASTER 


for a Church i in the City. Must bea commt inicant; one having 

some knowledge of the Gregorian and Anglican system preferred. 

Salary, £50 per annum. A fair opportunity for a your 1g man who is 

anxious to make a position. Address, Rector, Mr. Ow en, 2, Duke 
Street, Little Britain, London. 


RGANIST WANTED, for Old Greyfriars Parish 

Church, Iidinburgh. Applications, with testimonials, to be 

lodged with James B. Sutherland, 10, Windsor Street, on or before 
Decemb er 15. 


W: ANTED, ‘ACCOMPANIST, one hour per week, 


in the neightourhood of Junction Road. Apply, by letter, to 
15, St. John’s Square, E.C. 





ARTICLED PUPIL for the MUSICAL PRO- 
FESSION REQUIRED, immediate'y, by Prof. ALprri 


Lowe, L.Mus., F.S.S. (London), F..S. (Rome), Hon. Ex. Royal 
College of Music, Mus. Dir. Kensington Conservatoire of Music, 
Professor at the. Kensington School ot Music, Organist of the Royal 
Aquarium, &c. Special opportunities for public appearances, several 
Pupils holding important permanent engagements. Premium accord- 
ing to merit. Address, Prof. Albert Lowe, Royal Aquarium, West- 
minster, S.W. 


RTICLED PUPIL.—Mr. W. vr } 
: Organist and Director of the Choir of St. “rs CF 
nas a vacancy for a Youth, as above, who would ha 
vantages, 


OE RG ISON, 
LE aton Square, 
> the best ad- 




















IOUN PROBER 1 
SONG at Teddington, 


Islington, 5, &c. 


NNICE.—MR. _ 

E. A. Sypenuam's NEW 
Sutton, 2; Wood Green, +; 
London: Nos 


O AMATEU RS 
PUBLISH.-—J. Me 
Street, London, undertakes Ie i 
lishing all musical works, in the bes 
Estimates given on receipt of MS. 


RACTICE W AN rE Di ina Chure h where ston s is 


will sing 
Decembe 








about to 
Street, Regent 
ating, and Pub- 
st possible term 





and 
E 


PROF : :SSORS 
EI ch 





mann r,at | w 











a good brig” Ter tb , or would give $ 
h ipo t Li .C. 





in exchange. , Newsroor 


WANTED tir: t. [ANOFORTE TUNE 
who can Repair. 


Organ 


} 
Cia 





Tuning, Toning, &c. Ay ) 
sober habits. Iinclose carte and ¢t 
required. Apply, E. D., Messrs. N 


ANTED, for the Cou 

18 to 22, wh ] 

One who can Tune 
Sons, Wigmore Str 


a YOUNG pc 
i 1 the ih sade 


. BDrinsmead an id 


0 can Fi t 
2a little 
at, W. 


prefert 





y to Me 





ANTED. PIAN I FORTE RI SEPAIKER. 


Must 
m 
























be thoroughly com ,and able t harge of w 
A permanent sit to a tr ) i photo, wit! 
particulars and lament wages. Duck, S Musicsellers, 
Bathe 
OIAN (OFORTE INER. — SITUATION 
WANTED, Town or -a Young Man, aged 20. Good 
appearance and pH buted s from Messrs. Erard. 





4, Albany Street, R fe fs ye k, N.W. 
PRADE 


Address, L. [., 
T= AVELL abi ~ 


country) 


(town 
and persev 


yw MUSIC and 
Dare . n 


[ 
yy 
1 














YOUNG MAN. fan tter, with references, 
&c., to A., care of Me f Co., 244,'0 treet, W. 
VVANTED, a SITUATION in Music W arehouse 
as ASSISTANT. Good general} tcl ae trade through 
out, can Tune and a good K irer. Ye Z Messrs. Novello a ‘Co. 














ANTED, a L ADY ASSIST ANT ina MUSIC 
SHOP, to live in the house. sah ho can Play and Sing. 
Age no objection. : .. Novello, Ewer and Co 


O be DISP OSED OF, in consequence of di ath. 
asmall TUNING CONNECTION near London. Low terms. 
Address, Alpha, 9, Old Bailey, City. 











x 


Nix HI i RES 
ENRY SPE ECH 


MOVAL. 
in Builder, Metal and 





Wood Pipe Ma Voicer, be gs to give notice that 
he has REMOVED from King d, N.W., to his NEW PRI 
MISES, Camden Organ Steam Wor 


; Road, Dalston, 
Specific: ations and estima all oe of Ch 
Chamber Organs (to a: ny 1 
revoicing, repairs, ani 1 additions, s 

Organs built to suit ail climat 

Tunings contracte¢ i for and Tuner 
and Channel Isles. 

Copies of testimonia's from the mo 
to any address. 


OR SALE,a [Iw 








t eminent Organists, po t-free 





o-manué ul ORGAN; good tone, 









18 stops, everything in good working order. £200; part of which 
may remain. May be seen Mr st Gern’ Organ Factory, 
Boundary Road, Notting Hill, ar Uxbridge Road Station. 


HAMBER ORGAN, 2 manuals, 13 stops, bourdon 
on pedals. £f0. Address, M.,$, Howard Terrace, High Road, 
South Tottenham. 


RG: AN for SAL E (good secc apres 
plete manuals, with bourdon Addre 
ampton Road, Haverstock Hill, N. W. 


C TRUMPET 


» beng Quite 
Apply, E. 3 -M. 112 , Mare Stree tt 


OR IMMEDI. \ 7 E DISPOS. AL, owing to death, 
a First-class SOLO V 1OL IN, labelled inside “ Antonius Stra- 
diurius Cremona faciebat anno, : " Fullsize, rare handsome antique 
looking orchestral instru powerful, and brilliant tone. 
Suit lady or professi nal ‘ondition, with silver-mounted 
bow and brass-mounted lock Will accept 15s. 6d. for the lot. 
Carriage paid. Genuine bar rain ; await yn invited ; or write to Mr, 
Thomas | Carr, Bandmaster B'T.B., Bri whtlingsea, F.ssex. 


CHRISTMAS HYMN. 
Fe Napier ALL YE FAITHFUL. 


BENJAMIN Conareve. Price 144. 


Two com- 
, W.M., 4, South- 








STOP for CHURCH ORGA? 


w, sg Voiced on 3-inch wind. 
L ickn 



















Music by 








London: Novetrio, wer and Co. 
Y, Melodious, and Ettective MORNING 
VICE (in F) for PAROCHIAL CHOIRS. Te Deum, 





and Deo Gratias. Composed by S. Rowe, 
Hawley, Hants. Price, 4d. 
or, the AUTHOR, 


Jubilate, Kyrie, Gloria, 
Organist and Precentor, Holy Trinity, 
London: Nove vo, Ewer and Co.: 
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P. CONACHER & CO.,, 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 





ESTABLIS H E D 1854. 


SPECIFICATIONS FREE ON APPLICATION, 


NEW MUSIC-ENGRAVING 


(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
fuperior to Pevs ter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 
Post-free, per return. 
1. COPIES and REPRINT supplied at nominal cost. 
2. SALE of COPIES on COMMISSION. 
3. PUBLISHING on ROYALTY and pushing sale. 
The FIRST and ONLY establishment advertising FIXED PRICES 
to bring publishing within reach of every one. 
SONG, PIANO-PIECE, &c. (Engraving, Printing, and ais _ 
4 Pages, including Title, 100 Copi it s (Folio) - {x1 8 o 
The following 1co Copies... ites us O 4 0 








ANTHEM, PART-SONG, KYRIE, HYMN, he. 
4 Pages, including Heading, 1 ) Copies (Gctavo) .. ne Ee 
The fol lowing 100 Copies... ww O20 


TITLES of special design, in colours or black, with Prntenite: Views, 
&c. Oratorio, Cantata, Chorus—and Band parts, Books of any kind, 
&c., and large orders on special terms. 

All the work being done on our own premises, and having made 
most careful arrangements, assisted by Electric Light, for the prompt- 
est and most speedy delivery of the largest orders, our Patent Process 

urpasses any other establishment in Europe, based upon the old 

method of Punching (erroneously called Engraving) or Type Setting. 


PATENT PAPER TYPE COMPANY, 


62, HATTON GARDEN, LONDON, E.C. 
LD MUSIC BOUGHT and SOLD.—Church 


Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 
Glees, Madrig: ils, Organ Music. Full value and cash payments, 
Aeeves’s Depot for Old Music, Fleet Street, London. 


1. R. WILLIS (established — 1827 Maker and 

Importer of Brass and Wood latireceeate, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List ‘for stamp. 


OWER” ORGAN WORKS. — Specifications 
made out for Organs. Rebuilding, Repairs, Voicing, and 


Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


yes. , by Co-iin-M ezrin may be had onapproval 


from the Wholesale Importer—Aly shonse Cary, Newbury. 

















V inate. Price by ANpRAE Verini. Finest new Violins 


made. Prices and testimonials free from Alphonse Cary, Newbury, 


IOLIN STRINGS.—Finest Italian, three firsts, 


post-free as sample, for thirteen stamps. — Alphonse Cary, 
Newbury. 


IOLIN CHIN-REST.—New 
comfort with utility. Price 3s. 
Cary, Newbury. 








model, combines 
Sole Manufacturer, Alphonse 


IOL INISTS are requested to REFER to the 
ADVERTISEMENT on Page 2 of the COVER giving par- 
ticulars of the ‘* Spohr” Adjust able Chin Holder, 


LARINETS, with the late acoustical and other 

improvements, may be had of J. Suarpr, Musical Instrument 

Maker, Pudsey, near Leeds. The attention of professional players is 
respectfully invited. 











BOES.—The NEW MODEL OBOE is unrivalled 

for equality of tone throughout the entire scale; has also the 

best and easiest system of fingering ever yet obtained. J. Sharpe, 
Oboist and Musical Instrument Maker, Pudsey, near Leeds. 








By Her Majesty’s Royal Letters Patent 


WM. CHINNOCK DYER. 


The siete iitinad would pane ie attention of the 
Members of the Musical Profession and Trade to his 


PATENT ACTION 
FOR ATTACHING 
Organ Pedals to a Pianoforte 
Which Action he has, after continued study, brought 


to perfection, and gained the approval of Her Ma. 
jesty’s Commissioners of Patents. Letters Patent 


J 
from the French Government have also been received 


by the Inventor. 


ADVANTAGES OF WM. CHINNOCK 
PATENT PEDAL ACTION. 


1. Itis not complicated; and as ali the material used in manufactur. 
ing the same is w rell- -seasoned mahogany, weights and yee 
not being used, it is warranted never to get out of order, an 
will last as long as any Pianoforte. 

2. Itis perfectly noiseless in its working, as it is carefully finished, 
and all the moving parts carefully bushed with red cloth. 

3. It is by far the easiest and most convenient Action for attachin 
Organ Pedals to a Pianoforte. 

4. It does not in any way interfere with the Sound-board of the 
Pianoforte ; and the Pedals belonging to the same need not be 
taken away, as is the case with other Actions. 

5. It may be attached to any Pianoforte without the slightest injury 
to the same. 

6. The Action belonging to the Pianoforte is not in any way de- 
teriorated, as the keys of the same are drawn down in the 
most natural manner at the place where they are played upon 
by the fingers. 

7, A delightful and easy pedal touch is ensured, as the 
down the keys with the greatest case. 

8. The notes respond to the lightest pedal touch. 
9. Repetition on the Pedals is as prompt and effective as that of the 
keys of the Pianoforte. 

10. The touch of the Pianoforte is unaltered. 

11, It is THE ONLY perfect and satisfactory Action for attaching 

Organ Pedals to a Pianoforte. 
12. All the usual annoyances are entirely obviated, and a lifetime’s 
pedal practice ensured without any further trouble or expense. 
Send for Prices to the Profession and Trade; also for Drawings, &c. 
Set of Straight Pedals, 30 Notes (C to F), with Patent Action £6 15 0 
Set of Radiating and Concave Pedals, 30 Notes (C to I‘), with 
Patent Action... 7 15 

Set of Straight and Concave > Pe ode ils, 30 Notes (Cc to F , as re- 

commended at the Organ Conference, with Patent Action 7 15 © 

Those who already have a Set of Pedals can be ing with 

the Patent Action only . 
ru Il printed “ Directions” 


DYER’S 


Action draws 


are sent ‘with cach of | ihe above, 


TESTIMONIALS 
“13, Walterton Road, St. Peter's Park, London, W. 

“JT have much pleasure in stating my opinion that Mr. Wa 
Curinnock Dyer’s Patent Action for attaching Organ Pedals to a 
Pianoforte is likely to prove very valuable to Organists and Students 
of the Organ, 

It possesses several advantages over other Actions which have come 
under my observation, and I shall have no hesitation in recommending 
the invention to my friends and pupils. 

“F, E, GLADSTONE, Mus. Doc., Cantab.” 


“Dunsham House, W eston-super-Mare. 
“T have minutely examined Mr. WM. Cuinnock Dyer’s Pedals and 
Action attached to a Piano, and find it in every way satisfactory. The 
— that strongly recommend his patent are :— 
~Simplicity of Action, and therefore no liability of getting out 
of order. 
—Quick and ready response to the lightest Pedal touch, so that 
all degrees of tone are readily obtainable. 
3.--It is perfectly noiseless in working, which character, seeing 
that no springs are used and that “all the centres are carefully 
bushed, it is likely to retain after constant use. 

4— ‘Compared with the roller-board action—which hitherto I have 
considered the only satisfactory method of attachment— 
this new action is i#expensive, and it is not in any way less 
effective. 

“T believe it only wants to be well-known to become the general 
mode of attaching Organ Pedals to Pianofortes. 
“ ArTHUR E, Crook, Mus. Bac., Cantab., 
“ Organist of the Parish Church.” 


Send for Prices to the Profession and Trade; also for Drawings, &c., to 
WM. CHINNOCK DYER, 
Inventor and Patentec, 


WESTON-SUPER-MARE, 
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ANTHEMS FOR CHRISTMAS. Cann CAROLS 
‘ NEW AND OLD 


| 
7 RI 


REV. H “NRY RAMSDEN BRAMLEY, M.A. 





Ir the beginning P 

Christians, be joyful ... 
Drop down, ye heavens 
Holy night ee aus aoe 
The grace of God, that bringeth salvation 
Sing and rejoice 

Behold, I bring you g ood tidin 















3./ JOHN ST AINER, AA... Shea 
























While shepherds watched their flocks ... : Jest rhc 
Give the king Thy judgments, O Lord ... ei A. H. Brown 14d.) —— a. é. 
Behold, I bring you glad tidings ... ae ... Giovanni Croce 14d, | Virst Scries, paper cover I 6 
Arise, shine, for th y light is come... pe .. Sir Geo. Elvey ” loth, 2 6 
Sing, Ke) daughter OPZion. sat avi ca baal CUO Io 
Be hold, I bring you good tidings . Sir J. Go 1 6 
O sing to God (Noél)... Ch. Gounod ee os 
Let us now go even unto Bi em : : E. J. Hopkins R 6 
Sing, O heavens one ints eae eas _ Kent . 6 
For unto us was born ans ns i ae he ” Macfarren ° o 
While all things were in q silence .... Sir A. Macfarren each I 
Blessed be the Lord God of ft. ti - t ‘he Earl of Mar 4 
Rejoice, O ye people ... én on .. Mendelssohn 6 
Hallelujah! for unto us a Ch s born ... ta W. H. Monk 
Sing untothe Lord ... on tt ; ia V. Novello ), har ely 

i Now, unto the King ... ca : ms Sir H. Oakeley . a 

; Behold, now praise the Lord aa ; ... Sir H. Oakeley rh 

I Glory to God in the highest... vee ae 9 . Pergolesi 3) ee 
Break forth into joy . Tr. K idle “y Prentice 

WwW 


Smith 





d Co. 





London: Sawhnie Ew zR an 





j Behold, I bring you g ‘lad tidin: 
‘The light hath shined 

‘The morning stars sang tovet 
O Zion, that’ bringest good tid 
Thus speaketh the Lord of H« 
The angel Gabriel w el 

In the beginning was 





E. Sila: 
| fetiickdaletencd oes 


Besa 1 CHRIST MAS CAROLS 







Dr. Stainer 
... H. Smart 
E. H. Thorne 






Sing, O heavens ; ci les «. B. Tours td. MEN iS V OICES 
This is the day which the Lord hath made J. Turle 3d. 

The light hath shined ; se | C. G. Verrinder Ad. 

B ehold, I bring you glad ti ling ane aa ; ... Vittoria 14d. M col N EDITED 5 

Blessed be the Lord God of Israel nae “Dr. S. S. Wesley 1d. ! 1 YAN! p 

Glory be to God on high ; Dr. S. S. Wesley 2d. Rev. i. AMLEY asp Da. sr AINER, 


Most of the above i phadin® lio, Vocal Score, and Vocal Parts. Price Two Shillings. 


London: Nove tito, Ewer and Co. 








pane The growing use of Carols as 0} 
ano voices, either of boys o 
ested the i 


TEN HYMNS WITH TUNES ther of bo 
hers t popular Carols, ol Vv. 
C H RISTM AS ; ain Coosa: Nc VELLO, Ewer and Co, 


SELECTED FROM THE “ HYMNARY.” CAROLS I Ok CHRISTMASTIDE 

























: PRICE ONE PENNY, SET ANCIENT MELODIES 
O come, all ye faithful ane ‘ss ase si ron Old Melody. BY THE 
Approach, all ye faithful... ee oa ree a J. Barnby. — 
aa. . . . . 5 ieee REV, THOMAS HELMORE, M.A. 
Hark! the hosts of Heaven are singing... ‘Se «» Henry Smart. Word we oe 
O come, new anthems let us s ; JH. J. Gauntlett. _ itation of th 
Hark! the heavens’ sweet ; coe ate Sir J. Goss. 3y tHE R M. NEALE. D 
O come, loud anthems let u s ahs bee on nS Wesley. By 1 nV. J. M. NEALE, D.D. ell x 
Christ is born, tell forth His e Som Gounod. Nfefodvoul . Pe 
Come, ye nations, thankfulown ... ee Be ‘ Sir G. Elvey, | mo, Melody only a ap sve aes cohen res 
Hark! the herald angels sin a se ... Mendelssohn. - 4 a = packets i 3 2 2 aa ye p 
in td ressed Score be 
London: Nov ELLO, Ew ER and Co. Moliog with) Bianatarle Acca ae on + 6 
Words or tg ails es ane en eee on Oo oH 


CHRISTMAS EVE = x 30 n packets of 50 sie meee #3 wn ‘meg 


i vac acan ts London: Nove.tio, Ewer and Co. 
A SHORT CANTATA es 


Rk ALTO SOLO, CHORUS, AND ORCHESTRA 
oe Carols for Christmastide 
NIELS W. GADE. reson tence 
ee FOR LITTLE SINGERS 


London: Nove.tto, Ewr! t and Co. 


Sere oe ae ee Sapa an BY 


MENDELSSOHN’S GEORGE FOX. 
MY SIX CHRISTMAS PIECES | Prick Two SHILLINGS AND SIXPENCE. 
FOR THE London: Nov ELLO, EwWEeER and Co. 
PIANOFORTE i 
Three Shillings net. CHRISTMAS ORATORIO 


London: Nove.ito, Ewer and Co, 
ag dos eee tes BY 


ORGAN MUSIC FOR CHRISTMAS. JOHN SEBASTIAN BACH 














SIX ORGAN PIECES (Book V. of ‘“Col- Pie THE ENGLISH TRANSLATION AND ADAPTATION BY THE 
lection of Organ Pieces ”’).. “aa ix W. T. Best 3 0 Rev. J. TROUTBECK, D.D. 
POSTLUDE - Dr. Garrett 1 6 s. d. 
OFFERTOIRE (“The ‘Medes Ouss nist,”’ Paper cover 20 
No.9) «. Pre gee .. Léfebure-Wély 2 6 Paper boards 2 6 
OFFERTORIUM (Four Organ Pieces,No.2) | J.Lemmens 2 6 Cloth, gilt ... a 4 0 
VOLUNTARY .. es . Sir Fred.Ouseley 2 6 Chorus parts, octavo, Is. each. 
London: New <a en ‘and Co. London: Nove.io, Ewer and Co. 
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inte: Soe a MUSIC FOR ENT AND CHRISTMAS 
THE BENEDICITE ms 
ie J. MAUDE CRAMENT, Mts. Bac., Oxon. 
ANTHEM FOR EPIPHANY. aeecacnials 


FROM THE RISING OF THE SUN ANTHEM FOR ADVENT. 






















Price Fourpence. Prepare ye the way. vo... ae - 
—_——- “ Spirited ffective, and the conc 
Anthem, THE. EYES OF ALL, Price Fourpence. Musical Tiines. 
MAGNIVICAT and NUNC DIMITTIS in B flat. Price Fourpence. ADVENT LITANY. 
By HAYDN KEETON, Mus.D., Oxon. Swiftly the moments of my life are flying. 8vo : «> 2d 
i N E dC Words by Rev. Tuomas B, Poibtock. 
ees —_ se eat clade IL | _This is very simple, an dis intended to be su ing after the Sermon at 
CHRISTMAS ANTHEM. levensong. 
am THEM FOR CHRISTMAS. 
"hy ») ay 
THERE WERE SHEPHERDS b betota tiring. sso ae i 
For Treble, Alto, Tenor, and Bass “ Opens with a melodious treb le sO ins and chorus, followed by a very 
: Hes ‘ | unconventional, but by no mea tive, setting of * Glory to God 
rs r Ex s F | in the highest,’ with a florid organ accon liment.”— Musica? Ties, 
W. POWER O’DONOGHUE, Pu.D. “In this Anthem the compos« rnished a somewhat claborate 
Price Fourpence, accompaniment with separate pedal part.”—Cioz/. 
_-L ondon: Cc. ds FI S, 67, ] TS Street, W 


TWO CHRISTMAS CAROLS. 
ALBE Rr I OW E’ S I. Softly the night i 3 falling... ae . ees =>} suo, ad. 


2. Inexcelsis gloria... ; oh 
CHRISTMAS ANTHEM (Second Thouse 


The above Anthems are from Mr. Crament’s “ Six Anthems” (2s. net), 


6c HOSAN NA.” Composed for the Choir of th ee Church, B erlin, and dedicated 


by special permission to H. KR. < I, Highness the Crown Princess of 





































Short, easy, anc d 3 1. _ Cor oes d expressly for Parish Choirs. the German Empire. 
n St. Mark xi. 10, ‘The light hath Extracts FkoM Reviews. 
‘The morning stars sang together, and a thoroughly g cood col paicag” n, full of good mu and worthy of a 
: Job XXXVili. 7: wr. in the libraries of ou ith Jrals. We shall be glad to sce 
r r and congregation. further efforts from this co mp oser. it Tis 
"ec price Threepence. 


don: o, EWER ant “ They are one and all well sonny 

Rondon: Novaise, Ewen aud Co. may be fairly pronounced to be above tl 
NEW CHRISTMAS ANTHEM. RID Sosa 

NOW READY. “The music 





,and pe : endeavours to draw th e di 










I N TH = B E CG i N N I between supplication and thanks viving are clever.’ ent 
I}: >i } | \ ( x ‘Rarely does so much fresh and bright material come to 
“ JIAAT LANG shape of Anthems. ... All these i thems contain short s 





Mr. Crament’s music 


| : 
» i ‘ aa = >) | the voices require to ‘be eificient to do the music 
A‘ 3g \ R ) | well-trained choir we f Pra would take plea 
BY | 


| London: Noverno, Ewrr and Co. 


WM. JOHNSON. “ANTHEMS for ADVENT & CHRISTMAS. 








Especially suited to Parish Choirs. Full, easy, and effective. | ne sate ee 
Price 3d. O LORD, THOU ARI MY GOD. 
London: Nove to, Ewer and Co. | Price Threepence. 

es eee <a “CHRISTMAS. ANTHE M. ~1IN THE BEGIN . NING W AS THE W ORD. 

RISE, SHINE, FOR THY LIGHT IS COME. Price Threepence. 

L_ Folio, 1s. 3d.; octavo (vocal only), 2d. To be had of Author, | By E. BUNNETT, Mus.D., Caxtan. 
J. Birnvs ck, New Seaham. aes | London: NoveELto, E\ WER R and Co. 

Second Edition CHRISTMAS ANTHEM. | eee 
HNERE WERE SHEPHERDS.—Chorus, quartet. FOR ADVI 


chorus. Composed by T. Mee Pattison. Price 3d, H Ty HE 2 E N E DICI T E 


_London: Nove.io, Ewer at c | 
on wie tles poveee i id Co. ee ee ee )RIGINAL SETTING BY 








ANTHEM FOR CHRISTMAS. T. M. MORGAN. 
N THE DAYS OF HEROD THE KING. Duet | Bright, casy, and efiective. Specially suitable for Varish Choirs. 
and Chorus. By W.H. Hottoway. Price 3d. | si : Price 14d. 
eqs _London: Novetto, Ewer and Co. a | London: Novetto, Ewer and Co. 
H. BIRCH’S CHRISTMAS ANTHEM, | Second Thousand. 
e “Behold, I bring you glad tidings,” price 6d. Part-Song, | FULL ANTHEM FOR CHRISTMAS 


“Hurrah for Merry Old Christmas 3,” price 6d. Catalogue of W. H. 














Birch's Musical Works, Post-free. Address, 32 ueen’s Crescent, Mt Eee % of Nad T . ad 
Reading. on BL ESSE D IS Hi: THAT COME lH 
L ORY TO GOD IN THE | HIGHEST. New Composep By J. J, SIMPSON. rom price 3 d. 
Christmas Anthem. (Third edition) . price 3d.| ‘Good and very suitable for small choirs.” h Rev 
“ Highly effective, and varied in style"—Worcester Semenak * a "eitaiy constructed, and characterised ‘sik devotional feeling. ”. 
Behold, I bring. (Seventh edition). Christmas... «price 3d. | vs of the World, 
There were Shepherds. (Fourth edition.) Christmas... » 3 | Tuneful, and well within the reach of an ordinary Church choir.’ 
And He shall — (Second thousand.) Christmas... » «-3d. | Drist I Mercu ry. 
omposed expressly tor carish Choirs. London: Nov ELLO, Ewer and Co. 
3y CALEB SIMPER (Composer of Six Prize Tunes), Organist of cae ee EE ae ee 
St. Mary Magdalene, Worcester. E ASY ANTHEMS for CHRISTMAS. by 
London: Weekes and Co., 14, Hanover Street, Regent Street. Tromas Smiru. Price 3d. each. 





> RE EEN Ta : =a fe Lee 

HERE WERE SHEPHERDS.—Anthem for “EP or unto usa Child is born.” Thirteenth Edition. 
er : . : | Glory to God in the highest.” Second Edition. 

: Christmas, by E. A. Sypenuam. Octavo, price threepence; | London: Novetto, Ewer and Co. 

Tonic Sol-fa, price three-halfpence. | Post-free from the Composer, Music Warehouse, B 

London: Nove..io, Ewer and Co, ft cane ; iets 


To Subscribers, ss. the Set. 
ANTHE MS FOR CHRISTMAS. ~ T 
ET US NOW GO EVE N UNTO BETHLEHEM. HE CLARION. Six Original Compositions and 
WE HAVE SEEN HIS STAR. Price 2d. each. Arrangements for the Organ (Peda al Obbligato), by Dr. BeLcHuer. 
a ; By Dr. Jacor BRADFORD, . | No. 1, Adeste ae Separately, 2s. net. 














London: Nove._io, Ewer r-part Songs, 3d. each ne 6m 
ee ] WISH YOU A MERRY CHRISTMAS; “The 
Holly Tree and Mistletoe ” (voice parts, 3d.); *‘Give me the lusty 
winter-time ” (voice parts, 3d.). 
To be had of Dr. Betcuer Handsworth, Birmingham. 


Pianoforte, by Sir GEorGe Evry. Price 1s. 6d. 
London: Nove.Lo, Ewer and Co. 


YHRISTMAS BELLS. Impromptu for Organ | 
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NEW CHRISTMAS CAROL. 


IN SORROW AND IN WANT 


Chris — Carol for Four Voices 
ORDS BY THE 


VEN; ARCHDE ACON FARRAR 


MUSIC BY 
J. FREDERICK BRIDGE, 
Mus. Doc. 
Price Threepence 
Lond don: NoveLLo, Ewer and Co. 


TWO CHRISTMAS CAROLS: 


JESU! NATUS HODIL 


Price 2d. 





NEAR NAZARE TH CITY) 
2 Short Festal Service in F, Magnifica 
price 4d. By Epwarp Henry B 

London: Nove_io, Kwer an 








Now ready. 


A NEW CHRISTMAS CAROL 
Ihe Stars in Heaven were shinine 
Su table for Congregational use 
q.. B.A. 


Words by R. L. ALLwork, Esq 


by Miss Turrisa Benry, A.C.O., Organist of Christ Church, | 
; bolkestone. 
Price Twopence, or rs. 9d. per dozen, post-free, of the Publi her, 


Bookseller and Printer, Guildhall S Street t, Folkeston 


THREE C 
FOR CHURCH USE. 


By HENRY HUDSON, F.C.O., L.Mus., L.R.A.M. 
GOOD CHRISTIAN MEN, 
CHRIST, THE LORD OF MAN 


(Words by Miss Ho_pswortn, Newark), 


WiHlLE SHE en RDS. 


AROLS FOR. CHURCH USE; Es: 
sO UE NCE OF SIX EASTER CAROLS 


(Words by W. R. Crarkr, B.A.), Is. 
London: Novetio, Ewer and Co. 


~ CHRISTM. \S CAROLS. — 


(3rde dition yn) a 
THANKFUL. (3rd 
(Old Cornish Carol.) 





ALT. MY HEART. 
CHRISTIANS, BE 
WHILE SHEPHERDS. 
THE OFFERTORY SENTENCES FROM THE GOSPELS 6d. 
By the Rev. Vyvyan PopHam. 
London: Nove.tto, Ewer and Co, 
“T BERE DWELT IN OLD JUD-EA. 
Carol. By J.P. HarpinG. s.a.1.8. Second edition now ready , Price 
2d. Wesleyan Sunday School Union, 2, Ludgate Circus Buildings, E.C. 
SUITABLE FOR USE AT CHRISTMAS. 
JK ING EDWARD.—A_ new processional 
the popular Hymn “ Rejoice, ye pure in heart,” by E. A. 
Price One Penny. 
London: Noveito, Ewer and Co. 
HRISTIANS, AWAKE,” for a.7.7.8. 
F. Busby, Musicseller, Crosshill, Glasgow. 
GREAT CHRISTMAS MUSICAL READING. 





SYDENHAM, 
Price 13d. 


Ninth Edition. 


( ‘HOST that ran away with ORGANIST. Has 
appeared togo,000 persons. Will appear if 4d. for his journey is 


sent to Dr. Fowle, 5, St. Helen’s Road, Hastings. Four other 
Readings (including Ghost), 1s. 2d.; reduced from 2s. Amusing for 
Christmas. CHRISTM AS CAROLS, &c., 6th edition, 24 pages, 8d. 


MR. KINROSS’S 


TWENTY-FOUR 
Musical Sketches for Harmonium 


Mr. W. T. BEST, ai tenet ‘plaved the Allegro Vivace in 
A minor from this Work, in St. George’s Hall, Liv erpool, on October 2, 
and again at the opening of the Organ in Fairfield Presbyterian 
Church, on October 15. In the annotated programme for the last 
occasion he writes :—‘ The name of the composer sufficiently indicates 
his nationality, and it is also a gratifying proof of the serious purposes 
to which Scottish musicians are devoting themselves in the varied 
branches of musical art. The spirited and well-developed movement 
named above is from ‘ Twenty-four Musical Sketches for the Harmo- 
nium,’ a very recent publication, where it is to be found as a Postlude, 


\o.12. It is, however, too good to be limited to the domestic instru- 
ment.” 
PB os ]. of Twer os four Musical Sketches for Harmonium, by Joun 
INROSS, price 1s 


London: ae RWEN and Sons, 8 Warwick Lane, E.C. 


fe edition). ene Sl 
3rd edition aoe Eel 


Christmas | 


tune to} 





L 


| Hl 


modest acquirements. The 
harmonies diatonic to a fault. The 


1884. 


oe eae ee er 
UDHSHING LO. SI 


ondon Music | 


THE PERFORMING EDITION 


MESSI AH 


Two Shillin 





> GEORGE A. Mz 


Prospect 





UNISON ANTHE EMS FOR 
VILLAGE CHOIRS 








} Covposrep By ROWLAND BRIANT. 
THOUGH YOUR SINS BE AS SCARLET . Price a 
COME UNTO ME eid : sae 13 ae 

EAR MY PRAYER . » ade 
| PRAISE YE THE LORD F ‘as pe x“ ae ‘- 3d. 
“Mr. Briant’s examples ar pices in unison, but the composer 
1as pr € 1 ch manner.r, ana e€ 
ce Z al Tis 
New Octavo E 
VS . ) 
B Ad he AM PROPHE CY: 
*] SHALL sh HI} My BUT NOT NOW - 
them suitable for all Sea ut » for CHRISTMAS 
ComMPosrep Py WI IL L SPARK. 
e of the most effect d h which we are 





“Folio Editi yn, price rs. 6d. Vocal Parts, 3d. each. 


“MORNING AND EVENING 


SERVICES 


IN CHANT FORM. WITH HYMN-TUNES, CHANTS, : 
| Parts 1 an To Choirs, 23. 6d. per dozen; Sample Copy, 6 stamps. 





sah 


2 SPINN NEY. 
; Words, Sixpence. 


ore, $ Ti I ili 


WRITTEN E’ 


F ane M. 
H O Ss ANNA 
COMPOSED BY a Bi IL - _~ 


8vo, pr 
“Dr. Spark’s anthem i 


SPARK. 











ur err 
nd 





part- wri 








style ist 


the eighteenth century. “Me LT isn 


P 


LORD IS MY S SHEPHERD 


Composep by A. BLISSETT. 


8vo, price 
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Now Reapy, 248 Paces, Cio 


CAROLS 


TH LeETrerRED, Rep EpGEs, 4s. 


FOR USE IN CHURCH DURING 


CHRISTMAS AND EPIPHANY 


By R. R. CHOPE, M.A., Vicar or § 


T. AUGUSTINE'S, SouTH KENSINGTON, Kc. 


‘Lhe Music Edited by HERBERT STEPHEN IRONS, late Organist of Southwell Minster 
With an Introduction by S. BARING-GOULD, M.A., Rector of Lew-Trenchard. 





In this 3 t there ave Carols for Chri 
Circumcision, Et 





ve, Christmas Day, St. 








j ny, 


The Traditional Carols are from different Counties 





“ The Epiphany Carols are a noticeable feature in the book, and give 





it a special value. Mr. Chope has done a real service by the publica- 
tion of this book.”—Guardian. 

“ By far the be 
earnestly recommer 


nd m s collection of Carols 


it.”—L iterary Churchman, 






copion 








+ 
t 

id 

1d 






‘A real treasure; an admirable book.’—} 
““We hail the appearance of this work wit th 
and think that Mr. Chope has laid all lovers of Carols 








ications for Gran 
., and should contais 
on introduciig th 


Sundays after Epiphany, ( 







Author of ‘* The Lives of the Saints,”’ &c. 


Step): 








St. John, Holy Innocents, New Year's Eve, New Year's Da 
ersion of St. Paul, ication of BVM. 





and Countries—the Modern by well-known Authors, 


ler a lasting debt of gratitude by thi 


may say all good Christian 
i —The Cheir. 


admirable collection of Carols. 








“We welcome with great pleasure Mr. Chope's ‘Carols for use in 
Church during Christmas and Epiphany.’ The music is most care- 
fully edited by Mr. Herbert Stephen Irons, who has introduced some 
original melodies; and there is a learned and interesting historical 
essay by Mr. Baring-Gould. This book should be found at all Christ 
mas choir festivals, Well adapted for the Church services.”— Sat: 
day Review. 





to the Rev. R. R. Cuore, Vicarage, 117, Queen’s Gate, South Kensi 
4 A lberal reduction is allowed to the Clergy, Organists, and S¢ 








d. 

A. Clcth, gilt lettered, with expression mark © en 
Lb. Suitable for Presents. In hands binding, designed by 

Mr. Butterfield ... e eat ne Al fe ty aa: 

C. Words only. In paper cover ms i aed te aie 

D. Words only. Cloth, gilt lettered re ins ee ese Ok 

LE. TREBLE PART. In paper cover... one ; is Kk 

“ Carol singing in church is becoming every year more popular.” 





“Christmas Carols are fast becoming the rule, while but a few 





Post, Decer 





counted on the fingers.” —Mor iii; er 20, 1883. 





“Epiphany Carols were sung on Sunday in many churches in Lond 


Post, January 8, 1834. 


“The Carols have been taken up with much enthusiasm by the 
younger part of the congregation d I have hope ihat we shall have 
for the first time a large congres n on Christmas evening. lave 
long felt the want of such a book.”—R. G. ButxeLey, St. John’s 
Vicarage, Dukinfield. . 






“Your Carols will, I hope, become familiar and dear to many who in 
after life may beina position to extend their appreciation and teach- 
ing.” —C, E. Cooper, The College, Hurstpierpoint. 

“IT congratulate you on so excellent a compilation. I hope it may 
have a wide circulation.”—LioneL Dawson-Damer, Canford Vicarage. 

“Tam delighted with the book.’—W. D. V. Duncomue, The Col- 
lege, Hereford, 

“ For the third time in twelve years I am introducing your excellent 
Carols into a country parish.’—J. S. Hopson, D.D., Sanderstead 
Rectory. 

“ They were taken up with heartiness, and were a source of delight 
and pleasure to the congregati , of whom are o/d Englishmen, 
who remember singing them.”—Cuiartis W. HoLLanps, Bonne Bay 
Parsonage, Newfoundland. 





“‘A valuable boon to the Church. It will give me pleasure to re- 
commend them. No. 21 has been sung every Christmas Day in Turvey 
for centuries. The whole village comes to church at three p.m. to 
Sing it.”"—Rotrrt Horwoop, Holmwood Cottage, Turvey. 


Ir. TREBLE PART. Cloth, gilt lettered née wis Mere oC 

G. Words only. ONE PENNY _... ae te — a 

H. Words only. Cloth gilt, special design. Illustrated with 
copious woodcuts eile sos bas pes Ags ie 


K. Full Score. CHEAP EDITION 


Guardian, December 27, 1833. 
years ago the churches where they had been adopted might have been 


lon, where carol singing is rapidly becoming very popular.”-—Morii: 


“T am very anxious to introduce into my church (St. Michael's 
Folkestone) this Christmas your beautiful book.” —EDWARD Husza: 

‘‘We had our Carols on Christmas Day, and shall of course cortinuc 
them during the season till Septuagesima. They went uncommonly 
well, and everyone was delighted.”"—Campbett Lock, Chalton 
Rectory. 

“It is with great pleasure that I am able to inform you that the 
more we know of your book the better we like it. It is very likely that 
before long St. Michael’s people will carol from Christmas to Lent. 
CHARLES Prprer, St. Michael’s C.E. Schools, Manchester, 

“This is the third year my choir have sung your Carols, and I like 
them exceedingly. They are a vast improvement upon the rubbish 
which is often sung. Having lived in the land of carols—viz.,Wales 
where the people go to church at six a.m. to sing them, I can speak 
from experience.”—G, A. PuGu, Curate of Wombourn, 

“No such mode of praise has been used in our ancient church since 
the Reformation.”—J. E. SepGwick, Stanford-le-Hope Rectory. 

“We use the Carols altogether, instead of hymn-books, throughout 
the Christmas and Epiphany season, and the people seem to appreciate 
the change.’”—T. WooLLeNn Situ, Calverton Vicarage. 

“There are some charming Carols interspersed throughout the 
whole book. I feel sure my congregation will appreciate them. I am 
rather tired of ‘Ancient and Modern’ for Christmas and Epiphany.’ — 

1 Forsrs WInsLow, St. Paul’s Lodge, St. Leonards. 





SVO, PRICE 6d. 
OFFERTORY SENTENCES COMPLETE (twenty) 
WITH MUSIC IN FULL, FOR ORGANIST AND CHOIR 
sy HERBERT STEPHEN IRONS, LATE OrGANIsT or SOUTHWELL MINSTER. 


One or more of these beautiful and effective Sentences may be sung aft 


er the Priest has said the Offertory, or after the Hymns at Matins or 


Evensong, whilst the alms are being collected. 





LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET, W. 
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THE KLINDWORTH EDITIONS. NE \V FORE IGN PU BL. [CAT IONS. 





















































































































CHOPIN'S COMPLETE WORKS »agptcation ceo Fengniao 
i Gas in progressi in, Ry W sifram. 
I 6 
VISED, FINGERED, AND CAREFULLY ANNOTATED BY (BACH, c. PH. E.—Selected Pianoforte Works. 
7 : ue A. Eit hitz. ubers. ... aan $ 
CHARLES KLINDWORTH. BANCK.—Melodious Exerc vice. OF 1 6 
= b RAHMS, J Six So _ 7. Feron sdidiasguc with Piano- 
. pon . eee forte. (Englis oun . : 
QOL ARTO VOLUMES. . d. CAMPAGNOL y) B.—Thi: y Capric . la. “New edition 
Vol. 1. Ballades, Etudes, Impromptus, and Mazurkas  ... net 7 6 By . Herman n ; E net 2 
» 2. Nocturnes, eats Preludes, Scherzos, and DEBU aay A. “L ‘Enfant Prodigue.’ ene ‘for Soli 
Sonates - wee te ny. Ween see its f and tt ree Voicé Vv cal 
» 3» Waltzes, Conce rtos, Fantasias,Rondos, Variations,&c.,, 7 G© DIEMER, Lb Fwo Pie ' 
The same, handsomely bound, cloth, gilt, 2s. 6d. extra. DRAESEKE, F.—Sym 
Orch Arr 
COMPLETE IN FOURTEEN PARTS. _—s.d FITZE hestra. NAW Ww 
Ballades... Ae ; ase rer ae a price 2 anith Owen 
Etudes ase sae a awe Per ine wud evo ” 2 © GLU CK. . 
Impromptus 7 ae ae : : ; 2 0 German.) New E 
Mazurkas ... ad Pr eis as a ; a —— “‘Iphigenie en Ta 
Nocturnes ... eee : ; ose ae ae ” 2 New E " } 
Polonaises ... ay ae Pe : pie ‘on ae - 2 Air from“ 
Preludes ove one et aie are eos sau ” 2 9° GODARD, B. —Secon 
Scherzos ... mag roe 2 Aer Sa oo ; < a ¢ Cello. | Op. 37:— 
Sonates.... = a ese cre oe wc was + z f _ ; 
Waltzes”... a wee , ; ne +: 2 6 
Allegro, Barcarole, Berceuse, bolero =~ : 2 Oo 
Concer tos .. ous r 
Scotch F antasias, “Marche S, &e. +6 
Rondos and Variations are : ; . I 
The same, handsomely bou nd, cloth, gilt, rs. 6d. — Norw gianWe 
in separate she cts, from | 1. each. for Volin and Pian I 
eames a HANDEL,.—Arias fr 
rep TeClEp k ” “« Messiah, j id ‘* Nerx 
JUST ISSUED. Cello and I noforte by Ph. oth ni ane 2s. yee 3 0 
~ ryA TY) T HERMANN, , a in Scale c net I 0 
BEETHOVEN’S SONATAS HESMASS, E=Violn 
REVISED, FINGERED, AND CAREFULLY ANNOTATED BY | JOACHIM, A.—Colle 
Ly ee a uy = Modern Compose 
CHARLES KLINDWORTH. and IL. | 
: = KIE ‘Ly F. ai ‘The Star of Bet hl lehem. hor 
Three Volumes, paper, 4to, 4s. each; handsomely bound, gilt lettered, | andi @iecheatan. Op. 53. (Ex di is):— 
2s. 6d. extra. | Fu Score a aa “nn pe vee (eS 
Dr. Hans von BéLtow writes: “ The Klindworth Beethoven Edition Vocal Score Sng i én see atta = 
is a worthy companion to his unrivalled Chopin Edition.” K IRCHNE R, F.—Two Gav . For Pianoforte, each 1 
rr | LISZT, F zi —Concerto Path: » Pi anof yrtes 10 
London: W. J. Witicocks and Co., 63, Berners St., Oxford St., W. | ae St hc ie al from the Or storio 
ae | “Full Score... .. : a ; net 20 0 
. wep D ) = as 2 sie 
EXTRAORDINARY. Parts 320 
or Pianoforte 3 
A very handsome full size MUSIC FOLIO, gilt lettered, richly | | MERKEL, G.—Organ Sc! 6 
embossed, in new, elegant design, and superior finish, worth 2s., IRE INHARD.—Harmo a 
together with 20s. worth of best Sheet Music, consisting of Songs, | RHEINBERGER, : j 4 fas S 5 
Ballads, Fianoforte Pieces, Dances, Duets, &c.; all complete for Ch 410 : es scare en or Soli, 
1s. Gd., or sent post-free to any part of the United kin igdom for 2s. Eull Se Oreb aestra ENGUS WOFES}S— ae 
WILLIAM LEA begs to inform the Music Trade and Prof oer ral aS 4o 0 
that he will supply his ‘celebrated Folio and Music, as above, in quan- Vocal Score ie ‘ 
tities, on the following terms :— Ss. _ | RUBINSTEIN, A.—" Der P ‘ap agei.” 
50 Folios and Music, complete ia Be «we I + each. Score, with German : I4 0 
100 pe ns “ er a per e . is SAINT-SAENS. C.— g 3 
“ae ” ” a eee es es yf Das ton ecto: ; ie eee 
wan : s “OP mp Tr 3°") | SANDRE, G.—Trois Morceaux For Piano... 5 
a SAURET, E.— Cavatine and Au Op. 25. 
2 ee = For Violin and Piano eas each, net 1 6 
PIANOFORTES, H: ARMONIU MS, AND AMERICAN | —— Concerto. For Violin and Orc ons : 
ORGANS Pull'Seore.. cus : 
By every well-known Maker, at Special Prices. Before purchasing, SCHARWENEA PH Th eee Reeae oar Sere Duet = cla 
write to WitLiAM Lea for quotations. No. 1. Imprompt rr 
Estimates free, and cheerfully given. is 2. Poéme ... 3 ) 
Pianofortes ne ns a oe te -. from £5 to £300. » 3. Air de Ballet . : « 2 °e 
Harmoniums _... oo oe ee ore oe ” 5 STOCKHAU SE N, J.—Singing Meth¢ sd, (German words) net 5 0 
a ye Cee ee ae ag STRAUSS, R.—Sonata in F major. Cello and Pianoforte. Op.6 9 9 
The ‘finest Stock : k and largest Showrooms in the Ki Concerto in E flatm For Horn and Pianoforte. bia 1 8 a 
: eee : Sa ep TSCHAIKOWSKI, P.—“ Troika.” Arranged for two Piano- 
OVER 1,000 INSTRUMENTS TO SELECT FROM. Bi orn? cd ome kl aig Rian stolen ee 
hieei alae WAGNER.—" Lohengrin.” Complete Opera, Piano Duet net 12 96 
WILLIAM LEA, MUSIC WAREHOUSE, | WIEM 8. DE. Valse In sprompt. No.2, Op. 45. ForPiano 49 
omance and Humoreske. o Piano Pieces. Op.47 each 4 0 
50 AND 52, CHURCH STREET, LIVERPOOL. WOLFF, B.—New School of V Papi For Pianoforte. Op. 125. 
Twobooks ... ays eee ea ise ae ; 4 
CLEARANCE SALE ofa quantity of Second- If-price, if 
v7 yi a at half. -e, if not ked net. 
hand ANCIENT and MODERN MUSIC, consisting of Instru- Pana pa trance een am 
mental Trios, Quartets, &c.; Organ, Cathedral, and various Miscel- LONDON: NOVEL LO, EWER AND CO. 
laneous Music, including a few works published by Walsh and others ee 
in the last century. Price lists Post-free. Just published. 
_S. Wurtz, Musicseller, 38, Booksellers’ Row, Strand, W.Cc. E LIsSzr 





S. WORTH of MUSIC for ts. 6d., post- -free. | ke D T 
15°; Somer or Pieces Bd Balfe, Gounod, Claribel, Wrighton, | SAL\ E I OLON IA 
eethoven, Mendelssohn, Kuhe, Sydney Smith, and others, clean and | TED ETT TER THT ATOR “MOPANTCT ate 
perfect. Mitac THISTLEWOOD, 5, Hunter's Lane B tirmingham. INTERLUDIUM FROM THE ORATORIO “STANISLAUS. 





5 Spi —————— | Full Score... ti ae wa a Kea ae «« Met 20s. 
O COMPOSE RS. a: ords in all styles | for Setting | Orchestral Parts. 00. oe nse te eee 4S 
to music sent on approval. Lyrics adapted to MSS. (terms | Pianoforte Solo ee ee ee ee tee ee ea 5S 


moderate). C.B., 36, Northcote Road, Walthamstow. | London: Noverto, Ewer and Co. 
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" Dedicated, by perimission, to to the Colieg e of Organists. 


N TUNING THE ORGAN: | IIlustrated. 
Faults with remedies. Post-free, 2s, 6d. P.O.O. to A. HEem- 
sTocK, Diss, 
“Every page shows that Mr. Hemstock is master of his subject,”— 
Musical Standard. 
“Contains much useful information.”— Music al Times, 
‘SA practical and useful book.’—Music Trade Revi 








LFRED GILBERT’S SINGING-BOOK for 
PUBLIC SCHOOLS AND CHOIR BOYS is equally adapted 


for Ladies’ and other Schools. Price 6d. Ap; vendix of Practical 
Exercises. 6d. Lond mn: N ELLO, Ewer and 


HE SIN 1GING BOOK Series of Two-Part Songs. 
For Treble Voices, with Pian of yr ccompaniment. Suitable 
for Classes. 8vo, 2d.e ach, London: N LLO, Ewer and Co. 














EW PEARLS, for the Pianoforte — Boyton 

Smitn’s best piece. SUM MER’S GAVOTTE, in G. Third 

edition. Are now Pe fished by Atrrep Hays, 4, Royal Exchange 
Suildings, and O} 1 Bond Street. 





Books I. and IL., or, in One Book, 


THE COMPLE TE S SCALE TU TOR 


Compiled and Fingered by AD. ee 
Pre y of Music. 

For the thorou gh id pract 
forte Playing, this will be fe Lto bet 
pu blished, as ‘it embraces all scales in single 
ditterent positior 

London: Ke 






essor of the Royal Acad 
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; tT Cock sand Ci -» New Burling ston Street, W. 


~ NEW SONGS by ALFRED J. DYE. 


THE KING OF THE NIGHT. (For Bass or Baritone.) 
Words by Barry CornwatLi. 
Sung with great success by Mr. Egbert Koberts and Mr. H. Preston, 
Price 4s. 
FICKLE MOLLIE. (For Tenor.) 
Words from The Century. 
Sung with great success by Mr. Arthur Davey, Mr. Redfern Hollir 
Mr. George Micklewood, and Mr. A. Lawrence Fryer, 
Price 4s. 
London: NoveELLo, Ewer and Co., 1, Berners Street, W. 


TANHOE 
IV: 
Marcue Hiroigue py ALFRED J. DYE. 
“Performed with great success at the Promenade Concerts, Covent 
Garden, and by the Band of the Coldstream Guards.” 
Piano Solo, 4s. Duet, §s. 

Full Orchestral and Military Band Parts lent gratis on application to 
th e€ publis shers, Messrs. Novetro, WER a ; Berners $ St., WwW. 


NEW SONGS ny M. F. COATES. 


THE BALLAD OF _— — 
Weekes and Co. ;. 6d. 
I PRAY THEE, GIVE ME b ACK. MY HEART 
Sung by Mr, Grice, 
Ropert Cocks and Co. 28. 























IMPORTANT TO ALL TEACHERS OF SINGING!! 
HE SIMPLEST and EASIEST METHOD of 


Learning to SING AT SIGHT from the STAI‘ is by means 


of the 
LETTER-NOTE SYSTEM. 


— ee 
se 





imended :— 
lete course of Instruc- 


The following Works are rec: 
ELEMENTARY SINGING MASTER,a c 
tion on the Method. Cloth, 1s. 6d.; ps - 
ELEMENTARY SINGING SCHOOL; being the Exercises of the 
above Work published separately for t 1e use of Pupils. In two 
parts, price 3d. each, in wrapper. In this Work the letters are 
gradually withdrawn, training the Pupils to dispense with their aid. 
CHORAL GUIDE; a complete cou of Instruction, embracing 
Modulation and Minor re 4 four-part harmony and 
lettered throughout. In three parts, | 3d. each, in wrapper. 
Parts I. and IL. now ready; Part III. i 
CHOOL MUSIC. S Part I., 32 pp., 
stitched in paper cov er, pr * 1 ai x a complete course 
for Junior Pupils, with the i f Voice-training Exercises 
and Elementary Instruction in the Lheory of Music. The above 
is also published in eight halfpenny rs of 4 pp.each. ‘This 
is without ‘ception the cheapest and most systematic educational 
work ever published. 

LETTER-NOTE VOCALIST, for class and home singing; being a 
carefully chosen selection of favourite hi igh-cla 48s melodies arran ged 

as duets and trios. Price, stitched in paper cover, 3d. each, 

































The following numbers are already published :— 
DUETS.—No. 1. Ring for Christm: 2. Cherry Ripe, &c.: 
3. Love’s Messenger W on't you buy my pretty flowers ? 
&c.; 6. Say a kind word when you can, &c.; Before all Lands; 
g. Harvest Song and Dulce De m. 
TRIOS.—No. 4. The Dells; 7, See our oe 10, 
Rose; 11. Have you ever Seah. the Echoes? 
thou, Beam of Light ? 
The entire 12 numbers, handsomely bound in one Vol., cloth, red edges, 
price 4s. 
SELECTED FAVOURITE § SONGS, Printed in Letter- 
Note, with Handsome Illuminated Covers. 
No.1. HOME, DEAREST HOME! (J. Guest)— Arranged 
as a duet for soprano and contralto. Price rs. 4d. net. 
No.2, OUR FAITHFUL FRIENDS (J. Guest)—Song for 
mezzo-soprano or baritone. Price 1s. net. 


ue sent post-free oi application 

















The Wild 
2. Where art 
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Liberal terms to the P Baie on. Catal 
<a A. , 

London: J. Apiey and ee Spocinesg Note Publishers, 26, Cornwall 

Par! 





Road, Fi insbu 
Wholesale Agent: F. "Pits. AN, 


ONE PENNY WEEKLY. By post, 14d.; per quarter, 1s. 8d. 
USICAL REVIEW. Nos. 1 to 9 now ready. 
a Contains (in addition to List advertised last month)—Use of 
the Pedal, by Schmidt (120 Examples)—Chopin (Blaze de Bury)— 
Gounod v. Wagner (L. Ehlert)—Pianoforte Teaching (Goldbeck)— 
Organ Playing, by F. Archer—Songs that Live—Musical Criticism 
(!. Archer)—Missing Lessons— Organ Specifications—Vienna Con- 
servatory—Answers to Trinity College Loc. Exams.—How to Teach 
iseginners—Prize Competitions Words for Music—Service Lists, &c. 

Subscription: half-year, 3s. 3d.; year, 6s.6d. One Penny weekly, 

London: W. Rirvi s, 185, Fieet Street, E.C. 





Tr, 1 


20, Paternoster Row, E.C. 














he ornate * OV E, AND TRU TH. Song. 
Werds by James Montcomery. Music by Joun Rincr. “TI 
melody is beautifully expressive, and is supported by a clever an 
effective accompaniment.”—Sheffield Daily Telegraph. Price 3 
(sold at half-price). To be had of the Composer, 214, W est Str 
Sheffield 
JROGRESSIVE TECHNICAL EXERCISES in 
all major Keys, &c., arranged in conformity with the principles 
of the first authorities. By W. SCHNEGELSBERG. 
London: Scu TT anc | C. », 150, Reg gent Street. 















Fourth Edition. Price Is. 
OW TO LEARN TO PLAY THE PIANO 
WELL. By Oxe Wuo nas Tacont Himserr. 
i ART OF PLAYING AT SIGHT. By One 
Wuo nas Taucut Himsetr. ‘Third Edition, Price 1s. 
ITTLE DIFFICULTIES WHICH OCCUR IN 
PIANOFORTE PLAYING. ILLUSTRATED AND EX- 
PLAINED. By One Wuo uas Taucur Himse tr. Price 1s. 
OW TO FORM AND TRAIN A VILLAGE 
CHOIR. By An OrGANISING CHOoIRMASTER. Price 1s. 
Tuos. Smitu, Music Warehouse, Bury St. Edmunds, 


vy Edition. Just published. 
‘ELECT V OL. me TARIES. By Henry Farmer. 
» Arranged for Piano, Harmonium, American Organ or O1g yan, in 
Twelve Books. Eighteenpence each book (4to). ‘This work contain 
short pieces of all Modern and Ancient Masters, to suit all tastes. 
Lasy, and effectively arranged. Write tor list of conte:.ts of each book. 
London: Josern Wit.iams, 24, Berners Street, W. 


TEW AMERICAN ORGAN TUTOR. 1 





I TENRY 
Farmer. Folio, price 2s, net. Unsurpassed for conciseness 
and simplicity. 
London: JoserH WILLIAMS, 24, Berners Street, W. 


NEW VIOLONCELLO TUTOR. Hrxxy 
Farmer. Folio, price 2s. net. The best Tutor for an amateur. 
London: Joseru WittiaMs, 24, Bern rs Street, W. 


ELEBRATED COMPOSITIONS for th: 
ORGAN, with Pedal Obbligato. Arranged by WILLIAM Satr- 
woop. Contents: 1. Gloria in excels s(No 1), Mozart; 2. Gloria in 
excelsis (No. 12), Mozart; 3. Largo in G, Handel; 4, Kyrie elcison 
(No. 1), Haydn; 5. Angels ever bright and fair, Handel; 6. Hero's 
March, Mende Issohn; 7 ia Coronation March, Meyerbeer ; 8. Une Fete 
d Trian on, Roubier ; 5% se Réunion, Roubier; 10. Ad 
(Quartet, G minor), A I waite for the Lord, Mendelsso 
12. Hallelujah (Messiah), Handel : 13. Cujus animam, Rossini; 
14. Cum sancto Spiritu, Cherubini; 15. God save the Queen, Rinck; 
16, Lascia ch’io pianga, Handel; 17. Wedding March, Mendelssohn; 
18. My heart ever faithful, Bach ; 19. Offertoire (en forme d'une 
marche), Wély; 20. I know that my Kedeemer, Handel; 21. Dead 
March in Saul, and Waft her, angels, Handel; 22, Marche Fune)re, 
Chopin. Price 1s, 6d. net each number. N.B.—The Pedal Parts to 
these Arrangements are extremely simple and effective. 
London: JosepH WILLIAMS, 24, Berners Street, W. 


RIUMPHAL MARCH, arranged for the Organ 
(with Pedal obbligato), from the Oratorio GIDEON. Composed 
by J. CuristopHer Marks, Mus.D., Oxon. Price 2s. net. 
London: NovetLo, Ewer and Co., 1, Berners Street, W. 
or of the Composer, 16, South Mall, Cork. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


No. s. d. 

1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 
red edges ... i os ane ‘daa ses aaa aa, x 

2. Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges ... due x6 OG 

» Hymns only, Royal 24mo. Nonpareil Antique. Double 
Columns. Limp cloth... ee aa G4 

» Hymns only, Royal 24mo. Nonpareil Antique. ae 
Columns. Paper cover ies 0 3 
2. Hymns with Tunes. Demy 8vo, Cloth 4 0 

4- Hymns with Tunes. Demy 8vo. Cloth, bevelled’ "boards, 
gilt lettered, red edges .. sa we 5 OF 
5. Tunes only. Demy 8vo, Cloth. 3 0 

6. Tunes only. Demy 8vo, Cloth, bevelled boards, gilt let- 
tered, red edges ... i 4 0 
7. Hymns with Tunes, Treble part only. * Royal 24mo, cloth 1 6 

.» Hymns with Tunes. Treble part only. Royal 24mo. Cloth, 
bevelled boards, gilt lettered, red edges ° 

$. Hymns with Tunes. Small post 8vo, to ybind with the Pearl 
8vo Prayer Book. Cloth 2 6 

9. Hymns with Tunes. Ditto. Cloth, bevelled. boards, gilt 
lettered, red edges 3 0 

tc. Hymns with Tunes. Large ty pe. Imperial "8v0.. Cloth, 
bevelled boards, gilt lettered, red edges 10 6 


Selections of Hymns with Tunes for Advent, Christmas, Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


NOVELLO, EWER AND CO. 


LONDON: 


THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION, 





The complete work, containing 751 Tunes and Chants. 8. d. 
No.9. Limp cloth ues as eee a ose eee a 2 O 
, to, Cloth boards oe ose ese eee —_ = 2 
. tr. Smalledition ... oss ase on ese . wa FF « 

» 12. Tonic Sol-fa roe ie - ocd ae wo 3 

First and Second seis can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 

fointed for Chanting or Congregational use a 2 § 


(Offered in quantity at reduced price per dozen.) 
_ The pointing is of the simplest plan, easily understood, and without 
nuitiplication of marks and accents, which tend to confuse rather 
tran help, 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

london: Nove.Lio, Ewer and Co.; Bristol: W. and F. MorGan; 

And all Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK. 
Sreconp Epition, Repucep Prices. 


Words and Music, 4to, cloth, price 4s. 6d.; 18mo, Is. 9d 
16mo, 1s, Words only, gd. and 6d.; paper, qd. 
_ London: NoveLto, Ewer ane Co.; and Simpxin and MARSHALL, 





; Treble, 





*E “DEUM LAUDAM US, set to music in the 
key of G. By Atrrep J. Dyz. Price 4d. 
London: NoveLLo, Ewer and Co. 


E DEUM LAUDAMUS, No. 1 in D, No. 2 in 
E flat, in simple Chant Form for Parish Choirs. By S. C. Cookg. 
The No. 1 in D was selected by the Lichfield Diocesan Choral 
Association, and sung at Staffordin 1881. Price 4d. each. 

London: NoveLto, Ewer and Co. 





T 


i Reduced Price, Threepence. 
A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ. 
London: NovELLo, Ewer and Co. 


REDUCED TO THREEPENCE EACH. 
A. MACFARREN’S TWO-PART ANTHEMS 


e forsmall Choirs. First Series. Boys’ aud Female Voices, 
econd Series. Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: Nove.io, Ewer and Co. 


£vo, 








N 


sion. 


Never before published. 7 
— POSTHUME (Rossrnt). Piano solo, 
: Organ (3 staves), 48. Liberal terms to trade and profes- 
” ‘Brilliant and effective.” f 
BuckLanp, Regent Street, Clifton, Bristol. 








| nium Accompaniment, 2s. 





3s. 6d., cloth, red edges. 
HE TUNE- "BOOK, with’ the additional Tunes 
as used at ST. ALBAN’ S, HOLBORN;; containing nearly 2- 
Tunes, for Long, Common, Short, and Peculiar Metres; togetherv ith 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproact s; the Seven Last Words; and 
Litany Tunes, &c. London: Novett 0, Ewe R ind Co. 


; FOR NONCONIO! 2MISTS. 

TROUBLE IN CHANTING S FAMILIAR WITH Tills 

TEM CAN SING A MoAi 

SELECTION of PSAL MS and C ANTICL ES 
d by L 


Version), | L. J. Ferore and 
GiorGce L. MILver. i poet 

















No Mor: 





Livevealit ay 


ORIGINAL, c OMPOSITION S 


O R GAN 








By E. BUNNETT, Mus.D., Canras. 
No. 1 Larghetto Espressivo re a rr ae on pee 
» 2. Andantino in G ona wa ata ade via ak 
»» 3 Festal March . me se wa eee ica gu A 
» 4 Andante Religioso in rE ual 7 
»» 5 Funeral March in C rn aan 
» ©. Fantasia and Fugue in D “ 


Or, the whole com <i aad 
London: : and Co. 


THE POPULAR CANTATA 


I\CHRISTIAN THE PILGRIM 


OR 


plete 


NoveELLo, Ew: 


The Pilgrim's Progress 
M ws RGA N. 


W ILF Phen 














N.B.—Chorus parts anc parts are printed. No fee for 


GAN and Co., 27, Charle 


Mora set, St. James's, S.W. 
PRIELL? Pl 
\ SACRED CANTATA OR CHURCH ORATORIO 
REV. J. POWELL METCALI 
I, E. GLADSTONE, 
Kus. Boc.. Cantal 


» words is le: 1 and clever without 

2 e several numbers are 
ngers and to the 
ies of those who 
°s, or for its apt 
rived ‘his design most 





so written as to bring « their own i : 
hearers. . With a view to enlistir 
listen to music for the immediate et 








in a clear and pleasing 


“The composer expresses his tl 
manner. The voice parts are soberly 
eloademy. 





ind effectively written.’ — 





s admirably suited for 
the subject he has ch r althou hout the Cantata he 
has most sympathetically coloured the incidents of the narrative, in 
no part has he been betrayed into an ultra-dramatic setting of the 
events which would in the slightest degree unfit the work for the 
sacred locality which shou its natural home. . We heartily 
welcome so excellent a specimen of church oratorio as the one now 
under notice.” —Musical Times. 
London: Novetto, Ewer 


“The purely religiot 








and Co. 
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Fourth Edition, mae Foe secon Price 2s., paper cover; 
loth lettered 
NGLICAN PS ALT ER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore OuseEvey, Bart., 
&c., and Epwin GEorGEe Monk. 
This work contains nearly 400 Chants; which are appropriated to 
* Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page, and affording several Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Keciting-note. 
London: NoveLio, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon, In paper, 9d.; cloth, rs. 6d. 
London: NoveLLo, Ewer and Co. Oxford: PARKER. 


Eighth Edition. . 
HE ANGLICAN ‘CHANT BOOK. Edited by 


E. G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. ; cloth, 2s. 6d, 
Large edition, cloth, 3s.6d. London: Novetto, Ewer and Co, 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Author- 
ised by His Grace the Archbishop of York, 24mo, without Chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, 1s.6d, Canticles, score, 
small 4to, 9d.; separate parts, 3d.; words only, 24mo, 13d. NOvVELLO, 
EWER vand Co. ; ; and PARKE R and Co. 








Eig hte enth Edition. 
OULE'S COLLECTION OF 527. CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d 1, paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting- note, 


HE PSALTER, “PROPER PSALMS, HYMNS, 
and CANTICLES, Pointed for Chanting by B. Sr. J. B. Joue. 
Large type, price 2s.6d. This Psalter, having been collated with the 
Sealed ‘Books, is free from the errors contained in all other poin ted 
Psalters, through printing from the incorrect copies commonly sold i. 
the Stationers. N.B.—A small edition is in preparation. 
tighth Edition, 
OULE’S DIRECTORIU} M CHORI ANGLI- 
CANUM. + 15mo, price 1s.; in cloth, rs. 6d. 








Fourth E dition, 


OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth, elegant, price 7s. 6d. 


dition 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use, ise, By B.S: B. ST. J. B, _ Journ. Price 3d. NovELLo, Ewer and Co, 


Jest Pu Sf P Ub) LISHED, with the sanction of the Lord 
Bishop of Guian¢ Pes at iil gg “ela leigg HY MN. Words 
by G. H. Hawrtayn SOI } rice 2d. Suitable 
for Harvest Festivals in the West Indies Tr 
London: NovELio, Ewrr and ag 


A. MUSICAL Phisfuibernty NI train narrators, 


Singing-Classes xercises 


Vy A, DWARD 














H, Mus. B xon., ar SHAM 
London: Werxes and Co., Hanover Sx 
N* EW BRIDAL HYMN, by J. Barriste Cain. 

re To Thee, O loving Saviour.” Words by Rev. JoHN SAMUEL 
,» LL.D. Price 3d., octavo. 
London: NoveLio, Ewer and Co. 
ye ST PUBLISHED. —FIFTEEN ORIGINAL 
SEE tIOS of -_ Muar “sd Frank G. May 
St. Sa our’s, C Pr € f 
London: Novi “LLO, Ew 





rk (Org ni t, 





é kK O atc 
d D. 5 or of the At uthor, 32, Hill Street, 
Ru tland Gate, 


Regio S and QU ADRU PLE CHANTS. — Ten 


with other Chant 1.; also, Te Deum, with Five Qu: ad- 










1 1ent for Choirs, by C.G. Crary 
oster Row, London. 
TO CHORAL SOCIETIES ¥ OTHERS. 
SECOND EDITION of Dr. Braprorp’s Festival 
Anthem, I WAS GLAD, has just been published by NovELto, 
Ewer and Co. Price 6d. 
ITTLE CHARLOTTE Series of Original 
44 Anthems, Hymns, Choruses. F. Pitsan, London. Price 6d. 
Specimen Copy (post-free, 4d.) from Rev. G. W. Harris, Leeds. 


MENDELSSOHN’S ORGAN MUSIC 
Epitep py W. T. BEST. 


SIX SONATAS 


AND 
THREE PRELUDES AND FUGUES 
In One Volume, oblong, price 5s. 
London: NovELto, EWex and Co. 





THE HOLY CITY 


A SACRED CANTATA 


ALFRED R. GAUL. 


“The work is an honour to English Art, and has elevated its com. 
poser into a place of distinction amongst native musicians.”—Queen, 

“ A good sound musical work is this ‘Holy City.’ I have no hesita- 
tion in saying that it creditably represents English art, and does 
honour not only to the skill but to the judgment and taste of Mr. Gaul.”’ 
Daily Telegraph. 

“The reception was favourable in the extreme, and the Cantata 
must henceforth be classed among the successes which the Birming- 
ham Musical Festivals have brought to light.”—Standard, 

“*The Holy City’ is evidently the work of a thoughtful as well as a 
clever composer, and should make its 8 mark among thoroughly English 
productions of a sacred character.”—Musical Times, 

“We hope and believe that the reception given last night to Mr, 
Gaul and to his ‘ Holy City’ Cantata will prove an earnest of its 
popularity and acceptance throughout the length and breadth of the 
land.”—Birmingham Daily Gazette. 

“A most interesting, tuneful, and scholarly work.”—Mancheste; 
Courier. 

“ This fine work will considerably enhance Mr. Gaul’s reputation as 
a musician.”"—Liverpool Daily a 

Vocal Score, paper cover, 2s, ; Ditto, paper boards, 3s.; Ditto 
scarlet cloth, 4s.; Voice parts, for aie use of Choral Societies, each 1s, 
A selection of Soprano and Contralto Movements for School Use, 
1s. 3d. Band Parts on Loan, Tonic Sol-fa Edition, 1s, 

London: Nove to, Ewer and Co. 


RUTH 


. > ANT) 
A SACRED CANTATA 
Words by Epwarp OxENFORD 
eae ae S12 7D a y 
Music py ALFRED R. GAUL. 
““* Ruth’ isa work of sterling power; its musical form is that ih ct 
ness combined with simplicity and strength. There is nothin 
involved about it, ast straining after unattainable efiects. 
The compose d his the in a thoroughly sympathetic 
1 a Work which is worthy of the subject. 
he cantata is Kuth’s sol », ‘Entreat 
nct with pathetic expression. 
my daughter,’ is anoth er effective 
i lisitely beautiful con- 









































it ‘ 
§ rries the au idience completely aw ay. 
encore was s gi ven to the intermezzo and chorus.’”—Brad 





poetical andr 
has been inv 
Opus 34 are much 
tais heard in ou: 
addition to ou 









treatment : iy Mr. Ox cenfo 
with increas a. 
wanted, and we believe that when 
Town Hall it will be at once accepted a: 
stock of music suitabl le for perforn : 
vancing socicties.”—[)? rminghai : Da i 
“ Bright, tuneful, fresh, an a mus icianly -this work will be a great 
favourite, and will add to Mr. Gaul’ S reputati The second part v ill 
be liked b etter than the f irst ; it o} yen ns in the harvest-field, and here the 
real idyll begins, and with it th le harm and grace and freshn ess of Mr. 
I's inspiration, The maid chorus, bright as the morning it 
greets, and the men’s robust and vigorous reply, well introduce thi 
fresh and melodious joy-breathing music of Ruth, the chastened yet 
hopeful address of Naomi, and the hearty generous welcome of Boaz. 
The work closes with a short but spirited chorus, ‘ Rejoice, for 
blessi ings round us fall,’ which will bear comparison with anything "Mr 
Gaul has written. An effective fugal passage carefully worked out, but 
not overdone, is inserted between strains of joyfu | amation of con- 
sider able freshness and vigour.”—Bi ' Dart, 

“* Ruth’ has been set to music by several comp. osers; none, how- 
ever, has become so worthily popular as the Cantata under notice 
Althou gh somewhat simple in parts it contains some charming m : 

ad is highly characteristic of the story it so vividly illustrates.”’— 
ou th Wilts Express. 
Le F ull of flowing melody.”’—Salist ury Times 
PERFORMED IN THE TOWN H at L BIRMINGHAM, 
ON SEVEN Occ ASIONS, 
Vocal Score, Paper Cover, 2s.; ditto, Paper Boards, 2s. 6d. 
The Choruses (only) in Vocal Score, for Musical Societies, Paper 
Cover, Is. 
Tonic Sol-fa Edition, 9d. Land Parts on loan, 
































London: Nove.to, Ewer and Co. 


SCHOOL CANTATA, “The Four Seasons,” by 
.< Gro. Suinn, Mus. Bac. Containing Solos, Duets, and Choruseés 
for Soprano and Contralto. Composed for Ladies’ Schools and the 
higher classes in Elementary Schools. Octavo, 1s. 6d.; Sol-fa edition, 
6d. ‘*We cordially recommend this Cantata. *. School Guardian. 

HARK TO THE WAITS. Part-song (with Carol for Waits to be 
sung in another room), s.a.7.B. Sol-fa,1d.; Staff Notation, 2d. ; ditto. 
for Soprano and Contralto (arranged for Schoo Is), Sol- fa, 1d.; Stati 
Notation, 2d. Hakrt and Co., 22, Paternoster Row, E.C. 








No’ 
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Now Ready. Small 4to, price 1s. Vocal Parts, 12mo, price 6d. each. st and and Series, bound together, 
cloth, 2s. 9d. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s, 4d. each. 


SECOND SERIES. 


THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 


RESPONSES TO THE COMMANDMENTS, 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., M.A, 
AND 
EDWIN GEORGE MONK. 
This Work contains a Selection of Double | (besides additional Single) Chants; together with special sett ngs of 
‘“‘ Benedicite,” and a collection of Kyrie Eleisons, old ‘and new. 


This pointing of the Canticles is authorised by his Grace the Archbishop of York. 


London: NOVELLO, EWER and CO., 1, Berners Street (W.), and 80 & 81, Queen Street on Cc. vu 


HARR OW SCHOOL MUSIC. 


JOHN FARMER 


OrcANIST AND Music MASTER TO HARROW SCHOOL. 


“ CINDERELLA.”—A FAIRY OPERA IN FOUR ACTS. 
Cloth, 6s.; paper cover, 4s. 
Also, Book of Words, illustrated by Heywoop SumNer. Cloth, 2s.; paper cover, 1s. 


GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 

PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols.1& 2, 1s. 6d.each, paper cover. 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, 1s. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 

SINGING QUADRILLES. 


rst Set—“ Jack and Jill,” &c. ... oe .. Is. | 3rd Set—Hunting Quadrilles: ‘ John Peel,” &c. 1s. 
7nd Set—* Humpty Dumpty.” Duet, 3s.; Solo, 1s. | 4th neg oe ane ua Boys,’ &c. 1s. 


HYMNS AND TUNES FOR HIGH SCHOOLS, rs. 6d. 
Lists and full particulars may be obtained on application. 


Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & Co. 


SIX TWoO-t “a ART ANTHEMS. ARRANGEMENTS for the ORGAN 









| 
ror | GEORGE C. MARTIN. 
LADIES’ OR BOYS’ VOICES Price One Shilling and Sixpence each, 
AGENDA ne ‘No.1. Slow Movement ( tet) ... Say Meta es 
bine a Be i Minuet (12 5 oe a ‘i 
MYLES B. FOSTER. | ee ea 
No. 1. The Night is far spent on ees -.. Advent. s yy Lava the h art = 
2. There were Shepherds... ree ... Christmas. | - cso Ata and Galatea? 
3. Is it nothing to you? eed aes .. Good Friday or Lent. Albumblatter, No.1 ... i“ ie 
4. Why seek ye the living among the dead? Easter. | 4. Adagio (Pian —? Sonata, Op. 2, ‘No. 1) 
5. If ye then be risen with Christ ... .... Ascensiontide. The — Pte Nc Slee a 
Sk sah Gichaa:atae um er, 9. 5 (¢ p. 99 vay 
5. Eye hath not seen, nor ear heard .. Whitsuntide. 5. Romanze and Scher: (1 ourth Symp! hony) 
Price One Shilling; or, Threepence each, Air (Overture for Suite] in D) 





London: NovELLo, Ewer and Co. London: Nov ELLO, EWER and Co. 





A short Anthem,‘ THE LORD BLESS THEE.” Price Threepence. 


GOUR- PA RT SONGS by S. S. Srrarroyn.— 

* Monarch Winter,” words by W. S. Passmore, 3d.; ‘* Summer 

is but fleeting,” words by E. Oxenrorp, 3d.; “ Merrily every bosom 
boundeth,” words by THomas 4 
London: Nove 


| yiCkory, DICKORY, DOCK. 
By Atrrep ALLEN. “ The composer evince: 
Price 4d. Novrito, Ewrr 








RE, 30, 
LLO, Ewer and Co. 


Humorous Glee. 
s considerable 
and Co, 


humour.” —Saturday Review. 


Price 2s. each net. 


WHEN WE TWO PARTED 
TIMOTHY TYM 


‘GS BY 


EDMU ND ROGERS. 
Weekes and Co., 14, Hanover Street, eine poanisncsal W 


by ‘GABRIEL 


pore ‘LAR C COMPOSI’ T IONS 
DAVIS. 


SONGS, NET. 
WHO'S FOR THE QUEEN? (New Patriotic Song.) s 
The Words written by F. E. Weatherly 960 oo 2 0 
(Sung by Mr. THURLEY BRALE, ) 
KING CARNIVAL, The Words written by F. E. Weatherly 2 
BY THE RIVER. The Words written by Herbert Gardner... 2 0 
ELSIE (The Flower Girl’s Song) ise 2 
(Sung by Miss ADA ToLkien. Ny 
THE ZINGARA.. ove as 2 0 
(Sung by Miss | Jost. ‘SHERRINGTON. ) 
THE COMING YEAR. The Words written by Dean Alford 2 0 
THE OLD MEADOW GATE, The Words written by R, 











Richardson, Esq 20 
NELLIE OF THE SLEAY TheWords writte aby R. Richardsor 1, 

Esq 20 
THE {itd [LE LASS O’ BRAY. The W ords written by 

Iidwar venford as 2 0 

(Sung by Miss Jos£ Surritinctos and b iss Jr 


PIANOFCRTE, &c, 











ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H, Prince Leopold). 2nd Edition... 2 0 
Transcription for the Organ, by Dr. W. J. Westbrook ... oo 2 0 
MY LADYE BARBARA’S GAVOTTE ... ne oe 20 

PART-SONGS, S.A.T.B, 

THE THREE STARS. and Edition... ose oo oo O 2 
THE KNIGHT’S RETURN. 6th Edition Soe ae i ee 
GOD SAVE THE PRINCE. 18th Edition ee sie oo i 
THE DISTANT SEA. 5th Edition in on ove oe O 2 
TO THE WOODS. oth Edition .., ose see eee ise, Oo 
HARK! ’TIS MUSIC. 6th Edition Bie vee ant ae 
THE HOUR OF REST. 5thEdition .., =A on 0 2 
DAME WIGGINS OF LEE, (Humorous.) 7th Edition 0 2 
DAME TROT. (Humorous.) 3rd Editior 0 2 

WHO'S FOR THE QUEEN? - Edition, (Patriotic Part- 
Song. For T.T.B.B.) oo ove in OB 

London: NoveELLo, ne R and Co., o ‘oi Street, Ww, 

and to & &1, Queen Street, E. C, 
VOW ) rn \. 
NEW PART-SONGS for S.A.T.B. 
By W. W. PEARSON. 

The Iron Horse oe in one ove es ott ne see Gs 
The Ocean ... eae es nk uh me Fes o ove. OU 
The River * ese te aa ee | 
Pibroch of Donuil Dhu (Sir Walter er Scott) os Shs an sav eats 
Sweet Spring (Madrigal) ... de nes os 30, 
Over the Mountain Sice (Four- pe art Seren ade) om on ieee BOs 
Soul of Living Music (Soprano Solo and Chorus) ... a we. BED 
The Dream of Home (Thoma s Moore)... ‘ as sia a 
Summer and Winter “ ons in “ee one as: 
Departed Joys (Thomas Moore ‘a ee ee 


London: Noverro, Ewer and Co. 


COMPO SITIONS By CHARLES B. INGHAM. 
hiree Songs for the Nursery and Junior 
Classes 
Price Threepence each. 

A LITTLE SKATING SONG | TWO LITTLE BIRDIES 
FLUITIE 
TRIO FOR LADIES’ VOICE S, ‘ DOWN ON THE SHORE.” 
rice Sixpence, 
Vocal Solo, in Landler form, with Pianoforte Accompaniment— 


- “ALL THINGS HAVE VOICES.” 
I:specially adapted for Unison Singing in Ladies’ Schools. Price 
One Shilling; Vocal Part only, price Threepence. 
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Composed cxpress!y for the Norwich Festival, 


It WAS A LOVER AND HIS LASS 


MADRIGAL 
JOSEPH BARNBY,. 
Price 3d. 


Lon: don: Noverwc i 


NEW PAKT- SONG B ¥ 


EATON FANING. 
THE MILLER’S WOOING 


A CHORAL BALLAD 
With Accompaniment for Orchestra or Pianoforte. 
The Words by Jutta Gopparp. 
(Novello’s Part-Song Book, No. 495.) 
Price Sixpence. 
Tonic Sol-fa Edition, 2d. 
London: NoveELto, EWER and Co, 


WILLIAM J. YOUNG'S 
POPULAR PART-SONGS for S.A.T.B.. Sv. 


I love the merry spring-time ... 24th thousand 2d 












Gaily thro’ the greenwood a Se oa — aa 2d 
Hail merry Christmas ... ive ate ne one ; th + 2 
A happy New Year iis qth a ie 
A merry Christinas to you all ae we ows 6th o 3 
Blow, ye balmy breezes oon — sie ows ©(StR - 

Fairy Revels we axe oe ans acs we. ESR ” 

Forest Echoes... an os = ois oss (GAD pa 4 
Coine, let us be merry oth, 

The Streamlet (with $ ino ith ve 

The Coming of Spring... wes 3rd ‘7 

Sunny Ray (w.th Soprano s 1 nae ie ae 3rd ce 

Songs ot Praise ... saa a Sou ee os =6-t . E 
To a sleeping child are oon ‘os a oe 200 aa 2 
Who is Sylvia? (new) ... ase ad sy 


London: Nove._.to, Ewer & So. "hieakes ter: : Hise & Appison 


HUMOROUS PART-SONGS ror $.A.1T.!! 
By W. W. PEARSON. 


A oe MERRIE GESTE, 
Price Fourpence. 
THREE ‘Dou GHTIE 
Price each 


London: NoveEtto, Ewer an 
Just published. 
PART-SONG 


THE RHINE-MAIDEN 


(Sung at the Norwich l'estival) 
BY 
E. BUNNETT, Mvs.D. 
Price Threepence. 
Also, by the same Composer :— 
Part-Song, “ Now Autumn crowns the yen 








nadCo, 








- “Spring” ans ve ats ne ar we 3A 
‘ Beware" ; aes ss ae cat 
13 oth’ Psalm, “Out of ~ de pep,’ “for Tenor o, and Chorus 
Suitable for Choral Societies. 
Office of the Holy Communion ... P = soe dae ou 3a 
Te Deum laudamus, in E Fe oes meat 


Benedictus and Jubilate, in FB ww 

Magnificat and Nunc dimittis, in A 

And all other works by the same Composer, 
London: Novetto, Ewer and Co, 


GO HARI! 
HUNTING SONG, FOR S.A.T.B. 
WORDS BY 
Rev. CHAS. KINGSLEY 


(By kind permission of Messrs. Macmillan) 


ROWLAND M. WINN, Mes. Doc. 


Price Threepence. 


oe tee eee ue 


EVENING BELLS (.4.1.3.) 


(4th Thousand.) Price Twopence. 





LenZon: Noverro, Ewrr and Co. 





London: Novetro, Ewrr and Co. 
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a cond Edition, Enlarged. Just pub! 
‘ ia + PRODIGAI SON J. RHEINBERGER’S 
WCQ THE PRODIGAL SO} kapeiicagrn ean 
va i . . ~ cf 
vou A CANTATA CHRISTOFORUS 
COMPOSED bY | \ LEGEND TOR SOLT, CHO NID ( 4 
R. P. PAINE | (WITH ENGLI DS 
Price, in paper cover, 2s. 6d.; scarlet cloth, 4s. | Or Orel estra part — wae se es ; is 4 
— Voca Scot e, revised aha : : ea ‘ 
This Werk will be found very suitable for small Choirs. ee _Londoa: Novetro, lw 1 Ce 
iinet Just published, 
Full Score and Orchestral Parts may be had on application to the EF. RIES*S 
rubilshers. vee > a ek 2 
a London: Novetio, Ewer and Co. NEW SERI KS OE \ L II UM 3 LA [ | Ek 
G - ust pu 7 FOR VIOLIN OR CELLO AND PIANOFORTI 
Eight Number 3. € 
~ >) ) 
G RE. . r IS 1 HE LOR D . 13. Paradies. Ca Ne i Largo. 
1. Du . li Seren 
(Psatm XLVIII.) . Ter ie 
& M ; a ; luck. | 2 
SET TO MUSI Y F \ I nd Co 
1) 5 ) Py 
R. P. I AINE. VOLUNT AR IES 
svi ) Full Scere and Orchestral Parts may be had on Hi A R] vi ON vi Uh 
Publishers. . ; BY pant 
and cl London: Novetto, Ewer and Co. J: W. ELLIOTT. 
2 ATID ~: T ass Y af In Six Books, each containin y Sixty Volunt 
“ THE GOLDEN LEGEND ag eae spielen 
3 DRAMATIC CANTATA In Two Volumes, Clot! 1 gilt, Four Shillings each. 
3d BY Lists or Content -s Gratis AND Post-FRec. 
YR. . y > Lond Novi ), Ewer and Co. 
HENRY EDWARD HODSON. — 
» 
Paper cover, 2s.; paper boards, 3s. r OL k- l AR [ S( ONG S by] ‘D \\ A RD HI: C I | 
= Lic .D Mercvry.—*A musical work of very considerable im- | _.,,, ' + re aaa 
por The wor k, which pore enthusiastical ly received, was | mor CH AR ral yo 0 LIGiyT I : TT “2 Cho I 
eae entirely successful, a oy 5 rer 
B GHAM Dalry Pos T.— The coon has won laurels far wo. LOVE % S The Poetry by Gro I Pricesd 
jl beyond the grasp of the ordinary amate The work is one destined | -pyyys MOOK SAND WEECHL ‘The Posty be Bowie (6 i 
es o live } Price : ry 
THE Era. at Hodson has displayed more than ordinary ability | TO TH! SPR ING WIND The Poet I 
in his treatment of the subject.’ | Price 1 
‘pr ti] RT T ric r 
London: aii aan x and Co.,1, Berners Street, W.,and | BE STRONG dag ct yen Meaney Rid eo Vous 
j Lr I Ce 


& St, Quee n Street, 
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Can be 
or small Orc! 


BACH’S COMIC C ANTAT. \S. 





Epitep sy SAMUEL REAY, Mus. Bac 
Price, in paper cover, 2s. 6d. 
London: W ; and Co., Hanover Street, Regent Street. W 


ST. JOHN THE DIVINE 
A SHORT CANTATA 


THE MUSIC BY 








3 DRenT ve 
FREDERICK ILIFFE, Mvus. Doc., Oxon. 
ed Price 1s. 8vo. 
“ This work, on accou nt apne moderate length and e character, 
J ill be fou nd acceptable in many places where new music i: always 
os wel ome.”"—Musical Pri nes. 
Full Score and Orchestral Parts on hire from the publishers 


London: NoveEttio, Ewer and Co. 


TO CHORAL SOCIETIES. 
NARCISSUS AND ECHO 


Cantata for Mixed V Price 3s. 


GOD IS OUR REFUGE (Ps. «lvi) 
Soli and Chorus. Price 1s. 
COMPOSED BY 

EDWIN C. SUCH, Mus. Bac., 


NoveELLo, Ewer and Co. 


ANTAB. 


London: 


VS 
1 series 


XOVELLC 
onic S( 106 





(Upward now ready) 

W. G. McNAUGHT. 

| New Works by the most eminent composers are constantly Le 
| adde + to the Series Ss. 

| New Li vhs BLISHED. 

j _ London: Nov , Ewer and Co. 


COMPOSIT] ONS 
C. VELs IERS STANFORD 


| GOD IS OUR HOPE AND Si RE ¥ ¢ 
to music for Soli, Chorus, Oichest 
| Vocal parts poe 
THE MORNING AND EVES NING 5 SERV "ICE, together with 
the Office for the Holy Communion, Set to music in the 
key of B flat. 
Or singly: Te Deur 
Benedictus, 4d.; Kyr 
gy Sanctus, Gloria in 
Nunc dimittis, 4d. 
MAGNIFICAT AND NUNC DIMITTIS in A major. Com- 
posed for the Festival of the So ons of the Clers syin St. Paul's 
Cathedral, May 12, 1880. Op. 12 we 








Op. 10 





4d.; Jut jilate Deo, 3d.; 
Nicene Creed, Sursum 
sis, od.; Magnificat and 

















BLUE ow leis from the “ Spanist h Gypsy * by GroxcE 

Er : ax 56 
DAY 1s DY ING. “Song ‘from dit to. iaed see we 26 
SWEET SPRINGTIME. song fr rom ditt tr 6 
THREE INTERMEZZ1 for Pianoforte aa iolin (or Clarine ‘) 

(or Violoncello, ad lib.) Op. 13 a ; 4 0 
SONATA in A, for Pianoforte and Violonc:llo. Op. 9. ion ee 

London: Nivccaa: Ee rand Co. 
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THE CATHEDRAL PSALTER 


POINTED 


. Imperial 32mo, cloth ... sis eS. 
. Ditto, with Proper Psalms, cloth ue a 
pee 8vo, large type, with Proper 
Psalms, cloth 2 
4. Proper Psalms, separately. Paper 
cover. 32mo0 si eek ac 0 


CATHEDRAL 


8. Post quarto, paper cover 
Ditto, cloth 


10. loolscap quarto, paper cover 


Na 


Le) 


FOR CHANTING. 


d. ae 
g' 5. Canticles, 32mo re oe ‘ieee OOTY 
o 6. Ditto, Svo ‘aire vas mer. <1 O 3 
6 7. The Psalter, with Chants, post 
quarto, cloth ie. 
3 12. The Canticles, with Chants... di” GN 


THE 


PSALTER CHANTS. 


4 


of 11. Foolscap quarto, cloth - m =e 
Sol-fa Edition. Paper cover oe ae 
0) 14. Ditto, cloth... oak vis ae, , 6 





The Clergy can be supplicd 


London: 
RIGIN. AL 
Compositions for the Organ. 


George J. Bennett 
Hamilton Clarke 

. Dr. Garrett 

. Dr. Garrett 

.. Oliver King 


1. Two Introdu ctory Voluntaries 
2. Three Andantes 
3. Postlude (Christmas) 
4. Andante con moto 
5. Interlude for Advent 
( Prelude for Lent, Op. ro, No.2... 
6.- Fantasia on a Theme by Ser. r 
{mann Goetz, Op. 20 Bey 
Three Pieces: (a) Baptism, @) 
Wedding, (c) Burial z 
8. Voluntary for Christmastide 
qo. Voluntary ‘ 
to. Short Voluntary fora Time of Sorrow 
rr. Short Voluntary for Lent . a 
12. Postlude in C Minor - Dr. Steggall 
13. Concluding Voluntz Kid orFa ntasi: a (L ent) C. E. Stephens 
14. Three Canons . = ba : W. G. Wood 
15. Allegretto - os ° . ... C. H. Lloyd 
16. Allegretto in D ae a5 - B. Luard Selby 
(Three Pieces: No. 1, Allegretto) 
17-+ moderato; No. 2, Andante con - H. M. Higgs 
{ moto; No. daaoeiaaes March } 


..Oliver King 


. A.C. Mackenzie (each) 
Sir Fredk, Ouseley 
Sir Fredk. Ouseley 
Ridley Prentice 
B. Luard Selby 


18. Andante inG ... Herbert W. W — Mus. Bac. 
tg. Andante in A and Minuet inA ... . Harford Lloyd 
20. Allegro ma non trop Oscar Wagner 
21. Processional Wedding Mz arc! h Henry R. Bird 
22. Réverie. Poe .. B.Luard Selby 
23. Three Pieces in .F, Dy and G@ “ns ..  B. Luard Selby 
24. Marche Serieuse = sp ae .. B, Luard Selby 


2 Six Miniatures 
26. Three Preludes : 
(Soft Voluntary in D flat (Communion)... ‘) 
* | Preludium e Fughetta she ~ a 
28. Introduction and Fugue 
29. Allegretto . 
30. Andante and Fugue... Re 
31. Pastorale and Melody inA flat 
32. Orchestral March ... 


33- Sonate. ore 

34. Sketchi in C minor *. 

35: F ugue in E minor 

36. Minuet and Trio “a 
37. Andante i in B flat, and Short Prelude by 
38. = arabande uae 
39. VPostlude in D.. 


Oscar Wagner 
John E. West 


B. Luard Selby 


Dr. Gladstone 
Dr, Gladstone 
B. Luard Selby 
B. Luard Selby 
Lb. Luard Selby 
Oscar Wagner 
John E. West 
John E. West 
B. Luard Selby 
1B. Luard Selby 
B. Luard Selby 
Lb. Luard Selby 


London: Novai.o, Rwon na Co. 
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Berners Street, W. 
~ NOVE LLO, E WE R AND CO.’"S MUSIC PR 


Epirep sy Dr. STAINER, 


DOUBLE | 


IMERS 


SCALES 





d. 
0 SYSTEMATICALLY FINGERED 
6 A SUPPLEMENT 
x TO ALL 
EXISTING PIANOFORTE SCHOOLS 
) ae 
FRANKLIN TAYLOR. 

. Price One Shilling 
a) London : Novi LLO, EWeR a Co. 
Sy alae TAO ae eae Ss 
: NINE SACI RE D DUETS. 
° FOR SOPRANO AND CONTRALTO, 
o COMPOSED BY 
° +r ra " 
0 HENRY SMART. 

No, 1. There was joy in Heaven. 
6 2. The Lord is my shepherd. 

3. When brighter suns and milder skies, 

O° ;. Faint not, fear not. 
6 » 5 The Sabbath Bell. 
ss oe Wh sre the weary are at rest. 
o » 7. Vox Matutina. 
0} » ©» By Babylon's waters. 
6) + o. Evening. 
6 Price Two Shillings and Sixpence 
| Lond lon: Novet -LO, Ewrr and Co. 
fe) ia) T T ry. 4 
> TWELVE VOCAL DUETS 
o| FOR 
4 SOPRANO AND CONTRALTO 
re) | COMPOSED BY 
* CIRO PINSUTI. 
oO | Book I. a 
o| No.1. After the rain. No. 4. I sing because I love to sing 
o| » 2. Out in the sunshine. » 5. Passing away 
o}| » 3. I love all things. The voice of the waterfall. 
° Price Two Shillings oak Sixpence. 


London: Nove.to, Ewer and Co. 
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DEDICATED TO 


HER IMPERIAL AND ROYAL HIGHNESS THE 
CROWN PRINCESS OF GERMANY. Or ‘FER TO RY SEN TE NCES 

















THE WITH AN APPENDIX FOR FESTAL USE 
; x ~ MUSIC 
ROSE Or SHARON JOSE PH BARNBY 
_d iN 4 seed gan 
. ee wee wad Price 1s.; or in Nu rs at 2d. each. 
A DRAMATIC ORATORIO No. No, 
FOUNDED ON THI 1. Let your light so shine. 15. Charg them who are 
: 2. Lay not up for yourselves. ric 
SONG OF SOLOMON ‘ee 14. God is not unrighteous. 
_men. 15. (Wree good 
THE WORDS SELECTED FROM HOLY SCRIPTURE EY 4. | Not every one that sa 16. J Whoso hath this world's 
{ unto Me. good. 
{ Zaccheus stood forth. 17. (cheats ms 3 of ti y ge 





JOSEPH hippiesieniaiea b. | Who goeth a-warfare. 13. (Be 


7. {If we have sown. | power. 
: ae . : rae een 6. ( Do ye not know. 19.4 He that hath pity up 
THE MUSIC COMPOSED EXPRESSLY FOR THE NORWICH o Mine ae ie aa" 


| MUSICAL FESTIVAL, 1834, 10. Let him thatis taught in 20. | Blessed be the man. 
| the word. 21. li 

tr. { While we have time. 
12. (Godliness is great riches. 


A. C. Mz \CKI “NZIE. London: Nove, —_ 
EASY “OFFERTO! RY SENTENCES 


INTENDED CHIEFLY FOR PARISH CHOIRS 





, Ewer and Co. 


Paper cover, 5s.; 
Tonic Sol-fa E 2 Ca y in t 
LONDON: NOVELLO, EWER AND CO. 
Just PUBLISHED, m 
ee GEORGE C. MART N, Mus. Doc. 
THE LEGEND OF Sub-Organist, St. Pau!’s Cathedral. 






























iced Contents. 
ST. ELIZABETH |: gages. 
4 2 Lay not up tor yc s 
3. Not every 
AN OR: ATOR 4. Zacchseus stood forth. Io. 
‘ fies have sowr II. 
“Do ye not kne 12 
I R, ANZ I 7 Ag 6. He that soweth little. I 
Ti WORDS TRANSLATED I AN oF OTTO ROQUETTE BY 
rcmerance BAC! oe 
Paper cover, 3s.; paper boards, 3s. 6 ‘ oinitil cloth, §s.; 
full score, 80s.; orchestral parts, 75s. [EE p 
LONDON : NOVELLO, EWER AND CO. FFER 


rr > ENT > » ry >) No. 
rHE. AN CIE “ MARINER a es 
s 2. Lay not up for yours 
~ 3. Whatsoever ye wot 
“ . I Ae 
JOH y FR ANCI BARNET E. .. po it pase forth. 
6. Who goeth a-wariare. 








Pay ver er boards. as.: scarlet cloth. es 
Paper cover, 38. 6d. aper boards, 4s.; scarlet cloth, 5s.] 4° tfwe have sown. 
I ed Score the Press. 8. Do ye not know. 
g. He that soweth little 
LONDON: NOVELLO, EWER AND CO. | x0. Let him that is taught. 
Lon J r c 





NEW EDI TION. 


yes ) 
KING RENE’S D AUGHTER PHREE , ] se SALMS 
is b ret ma * 1] FOR SOLO VOICES AND EI iGHT-PART CHOR US WITHOU? 
= ACCOMPANIMENT 
CaNTATA FOR FeMaLe Voices eauedeas 
I ) 
sai iaies LOUIS SPOHR. 
HEN RY [ART. No.1. JEHOVAH, LORD GOD OF HOSTS (Psalm viii.) ... 4d 
j 2. GOD IS MY SHEPHERD (Psalm xniii.) ... ae aaa 
» 3. FROM THE DEEPICALLED (Psalm exxx.) 2. Od 
R AND CO. | | London: Novetto, Ewer and Co. 











Price Two Shillin 





LONDON: NOVE LLO, EWE R 


id * NOW READY. | | FESTIVAL SETTINGS _ 


| OF THE 








MASS IN B MINOR) MAGNIFICAT AND NUNC DIMITTIS 
Ip a ae a WITH ACCOMPAMIMENTS FOR ORGAN AND ORCHESTRA. 
UE LOSE ge ei dg Sr + Se = Leese coe ze C. (in C) 6d 
i an chic a 3 3) osee 4d. | Ma , George ad 
JOHN SEBASTIAN BACH.  |cathin: jibsrtise (ie Gi00. ca: Seainer, Dee Go ye 
- : Faning, Eaton (in C) .... 6d. | Stanford, C. Villiers ‘in A)... 64 
6d. | Tours, Bertho! i Cit F)a.2.0.008 4a 








Gadsby, Henry (in C) 
Paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. Cantate and Deus (in C) Dr. Steggall, 6d. 
The above may also be performed either with strings and orzan 
accompaniment, or with organ only, when necessary. 
London: NovELLo, Ewer and Co. 
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) —-VOICE-TRAINING EXERCISES 


| EMIL BEHNKE 


AND 


| CHARLES W. PEARCE. 


Price Fightcenpence. 


OPINIONS OF THE P 


“Tenbury, July 14, 1884. 
“My dear Sir,—I am much obliged to you for sending me your Voice 
Exercises. They seem to me admirable, and doubtless will prove of 





ereat utility.—I am, yours faithfully, 
“Freperick A, G, OusrLey.” 
“ October 4, 1884. 

hey are scientific, syste- 





“T like the Vocal Exercises very 1 


matic, and ingenious. t © 
‘ “JouN STAINER. 


“This is a novel work, both in plan and detail, and the combined 
labours of a well-known scientific lecturer on the voice and an excel- 
king toasuccessful issue... . 





lent musician have brought the undert 
‘The exercises are melodious and attractive 
work without the possibility of strain or f The pianoforte part 
is everywhere judicious and artistic. These very complete and satis- 
factory training exercises are printed in six different books for the same 
soprano, me yprano, contralto, tenor, 
» be safely and cordially recom- 
to practised singers, quite apart 








Z0-8 


number of voices, thus: 
pon 
The work 





baritone, and ba uy 
mended to vocal students and even 
from any grounds of dis 
Musical Siandard, August 30, 1 





“The conjunction of science and musicianship expressed by the 
naines of the two authors of this well thoug 








bility. . 
maximum of benefit with a minimum of fatigue. They are melodious 
and natural, and are consequently pleasant of performance. The 
accompanying pianoforte part is heipful without being either distract- 
nroughout characterised 
Its popularity will 
-Acadenic 


ing or unduly prominent; and the work is t 
by artistic forethought and good musicianship, 
ce with its merits.” 





doubtless be extensive in accordan 


Gazette, September 1, 1554. 

ucted so as to fit in with the vocal principles which 
1c time they are melodious and 
t Reporier, August, 1854. 


“ "They are const 
Mr. Behnke teaches, whil 
énteresting.”—Tonic So 











s of vocal studies, based on the principles 


Human Voice,’ by E. Behnke, 





“This is a valuable serie 
advocated in‘ The M 


nism of 





the 








and in the more claborate work, by Messrs. Lennox Browne and Emil 
Behnke, entitled ‘Voice, Song, and eech,’. .. The exercises are 





> 
published for each of the several rarges of voice, and from their 
utility and cheapness they deserve to find a very large sale.”—Illust. 


London News, August 9, 1884. 


CHAPPELL & CO., 50, NEW BON 


In Cloth Boards, Three Shillii 


id are planned to do their | 


ion concerning methods of teaching.’— | 
z > 


rt of and well carried out | 
work is a sufficient guarantee as to its objectivity and musical adapta- | 
.. The exercises are, with great skill, arranged so as to give a 


12 
Los 


. 


RESS,. &c. 


are) 


“They will not only be found most valuable and admirably aday 
| to the purpose for which they were written, but they are at the 
time melodious and attractive. The work is quite devoid of theory, 
| for which the authors refer elsewhere, and it is divided into progres- 
| Sive parts, each part containing exercises on the various dctails 

ring cultivation and development in the production of a good 
These exercises are the best of the kind we have seen, and 
We wish the authors every succes: 


art.”-— 











requ 
1 voice, 
clearly printed and neatly got up. 
in their endeavours to facilitate the cultivation of vocal 
Public Opinion, September 12, 1834. 





ale 


‘ 
an 





A personal experience in my own family enables me to speak in 
tl ghest terms of Mr. Behnke’s method, which is absolutely invalu- 
able for increasing the power, resonance, and flexibility of the voice, 
both in speaking and singing, and I am glad to be able to recommend 
the exercises as being thoroughly practical and most useful.”—C. D., 


Household is, October 11, 1854. 





| 
| 
| 











Wor 





“The combined simplicity and utility of the plan upon which these 
studies have been written will commend them to the notice of pro- 
fessors and students alike. Theoretical subjects are wisely eschewed, 
and the books deal solely with matters that concern the actual training 
| of the voice. Proper importance has been lent to the system of pro- 
duction, and the exercises on Resonance and Attack will especially be 
found excellent. Altogether Messrs. Behnke and Pearce’s studies are 
of a description that cannot fail to be used with beneficial effect."— 
Sunday Times, August 31, 1884. 








Ss 


“That the work is based upon sound philosophical principles is 
certain, and it may be said with confidence that no better exercises 
for the purposes of voice cultivation are to be met with. No attempt 
| is made to teach the art of singing from notes. The compilers’ efforts 
| have been directed to special objects—the production of pure vocal 
tone and the power of commanding the vocal organs—and we can 
recommend the publication to those who are pursuing 
am Gazette, August 14, 1884. 


confidently 


these objects.”"— Birmingh 





i © Theexe s are emphatically practical; but they are enhanced in 

value by pretty and attractive melody, occasionally rising far above 
| the character of mere training compositions.”—Salisbury Tintes, 
August 2, 


884. 

| ‘The authors have conferred a great boon on the musical world 
and on the public generally by the publication of these exercises, 
which so happily combine science with simplicity, and system with 
charm, ‘The very youngest pupils will feel and enjoy all this, and 


the elder ones will see that a new era has dawned in instruction 





beoks for singers."—Oldham Evening Chronicle, August 19, 1834. 
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